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Let the whining, complaining, and 
fighting, begin. "THESE OL D BROADS" 
js now in production, starring four of want to show those tramps 
Hollywood's living legends. better than they are, once an 
aling each other's husbands, said one starlet. 
scenes, the four stars Another star said “If they're casting, 
swore they'd never work together that B!#@* from the dark ages, they 
_ but never came today, when have to cast me too- 1 wouldn't miss 
(rumored to be this for the world.” 
of the women) One actress had her heart in the 
right place. "My favorite memories 
are from the days when we worked 
of knowing 
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24 Julianne Moore gets her first taste of terror while Anthony 
Hopkins is back for seconds in Hannibal, Ridley Scott’s follow-up to The Silence of the Lambs. 
Here’s what they had to kill to bring the bloody novel to the screen. BY DANIEL FIERMAN 
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Simon, Britney with Joni Mitchell, and Beck with Paul McCartney, this year’s Grammys are 
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ERIN BROCKOVICH, - 2 Pn 
eae vies are great if we are not allowed to participate 


| Vi £ 
Vi A J L Movie buffs applauded our 


annual Oscar preview (#577, Jan. 12), even if their 
favorite performers weren’t tapped to vie for the 
gold this year. “As usual, EW’s picks for likely Oscar 
nominees appear to be accurate,” says Richard 
Salatiello of Washington, D.C., adding that “it’s 
a shame Sanaa Lathan is not being remembered 
for Love & Basketball.” And Elaine Benken of In- 
dianapolis just wants to actually see the limited- 
release flicks before entering her office Oscar 
pool. “I fail to see the value of telling us that mo- 


co in the experience of them. Thank God for DVDs!” 


ee eS See ee 


THANK YOU FOR PUTTING THE STARS OF 
Crouching Tiger, Hidden Dragon on the 
cover (“Fighting Chances”). Michelle Yeoh’s 
prowess and beauty are worth the wait in 
line. And Zhang Ziyi’s performance is stun- 
ning. This movie belongs to the women. 
KATHLEEN PALMER 

Santa Cruz, Calif. 


YOUR OSCAR STORY WAS ANOTHER EX- 
cellent overview. But where’s Elaine May? 
R. RICHARD WILLIAMS 

La Grange, Ill. 


WHAT ABOUT ALMOST FAMOUS’ PATRICK 
Fugit? His performance made the film. 
MERIDETH POWER 

Quincy, Mass. 


WHAT ABOUT GARY OLDMAN FOR BEST 
Supporting Actor for The Contender? 
MARY BETH MARINO 

Farmington Hills, Mich. 


I WAS TOUCHED AND HAUNTED BY DAVID 
Browne's Dream Brother excerpt (“Last 
Goodbye”). It seemed to give a bit of clo- 
sure to me as a longtime Jeff Buckley fan. 

JOE BELEZNAY 

mojopinn@yahoo.com 

Fairfield, Conn. 


AS JEFF BUCKLEY’S TOUR MANAGER, I 
didn’t participate in any interviews with 
David Browne [for] Dream Brother. Based 
on the EW excerpt, readers may construe 
that certain inner thoughts and feelings de- 
scribed in the story might be my own, but 


such content was not derived from [me], 


| and are the interpretations of others and 


the conclusions of the author. Though I find 
3rowne to be a very astute, thorough, and 

likable person, having helped verify items 

for his book over a period of three years, I 

refused all interviews regarding Jeff, based 

ona strong personal sentiment of privacy 

and respect for my departed friend. 

GENE BOWEN 

New York City 


CLARIFICATION: The phone number 1-800-Be- 
a-Star, which appeared in our #579/580 lead 
Music review, was once used to audition 
singers for Dream. That number has since 


been reassigned. 


CORRECTION: ’N Sync does promotion for 
McDonala’s, not Burger King (Music). 
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The sexy six must 
survive a Thursday 
night smackdown. 


by Lynette Rice 


ONG BEFORE PRIME- 
time TV was introduced 


to the mystical powers of | 


tiki torches and immu- 
nity idols, a little show 
called Friends consistently 
outwitted, outlasted, and out- 
played every competitor in its 
path. (Nothing Sacred, C-16, 


FE BSRROVANRRY 8 ,- 2:10 


Movies | 


) NOTES 


Edited by Thom Geier 


Video | TV Books 


Vengeance Unlimited, and 
Charlie Grace are just a few of 
the shows the sitcom kicked 
off rival networks’ schedules.) 
But now that CBS is taking on 
Schwimmer and Co. with Swr- 
The Australian Out- 
back, will the powerful sextet | 
finally meet its Nielsen match? 
NBC, for one, doesn’t think 
you'll be there for Friends. “We 
fully expect Survivor to win the 
hour,” admits recently installed 
NBC Entertainment prez Jeff 
Zucker. “Swrvivor is a phenom- 


vivo? 


Music Internet 


enon. There really hasn’t been 
any buzz about anything like it 
in a long time.” Conversely, it’s 
been a while since the seven- 
year-old Friends has generat- 


ed publicity that didn’t involve | 


the cast’s salary demands. And 
following a strong season last 
year, some critics say Aniston’s 
umpteenth haircut and a plot 
that may push Phoebe and 
Joey onto the show’s ever- 
revolving romantic merry-go- 
round just aren’t novel enough 
twists to get people talking. 


ILLUSTRATION 


“Friends isn’t a watercooler 
show, and Swrvivor’s got that 
hype,” says Dana Friedman of 
media investment company 
MindShare. “You can always 
catch Friends; you know they’re 
going to be repeating. If you 
miss one Survivor, then you’ve 
missed it.” Even Friends exec 
producer David Grane acknowl- 
edges his show’s buzz deficit. 
“We've been the No. 1 comedy 
for the last [several] years, and 
yet there are a number of times 
when people look at us like 


BY STEPHEN KRONINGER 
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comfortable furniture,” says 
Crane. “You can’t live without 
it but you don’t really notice it.” 
Still, NBC isn’t going to just 
cave in like a bug-infested fig. 
Friends has a few February 
sweeps casting coups (Jason 
Alexander played Phoebe’s sui- 
cidal telemarketing target in 
one episode, and Susan Saran- 
don depicts a soap diva in an- 
other) in addition to those 10 
extra minutes per episode. 
And if the usual Friends 
fare doesn’t dampen the 
thunder from Down 
Under, Zucker’s hoping 
a never-before-seen 
Friends outtake show— 
not to mention the “su- 
persized” versions of Will 
& Grace and Just Shoot 
Me on Feb. 22—will. 
Remaining surprisingly low- 
key through all this is CBS, 
which launched its program- 
ming assault with one simple 
goal: to improve its ratings on 
an ad-dollar-rich night where, 
historically, it’s been lucky to 
attract even a handful of view- 
ers under 60 years of age. But 
rest assured, the Eye is defi- 
nitely milking this opportunity 
for all it’s worth: In the post— 


HEY, SCREEN ACTORS GUILD: 
Thanks a /ot. With the Jan. 30 
announcement of nominations 
for the 7th annual SAG Awards, 
the union threw a wrench into 
the Best Actor Oscar race. 
Golden Globe nominees Michael 
Douglas and Javier Bardem 
were replaced by Billy Elliot’s 
Jamie Bell and Traffic’s Benicio 
Del Toro. Though USA Films has 
campaigned for Del Toro as 
supporting actor (for which he 
won the Globe), he was myste- 
riously submitted to SAG as a 
lead. Regardless, here’s where 


the bona fide Best Actor can- ° 


didates stand. —Dave Karger 


Survivor 2 time slot, it’s replac- 
ing Diagnosis: Murder with 
the season's highest-rated new 
drama, CSJ—a risky move that 
could either cement the show’s 
burgeoning success or stifle 
the roll CS/’s been on in its less 
competitive Friday-night perch. 

As for the marquee match- 
up, “I don’t think we harbor 
any thoughts about beating 
Friends,” says CBS scheduling 


Raties 


‘SURVIVOR: THE AUSTRALIAN 


head Kelly Kahl, who's obvious- 
ly been crunching the Nielsen 


vivor averaged 28.2 million 
viewers—but that was on 
Wednesday nights opposite re- 
runs. This season, Friends has 
averaged 20.2 million viewers 


son) in the face of youth-friend- 
| ly competition like UPN’s 
Smackdown! and The WB’s 


JAVIER BARDEM 


2 JAMIE BELL 


{oe F 


RUSSELL CROWE 

MICHAEL DOUGLAS 

TOM HANKS 
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| numbers. Last summer, Sur- | 


(about the same as last sea- | 


Gilmore Girls. “I would expect 
Survivor to skew a bit older 
than it did on Wednesday, giv- 
en the younger-skewing com- 
petition on the other nets,” says 
broadcast researcher Steve 
Sternberg, who thinks Friends 
has a good chance of dominating 
the face-off among total view- 
ers. “But demographically, we 


could see both shows doing well, 


with Friends winning among 
18-34 and Survivor win- 
ning among 18-49.” 

As if this public battle 
weren't delicious enough, 
there’s also the behind- 
the-scenes drama that 
has industry vets taking 
bets. You see, CBS presi- 
dent Leslie Moonves cre- 
ated Friends during his 
reign as head of Warner 
Bros. TV (which produces the 
comedy for NBC), and now 
he’s the guy who's going all out 
to take it down. But not if Mr. 
Zucker has anything to say 
about it. “No matter what hap- 
pens,” says Zucker, “it doesn’t 
make us feel any less about 
Friends. It’s still the best com- 
edy on TV—but we are David 
fighting Goliath.” m (Addition- 
al reporting by Dan Snierson) 
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OF PUFF 


LAWYER JOHNNIE COCHRAN MAY 
be in the house, but the trial of 
Sean “Puffy” Combs is no reprise 
of /’affaire 0.J. Cameras have been 
banned from room 733 of the Man- 
hattan courthouse where the hip- 
hop impresario faces up to 15 years 
in jail if convicted on gun possession 
charges and up to seven years for 


allegedly bribing a witness. Here’s 
arecap of Day One. —Lori L. Tharps 


© Puffy protégé and codefendant 
Jamal “Shyne” Barrow, 22, faces 
a more serious attempted murder 
charge. His mom, a former teacher, 
keeps a silent vigil in the court- 
room, holding a bag lunch for him. 
© Teen rap fans swarm the court- 
house and squabble over who’s hot- 
ter. “Shyne’s my boy,” says one girl, 
who played hooky to show support. 
© Cochran appeared unusually 
subdued, seemingly on hand only 
to stroke the back of Combs— 
who was not wearing the pinkie 
ring that Jennifer Lopez had given 
him for luck last November. 

© Speaking of Lopez, the Wedding 
Planner is listed as a potential wit- 
ness by both the prosecution and 
defense. Her no-show Jan. 29 lends 
credence to reports that P-Diddy 
and J. Lo are no more. More proof: 
Asked to identify Lopez, prosecu- 
tion witness Leonard Howard said, 
“She was Mr. Combs’ girlfriend.” 
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1 id co ase A beef-industry spokesman is 
adamant it will never get to this country. As he likes to say, 
“Tt here happen, could never!” 


2 Now that the Super Bowl’s over, it’s time for ex- 
treme football. It’s just like regular football except you drink 
more beer and eat more chips. 


3} The couple who bought Colonel Sanders’ old house 
found a chicken recipe in it using 11 herbs and spices. Or was 
that Hannibal Lecter’s old place? 


4 Some have accused the movie 
studios of using sleazy tactics to get votes. Others just eat 
the all-chocolate Juliette Binoche action figures. 


5 abel His wife’s lawyer reportedly claims 
he slept sah 50 women during their 27 years together. 
Isn’t that what guys call “a perfect marriage”? 


6 f Many 
tabloids and fan magazines 
got the facts wrong. It 
turns out she was not the 
first person in history to 
have a baby. 


7 Who can 
live under these hot, dirty, 
primitive conditions? This 
is a rhetorical question if 
you live in Alabama. 


8 

Was it ethical for Clinton 
to pardon a guy whose 
ex-wife gave money to 
the Democrats? Before Bush could execute him? 


9 Someone bid $47,000 to appear on 
the show. It's an idea they picked up from the nightly news 


10 His lawyers say if he weren’t rich 
and famous, he wouldn’t be on trial. That’s true. He’d be in jail. 


1 i A TV movie about the singing 
family. They think Hey had it rough? We had to listen to them. 


12 It lost over a billion dollars in 2000 and is lay- 
ing off 26,000. Why do people invest in such risky companies? 


13 Ar The ER star says he’s leaving in 2002. 
Let’s kill him off in an awful autoerotic defibrillator accident. 


14 | Based on biblical prophecy, mil- 
lions of reo disappear into thin air. Not as good as the book. 


15 Jac A teen suffered severe burns imitating a stunt 
on the MTV show. When he imitated VH1, his foot fell asleep. 
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THE DREAM TEAM (1) Spielberg gets stuffed; (2) Howard in the buff 


NALYZE THIS: Ron Howard 
dreams of an actor with an 
“a-- the size of an ice cream 


truck.” You could ask Dr. Drew | 


what it means, or see for your- 
self Feb. 5 when the web- 
site CountingDown.com 
debuts an animated 
short detailing one of 
the Grinch director’s 
more memorable dreams. 

The site, which inherited 
the concept after Pop.com’s 
canceled launch, plans to 
upload the animated 
dreams of Drew Bar- 
rymore, Matthew woOonau: 
ghey, Noah Wyle, and Steve Mar- 
tin in coming months. For now, 
it offers the nocturnal notions of 
a certain DreamWorker: After 
a live cameo, a cartoon Steven 
Spielberg eats his way through 
an endless buffet. But in the 
end, he discovers he’s ingest- 
ing... himself. (How Hannibal!) 


Howard's comic narrative is 
even harder to decipher: When 
two actors balk at stripping 


for a steamy love scene, 
») Howard doffs his own 


san 


duds. The gorgeous 
stars finally oblige, only 
to reveal monstrously bo- 
dacious assets. The di- 

rector tells EW that he 
hasn't tried to translate this 
one: “I’m kind of afraid to.” 
(He says it may stem from 
his anxiety over 1991’s 
Backdraft, which includes 
ws the graphic coupling of 
William Baldwin and Jennifer 
Jason Leigh.) Though he hasn’t 
had this dream in quite a while, 
Howard says he still has his 
share of worries. “When you're 
directing a film, it feels like 
final-exam week for the entire 
Sounds like the 
beginning of a whole new night- 
—Noah Robischon 


four months.” 


mare. 


squeal: criminals and man-eating pigs. The porkers 
appear as the unlikely weapons of Gary Oldman’s , 
disfigured baddie in Hannibal and Alan Ford’s 
London mobster in Snatch. And while this pig- 
out may be mere coincidence, it’s not exactly 
kosher with one porcine puppet: “Man-eating 

pigs are a Hollywood fabrication,” says Miss 
Piggy, who admits she was not approached for 
either film. “Anyone can tell vous that most men 

are completely tasteless.” —Brian M. Raftery 


Daily news and more Mullen at www.ew.com (AOL Keyword: EW) 
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Who 
knew Russell Crowe could 


3 be so paternal? Usually, 
y “Sam the grimacing Gladiator star 
, ere 


is knee-deep in heavenly iat 
It’s adios, Acapulco, 


~ bodies like ex-squeeze Meg ZA ; 
Ryan and, reportedly, Gourt- SH FLT FR "2 for AOL Time War- 
- - ¥ | ner. The conglomer- 
ney Love—not to mention a Bs 
CROWE, BELL bevy of bodyguards. But at a : ate (and EW parent 
me ; company) has sold its south-of-the-border hacienda to cable magnate and 
post—Golden Globes party at Trader Vie's, Crowe put his arm Power Rangers mastermind Haim Saban for $7 million. (Saban and an AOL 
around the shoulder of Billy Elliot’s Jamie Bell to offer tips on Time Warner spokesman both declined to comment.) The estate was acquired 
surviving the showbiz coliseum. “He was telling me how the by late Warner Bros. chief Steve Ross in the early ’70s and became emblem- 
whole game works,” the 14-year-old tells EW. “We were talking atic of the exec’s perk-happy, celeb-schmoozing reign. Over the years, Villa 
about what his security guards do. He told me they basically Eden (as it is known) played host to Warner-friendly stars like Kevin Costner, 
just stand around being bored, doing nothing. Then when they Lisa Kudrow, and Mel Gibson. The modern-looking hillside compound features 
see someone trying to talk to him, they'll say, ‘Step back, step two separate homes situated on about two and a half lush acres. Splashy 
back!’ ” Will Bell now be hiring his own team of lackeys? “No, amenities include two pools, indoor and outdoor tennis courts, 14 bed- F 
| don’t need bodyguards—t’ve got Russell.” —William Keck rooms, a screening room, and five massage chambers. But Warner Bros. VIPs 
shouldn’t despair: The studio still has a ritzy retreat in Aspen! —Tricia Johnson 
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e7 (n.) The uncontrollable urge to wed, 
and bear the child of, a much older Hollywood star. 
e (n.) The tendency of 
hot babes to rescind hyphenation to goofy guys. 

® (v.) To reinforce a negative stereo- 
type by being the only white dancer and the only bad 
dancer in a movie (see Julia in Save the Last Dance). 
e (v.) To make a sudden jump from indie character actor to superstar by 
mysteriously appearing in every good movie in a given season (a la Del Toro in Traffic, 
The Pledge, and Snatch); to simultaneously achieve celebrity and overexposure. 

es (n.) The not-sad, not-happy feeling arising from exceed- 
ing the annual quota of critically acclaimed films, effectively scotching one’s chances 
for a Best Director Oscar. —Adam Bluestein and 1.W. Nicholson 


<4<¢random quote 


“Unfortunately, all my family 
| names suck—except for our 
favorite family dog. So his middle 
name might be Lefty.” 


_ , on the challenges in naming her unborn son 
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So much for a quiet 

retirement. On Jan. 25, 
chest-pounding Canadian song- 
bird Celine Dion, 32, and manager 
hubby René Angelil, 59, welcomed 
their first child together, 6- 
pound 8-ounce René-Charles, in 
Palm Beach, Fla. (Angelil has 
three kids from two previous 
marriages.) In December, Dion 
said she had placed a second in- 
vitro-fertilized embryo on ice, 
hoping to someday give her new- 
born a “twin.”... On Jan. 25, Oscar 
winner Al Pacino, 60, and actress 
girlfriend Beverly D’Angelo, 47, 
welcomed twins Anton and Olivia, 
each weighing just under 5% 
pounds. These are D’Angelo’s 
first; Pacino has a daughter from 
a previous relationship. 


4, She’s the one: 

»” | After a brief courtship, 
actor-director Edward Burns, 33, 
and model/antismoking crusad- 
er Christy Turlington, 32, plana 
trip down the aisle, the first for 
each. Last year, her five-year 
relationship with actor Jason 
Patric ended and Burns split with 
his squeeze Heather Graham. 


As if he doesn’t 
have enough court dates to 
keep track of, Hollywood prodigal 
son Robert Downey Jr., 35, was 
handed divorce papers Jan. 18 by 
his wife of eight years, actress 
Deborah Falconer, 35 (Short 
Cuts). She cites irreconcilable 
differences and seeks custody of 
their son, Indio, 7. Downey’s pub- 
licist had no comment.... Actress 
Rose McGowan (Jawbreaker), 26, 
and her erstwhile fiancé, 
Antichrist superstar Marilyn 
Manson, 32, won’t be playing 
haunted house. In a statement 
she said, “There is great love, 
but our lifestyle difference is, 
unfortunately, even greater.” 


After 14 years 
EXIT with Metallica, bassist Ja- 
son Newsted, 37, has called it 
quits, citing “personal reasons, 


FE BRYULACRLY 9, 


and the physical damage that I 
have done to myself over the 


| years.” The band plans to start 


working on an album this spring 
and hasn’t named a replacement. 


On Jan. 23, ending 
(a) a protracted custody bat- 
tle, a U.S. district judge in Hart- 
ford ordered the estate of pup- 
peteer Rufus Rose to hand over 
the original Howdy Doody doll to 
the Detroit Institute of Arts 
(where, according to a 1966 letter 
to NBC, Rose had proposed plac- 
ing the puppet). A Rose family 
lawyer did not return calls.... On 
Jan. 26, Survivor runner-up and 
newly anointed E! adventure 
guide Kelly Wiglesworth, 23, 
pleaded guilty in Greensboro, 
N.C., to misdemeanor conspiracy 
to commit credit-card fraud. 
She'll pay $454 and perform 75 
hours of community service. Her 
spokesman refused to comment. 


MTV is un- 
Cy der siege after a fan tried 
to copy a stunt from the popular 
show Jackass. On Jan. 26, Jason 
Lind, 13, of Torrington, Conn., 
doused his feet and legs with gas 
and ignited them, causing severe 
burns. (On the show, daredevil 
Johnny Knoxville wore a fire- 
resistant steak-covered suit and 
lay across a flaming barbecue as 
castmates squirted lighter fluid.) 
Calling MTV “irresponsible,” Sen. 
Joseph Lieberman (D-Conn.) de- 
manded the net air Jackass ata 
later hour, alter its tone, or can- 
cel it. In response, MTV noted the 
show’s numerous “written and 
verbal warnings” and wished 
Lind “a full and speedy recovery.” 
Bay Call it an exit 
is wound. Nicole Kidman, 33, 
has bowed out of David Fincher’s 
thriller The Panic Room due to a 
knee injury sustained more than 
a year ago on the Australian set 


of Moulin Rouge. A Columbia pub- 


licist says the studio is “weighing 
options” for a new star. 


2001 
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BURNS AND TURLINGTON 


MANSON AND McGOWAN 


French film star 
Jean-Pierre Aumont, 92, of 
unknown causes, Jan. 30, in St. 
Tropez, France. The wavy-haired 
charmer, once engaged to ac- 
tress Hedy Lamarr, starred in 
1953’s Lili with Leslie Caron and 
Francois Truffaut’s 1973 Day for 
Night.... Longtime agent Robert 
Littman, 63, whose early clients 
included Gene Hackman and 
Martin Landau, of cancer, Jan. 
29, in Mexico.... Actor Roy Brown, 
68, who played Bozo the Clown’s 
sidekick Cooky the Cook from 
1968 to 1994, of congestive heart 
failure, Jan. 22, in Chicago... 
Actor Sandy Baron, 64, of emphy- 
sema, Jan. 21, in Van Nuys, Calif. 
Best known for his recurring 
Seinfeld role as Florida retiree 
Jack Klompus (who gave Jerry an 
upside-down “astronaut” pen), 
he also won praise for his 1972 
stage portrayal of Lenny Bruce.... 


Poet Gregory Corso, 70, who 
helped usher in the ’50s Beat 
movement, of prostate cancer, 


| Jan. 17, in Robbinsdale, Minn. 


Corso’s work was considered 
more confrontational and shock- 
ing than that of close friends 
Allen Ginsberg and Jack Ker- 
ouac.... Actor Al Waxman, 65, 
during heart surgery, Jan. 17, in 
Toronto. He played Lt. Bert 
Samuels on CBS’ Cagney & Lacey 
in the ’80s, and will appear as 
Louis B. Mayer in ABC’s upcoming 


| Judy Garland biopic.... Acerbic 
| writer Auberon Waugh, 61, of a 


heart ailment, Jan. 16, in London. 
The son of novelist Evelyn Waugh 
once said Americans “are fat, 
they wear disgusting clothes, 


| they eat too many hamburg- 


ers.”... Ted Mann, 84, owner of 


| the Hollywood landmark Mann’s 


Chinese Theatre, of a stroke, 
Jan. 15, in L.A. —Nicholas Fonseca 
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HER COURAGE SAVED, A THOUSAND LIVES. 


_ A girl from Brooklyn defied the Nazis, 
challenged the U.S. Government... 


_— and changed the world. 
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EW’S FIELD GUIDE TO THE NEXT NEW THINGS 


the village in the romance 
Chocolat. WHY THERE? Pro- 
me duction designer David 
Gronman says the filmmakers looked at 
two dozen villages over nine days before 


Pushing Buttons 


settling on the hilltop locale. 
Flavigny-sur-Ozerain “reflect- 
ed the severity and tight moral 


of] Comte imposed,” says Grop- 
man, who spent three weeks 
on the shoot. Luckily, “the peo- 
ple were very tolerant—as op- 
posed to the people of the 
movie.” CAN YOU GET THERE 
FROM HERE? Mais oui. Flavigny 
is nestled in France’s Burgundy 
region. From Paris, hop on the super-fast 
| TGV to Dijon (1 hour, 45 minutes). From there, 
| rent a car—and buy a map!—for the final 
hour or so. And while you'll find no Chocola- 
terie Maya (alas, no Nipples of Venus!), a local 
abbey is now a candy factory producing the 
famed Anis de Flavigny, packaged in distinc- 
tive colorful tins. REALITY CHECK There’s no 


river in Flavigny! —Daneet Steffens 


. Fann 
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restraints that the [character ¥ 


Even stars 


spoiled by flashy designer freebies need 


sensible shoes when wintry weather 


hits. Perhaps that’s why the likes of Tom 
Cruise, Bruce Willis, Jay-Z, George 
Clooney, and those 
frisky college coeds 


on Felicity are mak- 
ing cozy-chic Sa- 
lomon Snowclogs 
the four-wheel foot- 
wear of choice. The 
men’s and women’s 
waterproof suede CRUISE. 
slip-ons (along with 
their lighter leather 
counterparts, Pow- 
derclogs) are lined 
with thermal fleece, 
have serious treads 
for traction, and 
come in funky colors 
like orange, egg- 
plant, and pistachio. 
They embody that 
“perfect mix of fash- 
ion-forward attitude 
and comfort,” says 
Laura Thorpe of the 
Sundance Catalog 
Company (sundance 
catalog.com), who TaGHEY 
reports that the 
clogs have become best-selling items 
since their introduction to the film fest’s 
catalog in 1998. Also available at retail 
outlets like Nordstrom and L.L. Bean, 
the chunky aprés-ski shoes cost about 
$65—guaranteeing that no one will be 
left out in the cold. —Alice M. Lee 
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BEHIND THE SCENES The Powerpuff Girls go snap, crackle, boomer witha 


breakfast cereal, feature film, and a Beatles homage sure to please the ’rents. by Mike Flaherty 


FEBRUARY 


THOUGH IT MAY REEK OF BLASPHEMY 
to liken The Powerpuff Girls to the 


Beatles, consider this: Like the most | 


successful pop group of all time, the 
Cartoon Network’s animated supertots 
have hit the top of the pops (their alt- 
rock-driven Heroes and Villains was 


Billboard’s No. 1 album on the children’s | 


Ors 


2001 


| millennium, reigning as one of 


music chart for six weeks last 
summer). And though they’ve 
yet to make any “more popu- 
lar than Jesus” claims, the 
Girls, like Britain’s Fab Four 
(currently reconquering Amer- 
ica with the hits compilation 
1), are enjoying a banner new 


their network’s highest-rated 


original shows and selling 
enough merchandise in the 
past year ($350 million) to 
rank them among the toy in- 
dustry’s biggest performers. 
Extending the Liverpudlian 
metaphor, one might also say 
that, creatively speaking, se- 
ries creator Craig McCracken 
and Co. are entering a Rubber 
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Soul/Revolver-worthy golden 
age. Having just wrapped 
production on the show’s 
fourth season, McCracken 
says Powerpuff Girls (which 
expanded last year from car- 
toon shorts to series-size 
22-minute episodes) is aspiring 
to even greater dramatic 
heights. “We’ve gotten a lot 
more in depth with the charac- 
ters’ emotions,” he says. “The 
superhero element is part of 
who they are, but their char- 
acter is really what drives 
the heroics.” 

Certainly the episodes have 
become increasingly high-con- 
cept: Planned installments in- 
clude a Powerpuff-based rock 
opera and a Roger & Me-style 
mockumentary. And “art- 
direction-wise, it’s gotten a lot 
more subtle. The filmmaking 
aspect is more prominent,” 
observes director John McIn- 
tyre. Good thing, too, since 
production is under way ona 
$25 million Powerpuff feature, 
slated for summer 2002 (and 
yes, despite recent reports of 
disharmony at the negotiating 
table, all of Powerpuff’s voice 
actors will be on board for the 
big-screen project). If that 
isn’t enough to certify the 
Girls’ Beatles-esque domina- 
ton of their genre, April will 
see the unveiling of their very 


own Kelloge’s-manufactured | 


breakfast cereal. 

All of which makes PPG's 
Feb. 9 “Meet the Beat Alls” 
episode so, well, fab. Mc- 
Cracken, who prominently 
displays two sets of Beatles 
action figures in his Burbank 


office, says, “It’s our non-Pow- | 


erpuff show, essentially an 


homage to something that we | 


really, really love.” 

The cheeky valentine— 
which premieres on the an- 
niversary of the Fab Four’s 
1964 Hd Sullivan Show de- 
but—follows a year that also 
marked the 30th anniversary 


| the most challeng- 


of the band’s dissolution and | 


the 20th anniversary of John 
Lennon’s murder. In it, a quar- 
tet of the tots’ most reviled 
archenemies—led by evil 
chimp genius Mojo Jojo—form 
an invincible “supervillain con- 
glomerate” (a.k.a. the Bad 
Four and the Brutish Inva- 
sion) with plans to destroy the 
5-year-old heroines and ter- 
rorize their beloved city of 
Townsville. “It just seemed 
like an obvious transition—if 
[the villains] get famous, they 
should become as famous as 
the Beatles,” says McCracken. 

It’s a natural fit in more 
ways than one. Powerpuff 
Girls typically oozes trippy 
60s whimsy in its space- 
age animation and zippy 


soundtrack, and “Beat Alls” | 


makes for a potent 
cross-generational 
sweeps event. “Mc- 
Cracken and his 
writers have done 
what both audi- 
ences need,” says 
music director Jim 
Venable (who real- 
ized the Girls had 
become a phenom 
when he saw them 
pop up as the sub- 
ject of a question 
on Who Wants to 
Be a Millionaire). 
“For kids, they’ve 
made it full of 
action, but then 
they’ve given it this 
subtle humor that’s 
really funny for 
those more sophis- 
ticated than a 7- 
year-old.” Ironically, 
it was the episode’s 
score that proved 


ing. “Powerpuff has 
its own sound,” 
says Venable, “[so] 
this show was defi- 
nitely a departure 
because I had to 


put all that aside and go, Well, 
we have a fight scene here— 
how would George Martin 
score that?” 

Among the scads of allu- 
sions in the episode are no- 
brainers like a take on the 
band’s 1969 Abbey Road 
street-crossing, as well as more 
cryptic shout-outs—as when, 
during the episode’s climactic 
showdown, a character coos, 
“Someday monkey will play 
piano song,” which was Mc- 
Cracken’s lifelong mishearing 
of a French line in “Michelle.” 
But it’s when Mojo falls under 
the thrall of a “performance 
criminal” named Moko Jono 
that “Beat Alls” really takes 
off. Once smitten (in a scene 
hilariously lampooning John 


Lennon and Yoko Ono’s leg- 


endary art-gallery meeting), 
the all-white-clad Moko pro- 
ceeds to sell Mojo on primal- 
scream therapy, snarling 
Townsville traffic with a proj- 
ect called “Annoyance Crime 
No. 9,” which looks remark- 
ably like Lennon and Ono’s 
1969 “bed-in” in Amsterdam. 
Jono’s interloping ultimately 
spells doom for the felonious 
foursome, a plot twist that Mc- 
Cracken insists does not rep- 
resent garden-variety Yoko 
Ono resentment: “The Yoko 
character is a good guy in this 
episode. The Beat Alls are the 
bad guys!” Then McIntyre re- 
minds him: “Moko is portrayed 
as a naked monkey!” Now 
who’s walking on thin ice? @ 
(Additional reporting by Car- 
oline Kepnes) 


ALL THEY ARE SAYING (1) Girls’ take on the 
landmark Meet the Beatles! cover; (2) director 


Mcintyre, Venable, art director Don Shank, cre- 
ator McCracken (I-r); (3) Lennon and Ono lounge 


in their 1969 “bed-in” (4) as spoofed by Jono 
a (center) and the Beat Alls in an early sketch 
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NE HANNIBAL LECTER is leaning against a barn, cigarette in his right hand, 
that infamous mask dangling from the other. Another Hannibal Lecter crouches 
in a corner, talking to a grip about the weather. A third Hannibal Lecter is sitting 
in a director's chair, legs crossed, paging through a true-crime book. @ Will the 
real Hannibal Lecter please stand up? This dark twist of a nightmare—three 
cannibal serial killers?—seemed unthinkable just two years ago, when the sur- 
® vival chances for a Silence of the Lambs sequel seemed on par with, say, those of 
F a census taker in Dr. Lecter’s neighborhood. The challenges? Start with who's 
¥ not on the set—Silence director Jonathan Demme, screenwriter Ted Tally, and 
star Jodie Foster. Then there’s Ridley Scott’s decision to choose such a risky proj- 
ect to follow up Gladiator. Then there’s the trouble adapting Thomas Harris’ 
much-loathed—but nonetheless best-selling—book. Then there’s the casting 
of Julianne Moore as Clarice Starling, a role that had been indelibly Foster’s. 


But shooting on, of all places, the sprawling Virginia estate That wait turned out to be longer than anyone imagined. The 
~ of our fourth President, James Madison, things seem positively 1991 movie eventually made $278 million worldwide and became 

- | — loosey-goosey. Anthony Hopkins and two stand-ins take turns only the third film in history to sweep the Academy Awards for 
, | 


Waiting to be strapped to a forklift and fed to 15 man-eating 
pigs. A reed-thin Gary Oldman slinks onto the set for a makeup 
test that will transform his face into a knot of bulging eyes, 
twisted lips, and blistered, suppurating skin. And Julianne 
Moore strolls by with her 2-year-old son, Cal, nestled in her 
arms. Spotting his costar, Hopkins tosses aside his reading 
material—the JonBenet Ramsey tale Perfect Murder, Perfect 
Town—to coo at her obviously delighted toddler. 

Catching concerned looks from her nanny, Moore just laughs: 
“Cal loves Lecter: I say, ‘Do [Hannibal]!” And he goes pft pft pft pft.” 

Off to the side, director Scott surveys his pigs, rooting in the 
rot of decaying food and feces in their pen, and deadpans, “Quite 
cute, aren’t they?” to laughter all around. Minutes later, how- 
ever, the 63-year-old director—usually surrounded by a phalanx 
of cast and crew—has wandered below a high, heavy timber 
beam, home to a nest of chirping sparrows. Alone, he chews on 
a Montecristo No. 2. He puffs carelessly, strolling past bales of 
hay, pools of sawdust, and islands of curling, dry wood. Smoking 
is prohibited in here, of course—it is a historic landmark—but 
Scott ignores the signs. And watching him work, one can’t help 
but think: One slip and poof—it’s all gone. 


“I do wish we could chat longer, but 
I'm having an old friend for dinner” 


AE HAT’S ALL audiences were left with. The phone settled 
m) into the cradle, the music swelled, and the credits rolled 

| on The Silence of the Lambs. And then the wait—to find 

| out what, exactly, Hannibal “the Cannibal” Lecter would 
do with his free time—began. 


Best Picture, Director, Actor, Actress, and screenplay adaptation. 
Occasionally there would be murmurs from the original Silence 
team that yes, yes, we want to do the next movie, but we need 
the book. We need the book. We need the book. Clock hands 
swept by, pages flew off of calendars, tectonic plates shifted. Still, 
we need the book. We need the book. We need the book. 

Delacorte finally published Hannibal in June 1999. Set seven 
years after Starling and Lecter first collaborated to catch Silence’s 
serial killer Buffalo Bill, the new novel found Clarice disgraced, 
Hannibal on the loose, and the doctor’s only surviving victim, 
Mason Verger, trying to track him down and feed him to those car- 
nivorous pigs. Tally, Demme, and Foster all took a pass. Their 
decisions forced producer Dino De Laurentiis, who had shelled out 
a record $9 million for the film rights, to recruit new talent. He 
started with Scott, who was shooting Gladiator in Malta, not far 
from where the De Laurentiis production U-571 was filming. 

“He popped up one night and had this manuscript under his 
arm and it said Hannibal,” remembers the director, using his 
thumb to flick at the ash on the end of his cigar. “And I said, ‘Dino, 
I’m already doing Romans. I’ve had my fill of Romans. I’m not 
ready to go over the Alps.’ And he said, ‘No, no—Lecter!’” 

“The first thing I asked was, Why not Jonathan?” Scott says. 
“Tt was the violence, I think, but I saw good material there. So 
the next step was to talk to Tom Harris and ask him if he was 
wedded to certain things. Like, say, the ending.” 

Oh, that. (Don’t worry—we’re not about to give away the 
ending of the movie, only of the book.) Harris’ decision to have 
Starling and Lecter not only share a heady meal but dance 
down to Buenos Aires as lovers prompted more than a few eye 
rolls. While critics in The New York Times Book Review (as well 
as this magazine) hailed the novel, The Washington Post— 
expressing a common complaint—termed the climax “ludi- 
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crous,” adding that it “violates 
everything we’ve come to under- 
stand about Harris’ admirable hero- 
ine.” But with clearance from the au- 
thor to make changes, Scott signed 
on. David Mamet was tapped to 
adapt the book in fall 1999 (“Tt was a 
brief encounter,” says Scott) but left 
after one draft to direct State and 
Main. Oscar winner Steven Zail- 
lian (Schindler's List) stepped in and 
started from scratch, though Mamet 
receives a writing credit. 

“Tt wasn’t hard to say, ‘Well, 
they’re not going to walk off into the 
sunset together, Clarice wouldn’t do 
that,” says Zaillian. “But it’s a hard 
thing to say to an author, because it’s 
his character. But Tom knew we 
weren't alone [with that viewpoint]. 
This was a second chance for him to 
do something with the story.” 

So Harris, Zaillian, and Scott holed up in the Beverly Hills Hotel 
for five days and hammered out a rough version of the ending (Scott 
cooked up the fine points while on location in Florence). Though a 
solution was reached, the criticism that Harris had sold out Starling— 
who had been a model of control and order—obviously never sat 
well with the author. Responding to an EW story on Hannibal last 
March, the reclusive scribe fired off this terse missive: “For the 
sake of your own critical faculty, let me suggest something: give 
Hannibal a close and independent reading, and then tell me from 
your heart—who has dumbed down, Clarice Starling, or her critics?’ ” 

Jodie Foster apparently sided with the critics. After receiving 
Zaillian’s draft, she announced that in lieu of starring in Hannibal, 
she would direct the 1930s circus drama Flora Plum (now on hold 
due to star Russell Crowe’s injured shoulder). “There was no ‘Oh, 
f---!’ It was expected,” says Scott. “I know Jodie. She reacted neg- 
atively to the book—the violence particularly—and didn’t want to 
go where she was 10 years ago. I was slightly flabbergasted she 
[passed] to do Flora, but then I thought, okay, this gives me a chance 
to compete less with the original.” (Foster declined to comment.) 

Landing Hopkins then became essential. “When the book 
started to emerge, my agent said, ‘It’s gonna be soon,’ and I said, 
‘T’ll believe that when I see it,’” the actor chortles, gesturing at a 
small stack of Hannibal hardeovers in his trailer. “Then it came 
and I thought the book was...well, bizarre. So I phoned Jonathan 
Demme [who happened to be] having lunch with Thomas Harris. 
We spoke and it looked like we were all going to do it.” 

He gathers himself up and sighs. “And then I got the phone call 
from Jonathan. So I asked my agent, ‘Do we have any other offers? 
I’d better go on one of those.’ Then Dino phoned, and he said Rid- 
ley was going to [direct] it—and Ridley had offered me the Richard 
Harris part in Gladiator—so I thought, well, that would be good. 
And then Steve Zaillian came along.” 
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STARLING ROLES Hopkins encounters the FBI agent played by 
(1) Moore in Hannibal and (2) Foster in The Silence of the Lambs 


He sighs again, hands on his 
knees. “And then Jodie dropped out. 
And I was disappointed, but unlike 
some stupid tabloids reported, I 
couldn’t have cared less why. She 
had her reasons. They put up good 
actresses to replace her’”—specifi- 
cally Gillian Anderson, Cate Blan- 
chett, Angelina Jolie, Julianne 
Moore, and Hilary Swank—‘“and 
then I heard Julianne and thought, 
she would be right. That’s when I 
came out of my shell and said yes.” 

That yes meant a $10 million-plus 
payday for Hopkins and a “go” pic- 
ture for MGM and Universal, the 
two studios that cofinanced the 
movie. Moore signed for about 
$3 million—a far smaller check than 
Foster would have received—and 
proved game for what some call an 
unenviable task. “To be asked to 
replace somebody so wonderful is an honor,” she demurs. “But 
only journalists talk about it. Regular people don’t.” 

With Hopkins and Moore in place, the rest of the cast quickly 
filled out. Giancarlo Giannini would be the corrupt Florentine inspec- 
tor Pazzi, who stumbles onto Lecter in Italy. Ray Liotta was picked 
to play Starling’s oily Justice Department rival, Paul Krendler. 
Frankie R. Faison agreed to reprise his brief Silence role as hos- 
pital orderly Barney. And Gary Oldman would play Lecter neme- 
sis Mason Verger, on the contractual condition that he be men- 
tioned neither on the poster nor in the opening credits. 

“When Oldman couldn’t have top billing [with Hopkins and 
Moore] he said, ‘Fine, I'll take no credit at all. We’re not in the 
movie,” explains an executive close to the production. “It’s a status 
thing.” But the fava beans were spilled when Dino De Laurentiis 
revealed Oldman’s casting at a press conference that launched 
Hannibal's production in Florence. Even that didn’t stop a rep for 
the actor from initially challenging reporters to “prove” Oldman 
was in the movie. Says Dino’s wife and Hannibal producer 
Martha De Laurentiis, “He's a great actor and he deserves credit.” 

Oldman declines to comment on contractual issues, but he'll admit 
he had to endure punishing five-hour makeup sessions to become 
Verger. “Ridley saw this painting of a face with skin stretched 
across it—no eyelids, no hair. It looked like a mutilated baby,” recalls 
the actor, who was forced to perform with a single eye glued open. 
“Ridley said, ‘That’s how I want Mason to look.’” 

Though the budget started in the high $80 millions, executive 
producer Branko Lustig (Schindler's List) says, “It was almost a 
low-budget movie. Because of the stars and what Dino paid for the 
rights, we only had $31 million to work with.” As the production 
globe-trotted to Italy and back, the book ripened into a blockbuster. 
Delacorte, which had snapped up the rights to Harris’ two post- 
Silence novels for a now-bargain-basement $5.2 million, issued 
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2 million copies of the hardcover, and there have been five paper- 
back printings totaling roughly 4 million copies. 

But despite the fans, the cast, and the success of the novel, doubt 
hangs over the set. Riding up to Madison’s home, Hopkins nudges 
aside one of his doppelgiingers to ask this reporter a question: “Do 
you really think there’s a lot of anticipation for this film?” 

It’s hard not to think he’s kidding. 


N A CHURCH in the London neighborhood of Hampstead, 
Ridley Scott huffs on another Montecristo. Outside, the morning 
i sky is smeared gray and spitting rain. Inside, a full orchestra 
B awaitsits cue, candy-colored light filtering through stained-glass 
windows. Footage from Hannibal plays on a monitor in the control 
room of this house of worship-turned-recording studio, the same 
flashback scene again and again. A not-yet-disfigured Mason Verger 
leads Hannibal Lecter into his apartment. He straps on a tan leather 
S&M mask with vertical iron ribbing. Lecter snaps what appears 
to be an amy] nitrate popper beneath Verger’s nose and his patient 
writhes in ecstasy. Verger’s foot kicks loose and shatters a mirror. 
Lecter leans down to pick up a shard. Verger, now unmasked, accepts 
the glass and takes it to his face, gouging deep and hard; red-black 
blood seeps out, and gristle drops to the floor. Lecter smiles, picks 
up aslimy chunk, and gingerly feeds it to Verger’s dog. 

But the truly profane part is left to composer Hans Zimmer. On 
his cue, the orchestra strikes up the jaunty strains of “The Blue 
Danube.” The sound folks think this is hilarious, but Zimmer and 
Scott are dead serious—it’s going in the movie. “We should have 
set it to the Hannibal rap,” chortles Scott, lowering his voice into 
something that resembles John Major channeling Biggie Smalls. 
“You know. Hannibal! Face eater! Cop killah! Muthaf---ah!” 


SPOILER ALERT! 


This sort of gallows grimness abounds in Hannibal, which, it turns 
out, is surprisingly faithful to the book. While the film drops sev- 
eral elements of the novel, including most of Starling’s home life 
and a secondary character—Verger’s ambisexual, nut-cracking sis- 
ter—who could have been a lightning rod for those who found ob- 
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GUESS WHO’S COMING TO DINNER? (1) Director Scott makes a scene with 
Moore; (2, 3) Hopkins shadows, then terrorizes, Giannini; (4) Moore takes up 
arms; (5) the madman in the iron mask carries his obscured object of desire 


jectionable gay stereotypes in Silence, the high points are still 
there. (However, Oldman cracks, “If she had been in the script, 
that’s the part I would have gone after. I mean, ‘Haven't you got 
anyone to play that dyke?’ Wait. Can I say dyke?” His manager 
tells him no. “Why?” Oldman asks. “It’s considered offensive” is 
the reply.) So, yes, someone gets gutted like a mackerel. And yes, 
those pigs find a special kind of feed in their troughs. And yeah, 


Lecter does play some icky head games with Krendler—a trick 
that required CGI F/X and a $70,000 Ray Liotta puppet. “It’s 
done in very good taste,” deadpans Scott. Adds Liotta: “It was 
gross. It made me gag. But then I realized it’s Anthony Hopkins, 
Hannibal Lecter, eating me! That is so f---in’ cool!” 

Maybe, but in a climate in which Senate committees target 
movie misdeeds, it could also be perilous. “The violence is a con- 
cern,” admits Martha De Laurentiis. “My daughter is 12 and all 
her school chums are saying ‘I can’t wait to see Hannibal!’ But as 
a parent, I can’t be taking a 12-year-old to a movie like this.” 

“We didn’t have problems with the MPAA [which gave Han- 
nibal an R rating] or the test audiences,” says Chris McGurk, 
MGM's vice chairman and COO. “We got big wccchhhs, but that’s 
why people go to these movies. Our research shows people 
remember the first movie and want more.” MGM will release the 
film on Feb. 9, almost 10 years to the day since Silence hit 
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theaters, and hopes to give Hannibal two weekends without se- 
rious competition. “And it isn’t just for males over 30 or females 
under 20,” he says. “All demographic groups are interested.” 

Still, it’s hard not to think of Hannibal as the kid following a 
sibling who not only was class president and starting quarter- 
back but got all the girls, too. “[Silence is] unbelievably popular. 
People remember where they were when they saw it,” says 
Moore, from the L.A. set of the Ivan Reitman comedy Evolu- 
tion. “Grips, other parents, people who don’t ask me about work, 
inquire about it. Anticipation is greater than I realized.” But the 
shadow cast by Silence won't be a problem, insists Martha De 
Laurentiis. “This movie has a very different tone. Of cowrse an- 
ticipation is huge, it’s Hannibal. He is Obi-Wan Kenobi. He’s in 
the vernacular of film history.” 

Indeed, the success of the sequel all comes down to the appeal of 
that elegant, predatory psychiatrist. “Hannibal is interesting because 
he’s a sociopath, but an educated, articulate, affluent sociopath,” 
says Moore. “He is the monster everyone wishes they could be.” 

Scott has his own theory. “I don’t want to glorify him, but take 
Jeffrey Dahmer,” says the director, now prepping Black Hawk 
Down, about an ill-fated 1993 battle during the U.S. intervention 
in Somalia. “I saw the police photographs to prepare for Hanni- 
bal. And looking at those you're forced to think of a hand foraging 
under a rib cage for organs—in a kitchen, which has a refrigerator, 
stove, and f---ing Coca-Cola. It takes you into the darkest zones of 
humanity. And that’s what fascinates people about Hannibal. 
They want to know: What makes these people tick?” 

That may be a common line, but the allure is lost on the man 
behind the mask. “The reaction to Lecter has always puzzled 
me. I don’t feel uneasy about it, but it is odd. The man is com- 
pletely crazy,” says Hopkins. “It was no big deal to step back 
into him. There was no thunder and lightning. But I think audi- 
ences may feel differently about him when they see [what he 
does in] this movie.” 

The De Laurentiises hope not; the duo recently announced 
plans to put a new version of Red Dragon into production. The 
1981 Harris novel, which did not include Starling and introduced 


an already imprisoned Dr. Lecter, was adapted in 1986 by 
Michael Mann (The Insider) with British actor Brian Cox as 
Hannibal. The film was called Manhunter (the De Laurentiises 
feared that the title Red Dragon suggested communism), and it 
proved a critical success but a commercial disappointment, 
grossing only $8.5 million in the U.S. 

“We're going to beef up Lecter’s part and make it a spiritual 
battle between him and the guy who brought him down, Will 
Graham,” explains Martha De Laurentiis, who is confident Hop- 
kins will return as Lecter. “Graham crashed Hannibal's crystal 
world. It’ll be a totally different dynamic than Clarice and Han- 
nibal. More intense.” (Says Hopkins, “If the script and director 
are good, it could be fun, yeah.”) 

In an ironic twist, the De Laurentiises persuaded Silence 
scripter Tally to adapt the book. In his first public statement 
about Red Dragon, Tally said he had problems with plot points 
in Hannibal and implied he didn’t appreciate the gore. Both Tally 
and Mann declined to comment, but unlike his star, Scott has lit- 
tle interest in returning to Lecter territory anytime soon. “It’s 
a dense book and I think Dino felt he could bleed it a bit,” Scott 
speculates. “I really liked Michael Mann’s movie, so would I go 
in that arena again? I doubt it.” 


rT ACK ON THE sprawling estate that once hosted Thomas 
mw Jefferson, Henry Clay, and the Marquis de Lafayette, 
rr Anthony Hopkins is being tied to a forklift, arms out- 
Mw’ stretched and bare feet bound together. Sweat works its 
way down his face, beading on the olive green mask that covers 
his ears and mouth. Scott is hidden behind the monitors, the smell 
of his cigar again announcing his presence. He calls for action 
and the camera rolls. Harsh industrial light flickers on Hopkins’ 
head as he’s trundled into the pigpen, waiting for the attack. 

A burst of smoke and Scott pops his head up to call cut. 

“Oooh!” he yelps, demanding a replay. The crew watches in silence. 
“Oooh!” he howls again, delighted, and scurries out from behind the 
monitors. “It’s gonna get ugly, folks! Oh! It’s gonna get ugly!” 

The good doctor wouldn’t have it any other way. 
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SAVORING THE LATEST DANCE (1) 
The Sleepy Time Gal’s Jacqueline 
Bisset; (2) Madison’s Jake Lloyd; (3) 
Hedwig’s Mitchell, center; (4) The 
Business of Strangers’ Julia Stiles; 
(5) After Image’s Mellencamp; (6) 
Wet Hot American Summer’s cast; 
(7) In the Bedroom’s Spacek; (8) 
Scotland, PA’s ensemble; (9) Waking 
Life director Linklater; (10) My First 
Mister’s Leelee Sobieski; (11) Haiku 
Tunnel’s Josh and Jacob Kornbluth; 
(12) Ozzy letting it all hang out 
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eee THE HOUSE LIGHTS DIM. THE FLASHES riff on his overeducated, underachieving gen- 


of disposable cameras blink and pop like an 
electrical storm. A short 40-year-old with an 
untucked shirt bounds onto the stage and a 
sold-out audience erupts into wild applause as 
if hailing the return of a conquering hero. 
Richard Linklater has entered the building. 
Exactly 10 years ago, Linklater experi- 
enced a different kind of arrival here at the 
Sundance Film Festival. Back then, he was 
just another dazed-and-confused filmmaker 
unspooling Slacker, a low-budget cinematic 


eration. But tonight, midway through this 
year’s festival, the Austin auteur’s return—af- 
ter an occasionally bumpy decade in and out of 
the mainstream—feels like a homecoming. In- 
troducing his latest film, the hallucinatory and 
hi-IQ animated head trip Waking Life, Link- 
later casually greets the packed house like a 
hip uncle at a family reunion. 

“How many of you out there are on 
drugs?” The audience cracks up as a smatter- 
ing of hands shoot into the air. (After all, the 
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film could just as well be titled My Bong Hit With Andre.) 

“Good, good. You're in for a treat.... The rest of you, bear 
with us.” 

Linklater’s “bear with us” line isn’t quite the self-effacing 
plea it may sound like. In fact, 15 minutes before his en- 
trance, the director was nervously fidgeting in the lobby like 
Stravinsky on the opening night of The Rite of Spring—un- 
sure whether the audience would be blown away or com- 
pelled to fling rotten produce at the screen. 

“We hadn’t shown the film to anyone, so we had no idea 
what to expect,” says a relieved Linklater after the screen- 
ing. “You always have that feeling, ‘Well, what if ’'m wrong? 
What if I wasted a year and a half of my life?’ But I guess 
every movie has its right moment to be made, and this felt 
like the right moment.” 


IN A WAY, LINKLATER’S EXPERIMENTAL, ENVELOPE- 
pushing Waking Life—not to mention the raucous standing 


SPECIAL JURY PRIZES 
Dramatic (for acting): 
Tom Wilkinson 


GRAND JURY PRIZE 
Dramatic Competition: 
The Believer 


Documentary Competition: and Sissy Spacek, 
Southern Comfort In the Bedroom 
Documentary: 
AUDIENCE AWARD Edet Belzberg, Children 
Dramatic: Underground 
Hedwig and the Angry Inch Latin American: 
Documentary (tie): André Barcinski and 


Ivan Finotti, Coffin Joe: 
The Strange World 
of José Mojica Marins 


Scout’s Honor, 
Dogtown and Z-Boys 


AUDIENCE AWARD 
FOR WORLD CINEMA 
The Road Home 


LATIN AMERICAN CINEMA 
AWARD (tie) 
Possible Loves (Amores 
Possiveis), Without a Trace 
(Sin Dejar Huella) 


DIRECTING AWARD 
Dramatic: 

John Cameron Mitchell, 
Hedwig and the Angry Inch 
Documentary: 
Stacy Peralta, 
Dogtown and Z-Boys 


Paul Harrill, 
Gina, An Actress, Age 29 


HONORABLE MENTIONS IN 
SHORT FILMMAKING 
Daniel Loflin’s Delusions in 
Modern Primitivism; 
Dean Kapsalis’ Jigsaw 
Venus; Jonah Hall’s 


WALDO SALT 
SCREENWRITING AWARD 
Christopher Nolan, Memento 


CINEMATOGRAPHY AWARD 


Dramatic: Metropopular; 
Giles Nuttgens, The Deep End Anthony Dominici’s 
Documentary: Peter Rabbit and 
Albert Maysles, Lalee’s Kin: the Crucifix; Christian 
The Legacy of Cotton Bruno and Sam Green’s 
| Pie Fight ’69; Elyse 
FREEDOM OF |  Couvillion’s Sweet; David 


EXPRESSION AWARD 
Tom Shepard, Scout’s Honor 


Kartch’s Zen and 
the Art of Landscaping 
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VERTICAL LIMITS (1) ’N Sync’s Bass was there to hype his movie 


production company; (2) Lift’s Lonette McKee and Kerry Washington 


ovation it ultimately received—seemed to symbolize a new 
moment in the evolution of independent film. A moment that, 
at times, felt like it was inspired by a particularly ’70s strain 
of drugs. After detonating at Sundance in the early ’90s like a 
cherry bomb being hurled at the Hollywood establishment, 
the indie explosion fizzled out into the same sort of tired 
clichés it had once set out to defy. But at the 2001 Sundance 
Film Festival (sponsored in part by ENTERTAINMENT WEEK- 
Ly), the whole definition of independent film splintered off 
into new and exciting directions...and not a moment too soon. 

In addition to Linklater’s foray into the terra incognita of 
animation, this year’s festival threw out the rest of the dog- 
eared rule book (see reviews on page 46). There were musi- 
cals—plural!—like John Cameron Mitchell’s prizewinning 
transgendered glam-rock opera Hedwig and the Angry Inch 
and Cory McAbee’s sci-fi song-and-dance freak-out The 
American Astronaut. There were comedies gunning for 
raunchy laughs—such as Super Troopers (imagine Cheech & 
Chong’s Police Academy 8: Smokey’s Revenge) and the ’80s 
teensploitation send-up Wet Hot American Summer. 

Even the usually staid and downbeat documentary films 
branched out into fresher, weirder topics: sunbaked ’70s 
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skateboarders in the Sean Penn-narrated Dogtown and Z- 
Boys (cowinner of the documentary Audience Award), fraz- 
zled Ozzy Osbourne fans in Penelope Spheeris’ We Sold Our 
Souls for Rock ’N Roll, and yes, even poultry in The Natur- 
al History of the Chicken. “There were so many different 
flavors this year,” says jury member Darren Aronofsky, di- 
rector of Requiem. for a Dream as well as the 1998 Sundance 
discovery 1. “It was like walking into Baskin-Robbins and 
not knowing whether to go for Rocky Road, or Mint Choco- 
late Chip, or Pralines ’n Cream. I got to see a lot of different 
ideas and a lot of new filmmakers.” 

If Aronofsky wanted to—or frankly, even if he didn’t—he 
could have also seen a lot of shivering, parka-clad celebs 
scrumming to get into late-night chalet parties as well. While 
Park City’s Main Street was tamer than usual, thanks in part 
to the absence of some of the more cash-strapped dotcoms 
that were riding high last year (a nice bit of New Economy 
schadenfreude captured by the doc Startwp.com), mountain- 
top condo soirees remained cheek to jowl with stars more 
hellbent on carousing than hunting for the future of film. Af- 
ter all, why sit in a cramped theater watching some filmmak- 
er work out his mother issues when there’s a chance to ski 
Deer Valley and get pampered with reflexology? At times it 
felt as if Sundance had suddenly joined Ibiza and St. Bart’s 
as a tragically chic hot-tubbing destination. No wonder the 
Sundance Kid himself, Robert Redford, decided to go off and 
shoot his next film, Spy Game, during the festival. 

“The party circuit’s just ridiculous,” says director William 
Bindley, whose film Madison takes place in the world of hy- 
droplane racing. “You have people who take a shuttle to 
stand on line for 20 minutes and then go stand outside for 
the duration of the party and it’s 18 degrees.” If that sounds 
like the sour grapes of a guy who couldn't get past the velvet 


rope, take the saga of veteran sybarite and sometime movie 
producer Mick Jagger: “We were supposed to see Macy 
Gray last night, but she didn’t show up,” says Jagger, who 
jetted into the festival for the premiere of his WWII code- 
breaking thriller Enigma. “Tonight we’re supposed to see 
Wyclef, but I’m not going to believe it. I’ve got his number. 
I’m going to call him up and say ‘Are you really coming?’ 
And if he doesn’t show up I'll just have to join the bar band.” 

As strange as it may seem to imagine Mick Jagger belting 
out “Mustang Sally” with a pack of Utah locals, the absurd 
quickly becomes routine during Sundance’s grueling 11-day 
span. Waiting on line at the box office, moviegoers could, say, 
catch a glimpse of Carmen Electra, Anthony Michael Hall, 
or Ruthie and Syrus from MTV’s The Real World, while lis- 


DONNIE DARKO Rumors anoint 
Richard Kelly’s debut a hot proper- 
ty. Think that had anything to do 
with “producer” Drew Barrymore? 


RAW DEAL: A QUESTION OF CON- 
SENT Billy Corben’s doc about the 
alleged 1999 rape of exotic dancer 

Lisa Gier King in a Florida frat house. 


eee MOVIEGOERS MAY 


dream of an aisle seat and ENIGMA Kate Winslet's 

$20 million code-cracker 
a little extra leg room, but movie looks intriguing, but about 
moviemakers...all they as indie as Battlefield Earth. 


crave is precious, precious 

vertigi- WET HOT AMERICAN SUMMER A 
buzz. Here are the Meatballs satire with Janeane Garo- 
nous trajectories of five falo and David Hyde Pierce at Sun- 
films that gained and lost dance? What next, Naked Gun 4.4? 


the prized chatter over 

THE BELIEVER Life as a 
the course of fickle Sun- Jewish Nazi skinhead. Not your 
dance’s 11 days. —Daniel rabbi’s after-shul special. 
Fierman and Josh Wolk 


1/18 1/20 1/21 


Harvey, Amir, and just about everyone else in the 
indie universe show at the first screening. 


Curious to see the film, alleged rape victim Lisa Gier King 
is among those at the movie’s first screening. Despite 
graphic content, almost no one—including Gier King— 
walks out. (She declined to comment.) 


Expectations of American 
History X2 confounded 
after first showing, 


They actually see the film. 
Things get darko. Very darko. 
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dance has been a bit of a Tinseltown circus for years now. But 
2001 will go down as the year Sundance began to look like a 
rock & roll circus. Bidding to become the next Mark Wahlberg 
or Whitney Houston hyphenate (minus the latter’s sordid E’n- 
quirer headlines), those swaggering Dionysian rock idols Jag- 
ger and Ozzy were joined by the likes of John Mellencamp 
(who turned up as a crime-scene photographer in After Im- 
age), rapper Sticky Fingaz (as a criminal in Lift), and, in- 
evitably, Courtney Love. The professional provocateur, who 
donned the skimpiest of outerwear to go snowboarding, joked 
that the reason she signed up for Julie Johnson was costar 
Lili Taylor. Said Love, “I wanted to make out with Lili.” 
Heck, even a Colgate-grinning pop confectioneer like ’N 
Syne’s Lance Bass was in the house talking about his all-time 
favorite film (Tim Curry’s board game-turned-feature film, 
Clue) and hustling to promote his new movie production deal. 


“It’s just something that totally gets my mind off all the mu- 
sic stuff and lets me focus on something different,” says Bass. 
“It’s all about being creative.” Fair enough. But e’mon, Clue? 


COLD COMFORT (1) The Super Troopers cast, including Marisa Coughlan Meanwhile, there were others who learned that Sun- 
and director Jay Chandrasekhar, top right; (2) Swayze double-dipped dance is more than just a party destination or a high-alti- 
tude Lollapalooza. It’s also a land of second chances. Turn- 
tening to last year’s Sundance It Girl, Girlfight’s Michelle ing up in both the sentimental Vietnamese refugee camp 
Rodriguez, boast about her posse of William Morris “body- drama Green Dragon and the psychedelic suburban teen 
guards.” Said Memento star Joe Pantoliano, describing one saga Donnie Darko, Patrick Swayze says he regards the 
particularly weird encounter: “I was having trouble getting | independent film scene as both a means to a Vincent Vega- 
tickets to my movie and this guy said, ‘I can get you tick- like comeback and a source of spiritual salvation. “In my 
ets...they’re 30 bucks each!” Pantoliano slaps his forehead career, when you get offered an absolute fortune for crap, 
and rolls his eyes. “I mean, I’m in the movie! He's scalping | your insides start screaming for some kind of fulfillment,” 
me tickets to my own goddamn movie!” | says Swayze, “and when I started meeting with some of 
| these young filmmakers the passion was restored in my 
WITH ITS CHIRPING CELL PHONES, BATTLESHIP-SIZE | life.” The actor laughs, before adding finally, “This is the 
Lincoln Navigators, and Iditarod-endurance schmoozing, Sun- | fifth reinvention of Patrick Swayze.” 
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Artisan picks up flick, Writer-director Henry 
: Bean, who had left on 
Jan. 23, called back to 
accept Grand Jury Prize, 


The New York Post puts Raw Deal on its cover, under the 
screaming headline RAPE, LIES AND VIDEOTAPE. gm — 


Following packed screening, lobby filled 
with bubbling praise for lead actor 
Ryan Gosling. 


On flights home, festivalgoers burst 
into random giggle fits remembering Wet 
Hot’s Chris Meloni humping a fridge. 
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Thanks to press raves, = 
outside the 5:30 p.m. | 
hed che ee screening there’s a color war Shut out at awards ceremony. — 
from indie gloom. : -of people battling for tickets. , 
No distribution _s = 
deal, but con- 
Sensus emerges — 
that Kelly has 
F == = 
eee After premiere party, producer Mick Jagger 
leaves town. Takes buzz with him. | — 
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SOMETIMES EVEN THOSE ENSCONCED IN THE LOFTIEST 
positions of power need to reinvent themselves too. After 
sitting out last year’s festival due to illness, Miramax king 
queso Harvey Weinstein rolled into town promising that 
his mini-major studio would renew its player status in the 
festival’s acquisitions market. But once there, the bull 
turned bearish. While Weinstein showed interest in a hand- 
ful of flicks, the only film he bothered to whip out his check- 
book for (granted, it was a reported $1.5 million check) was 
Todd Field’s grim-as-hell drama Jn the Bedroom, starring 
Sissy Spacek and Tom Wilkinson—both of whom shared 
the festival’s only acting prize. 

While all was quiet in the bazaar stalls for the first 
few days of the festival, once started, the spending spree 
kicked into overdrive with a new deal being announced 
almost every day: First Fox Searchlight snapped up 
Super Troopers for more than $2.5 million; then the Denis 
Leary—Elizabeth Hurley comedy Double Whammy went 
to Lions Gate for $1 million, followed by Tilda Swinton’s 
film noir The Deep End to Fox Searchlight for $4 million. 
Tape, Richard Linklater’s second film at the festival— 
making him Sundance 2001’s recipient of the Honorary 
Steven Soderbergh Medal for double duty—built on the 
buzz of its pre-festival purchase by Lions Gate. 

According to Steve Lemme, one of Super Troopers’ stars, 
there was such a buy-buy, go-go fever in the air that it 
seemed to infect and confuse the most unlikely people, like 
one Japanese distributor who tried to purchase the film 
from a hapless usher who was standing near the filmmak- 
ers. “He came up to the guy and said ‘I would like to buy 
Super Trooper!” says Lemme, “and I’m pretty sure the 
usher got a 50 out of it.” 

In fact, the only thing that seemed to poison the frothy 
business atmosphere like a bitter dash of arsenic was the 
provocative exposé Raw Deal: A Question of Consent—a 
nonfiction film about the alleged rape of a stripper by a col- 


HITS AND MYTHS 


eee WHEN IT COMES TO RUMOR- | show, but just to shill, not to thrill.) 


mongering, Sundance makes junior 
high look like the Justice League. 
Here’s a rundown of some of the 
more virulent stuff that swirled 
around Main Street. —DFJW 


® THE RUMOR A Woodstock-worthy 
roster of Radiohead, Macy Gray, 
Wyclef Jean, and Everclear would 
rock out at various parties through- 
out Park City. THE REALITY What a 
woodshock: Only Everclear played, 
at a VH1 bash. (Mick Jagger did 


® THE RUMOR After The Deep End 
sold to Fox Searchlight for about $4 
million, Miramax honcho Harvey 
Weinstein went off the deep end try- 
ing to acquire it. THE REALITY It 
holds water. The big man is report- 
edly trying to buy the film from Fox. 
THE RUMOR Festival kingpin Ge- 
offrey Gilmore is ditching the little 
dance for the big one, signing to 
head Warner’s new classics division. 
THE REALITY Warner Classics may 
not even happen, let alone this fan- 


lege frat brother. Artisan bought the movie rights after it 
was conspicuously splashed across the front page of the 
New York Post 2,000 miles away. “Obviously this is going to 
be the most controversial film of the year,” says Artisan 
CEO Amir Malin, “and that’s part of what Artisan is all 
about and we want to challenge the audiences with things 
they see and this film exemplifies this.” 

Strangely enough, some of the festival’s most award- 
festooned films were still orphaned at press time, in- 
cluding Henry Bean’s Grand Jury Prize winner The Be- 
liever—a riveting look at a conflicted and disarmingly 
intelligent young neo-Nazi skinhead (played by Remem- 
ber the Titans’ Ryan Gosling) who was raised as a Jew. It 
most likely won’t stay unsold for long. Then again, for 
some filmmakers Sundance isn’t just about seven-figure 
contracts and angling for subsidiary rights. In fact, some- 
times if you squint hard enough you can still see a germ of 


IDs at the door to make sure nobody 
was underage. THE REALITY The 
spot checks stopped after the pre- 
miere. “The restriction amused 
me,” laughs Chéreau. “I’m not 


MICK AT NIGHT Jagger waited ona 
friend at the premiere for his Enigma 


ciful switcheroo. Says Gilmore, 
“Sometimes you think about 
changes, but right now I’m very 
committed to Sundance.” 

THE RUMOR In Patrice Chereau’s 
Intimacy, things got so intimate— 
and so often—volunteers checked 


showing anything that 21-year-olds 
don’t already know at 16.” 

® THE RUMOR Barf bags were doled 
out before the perverse South Kore- 
an fishing love story The /sle, with its 
gruesome shots of drowned birds 
and a man yanking fishhooks out of 
his throat. THE REALITY During a 
screening, film rep Irene Cho offered 
one bag to a queasy-looking man 
next to her, saying “I think you might 
need this.” But no chum was lost. 
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ANO HOME PHOTOS BY 


SLEIGH BELLES (1) The team from Stranger Inside, produced by Michael 
Stipe and Jim McKay; (2) The Deep End’s Swinton and Goran Visnjic 


the original Sundance spirit that manages to stay alive 
year after year for those willing to mortgage their lives 
to finance their dreams. Take the producers of the dark 
psychological thriller After Image. 

Five years ago, John Cocca, now 36, a firefighter, and 
Chris Nakis, 40, a tow-truck driver, both from Rochester, 
N.Y., agreed to pool their savings and help out Nakis’ 
struggling director pal, Robert Manganelli, 40. Running the 
production office out of the back of Nakis’ garage, the 
threesome depended on the kindness of strangers to make 
their film a reality. “We used the fire department’s trucks 
to make the rain. And Chris put up his house to finance the 
film,” 

Later, when Mellencamp signed on in the lead role, Coc- 
ca was astonished that the celeb was willing to chip in to 
their guerrilla operation. “He made his own travel 
arrangements, he brought his own trailer, he got his own 
hotel. And he never presented a bill to us.” Now, to scrape 
up the airfare and room and board for his big trip to Sun- 
dance, Cocca’s been moonlighting as a ski-school teacher 
at Deer Valley. “There’s no way I could come here without 
working as a ski instructor,” he says. “But look, tomorrow 
I’ve got the day off and we’re going to ski all day at the 


says Cocca. 


Sundance resort, then we’re going to have a couple of 


drinks, and then we're going to go in and see ow? movie... 
Holy cow! I can’t believe it, I mean I’m just a fireman.” 

Well, for now at least. m (Additional reporting by Liane 
Bonin, Clarissa Cruz, Daniel Fierman, Jeff Gordinier, 
Anna Holmes, and Josh Wolk) 


Get more Sundance news, including our daily festival 
diary, at www.ew.com (AOL Keyword: EW) 


THE HILLS ARE ALIVE 


eee AH, PARK CITY. HOME OF POWDERY SKI SLOPES AND AMIABLE 
townspeople. But not during the two weeks when cell-phone-brandishing 
festivalgoers descend, hauling an avalanche of bicoastal attitude with 
them. So where to entertain without incurring the wrath of the Park City 
fire chief? These Utah chateaus (one of which was unofficially dubbed 
the Drug House, due to its residents’ favored activity) were Sundance’s 
houses of mirth. —Clarissa Cruz, with additional reporting by Anna Holmes 


¢ Decor Ostentatious __ 
party manse meets pampering spa getaway. | 
The six-bedroom, five-story home (at an ele- 
vation of 11,000 feet) boasted an elevator, { 
screening room, DJ-ing by Paul Sevigny § 
(Chloé’s bro), and ski-in, ski-out privileges. é 
Oddest accessory The Incanta techies who ” s 

looked a little ill at ease around the house’s cuddly stuffed wildlife collection. 
Parties Super Troopers and Perfume premieres Who stopped by Carmen 
Electra, Spike Lee, Norman Reedus, Jeff Goldblum, James King Grade 


° Decor Bathed in red light, 
this 8,000-square-foot Hugo Boss pad was the 
most hopping locale (the windows were sealed 
because of noise complaints from neighbors). 
Dripping with downtown attitude, complete 
with celeb DJ Samantha Ronson spinning. Also 
featured nicest security guards. Oddest ac- = 
cessory Vintage children’s books and grade-school texts in the bedrooms. 
Parties Wet Hot American Summer bash, Last Party 2000 soiree Who stopped 
by Molly Shannon, Courtney Love, Tommy Lee, Paris Hilton Grade 


¢ Decor Casual chic 
with rustic accents. The six-bedroom mansion 
also boasted a gym, several fireplaces, 
Jacuzzis in every bathroom, and two in-house 
chefs. Oddest accessory The Ben & Jerry’s 
freezer, which contained a bottomless supply 
of the brand-new Concession Obsession, a : 
blend of nonpareils, fudge-dipped peanuts, caramel swirls, and vanilla ice 
cream. Parties Golden Globes viewing party Who stopped by Billy Zane, Ju- 
liane Moore, Patrick Swayze, Guy Pearce, Amy Smart Grade 


° Decor Cozy and comfort- 
able. While not as spacious as other party 
sites, this homey duplex featured animal- 
skin rugs, oversize leather couches—and 
a refreshing lack of pretense. Gap slippers, 

pajamas, robes, and fragrances available 
to guests. Oddest accessory Georgia : 
O’Keeffe-esque animal skull in the living room. Parties Golden Globes 
viewing party, aprés-ski happy hour Who stopped by Billy Wirth, 
Daphne Zuniga, Rachel Hunter, Stephen Baldwin Grade 
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The world refused to 
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COOL FRONT (1) Julianne Moore wins the Piper- 
Heidsieck award for her contribution to indie films; 
(2) a plucky Andrew Keegan gets offbeat; (3) party 
girl Rachel Hunter makes the rounds; (4) Perfume’s 


Carmen Electra, Rita Wilson, and Mariel Heming- 
way chill out; (5) Courtney Love heats up the slopes 


FUR BALL (6) Party ac- 
cessory Paris Hilton; (7) 
Real World’s Beth Stolar- 
cyzk, Syrus Yarbrough, 
Ruthie Alcaide; (8) Donnie 
Darko’s Mary McDonnell 
and Katharine Ross 


of Slamdance’s Black Days and wife 
of Dylan McDermott—sported a 


STYLE | 


crocheted number featuring mouse 
ears; Hey, Happy’s Cheryl Chan wore 
a black feline-inspired chapeau. 


WITH FREEZING TEMPS AND 
air drier than a platter of day-old | 
hors d’oeuvres, Sundance style 


may seem like an oxymoron. But 
never fear, festival fashionistas still 
found ways to work the Park City 
scene. Here’s our roundup of this 
year’s essentials. —Clarissa Cruz 


Moisturizer. Thanks to 
a tie-in with the Synergy Spa, 
celebs slathered on Tommy Hil- 


figer’s cream pie brand to combat | 


the parched Utah climate. 


> Woolly hats 
with cutie-pie animal ears. Shiva 
Rose McDermott (at right)—star 


A tie between 


pic of the doomed couple, and Hed- 
| wig and the Angry Inch’s yellow 
foam headpieces. 


trannie tragedy Southern Com- | 
fort’s coffee mug, which features a | 


Reebok’s silver- or black ~ </u@ 
toned sneaks, snapped 
up by Julia Stiles and : 
Billy Zane. Runner- «Ss 
up: snow clogs @& : 
(see page 21). 


Forget 
Bob Redford’s Zoom. When it came 
to noshing—and actually getting 
a table—nothing beat the no-frills 
Burgies (where Josh Hartnett was 
spotted) and Main Street Pizza and 


Balance 
Bars provided nour- 
ishment for those 
stumbling bleary- 
eyed into 8:30 a.m. 
screenings. Top 
flavor: Caramel Nut Blast. 


\ 


v Puffy 
jackets. Sponsors from the Gap (seen 
on Shannon Elizabeth and Ste- 
phen Baldwin) to Stuff maga- 
zine (whose Phat 


Noodle (featuring Gary Oldmanand | Farm/Baby 4 » ee. 
Super Troopers’ Brian Cox among | Phat coats te 
the lunchtime rush). graced Nor- 

man Reedus i 

Not Ho0.Atthe | and Marisa % 
| Synergy Spa, it was champagne or | Coughlan) gave ae —— 
Red Bull, while Hugo Boss pushed | away ways to “4 \ | 
vodka. Dehydration be damned. | ward off the chill. ae 
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© Lorilard 2001 By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 


Lights Box: 9 mg. “tar,” 0.7 mg. nicotine; Box: 16 mg. “tar,” 
1.1 mg. nicotine av. per cigarette by FTC method 
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right-wing views from using 
Napster as a forum. 

If only it were that easy. 
“What's the solution? I have no 
idea,” concedes Jonathan Potter, 
executive director of the Digital 
Media Association, a new-media 
public-policy alliance. “The next 
question that has to be asked is, 
Is [blocking such music] the 
right thing to do?” So far, Nap- 
ster is refusing to comment, but 
others are talking. 

Musicians, understandably, 
are squeamish at the prospect of 
limiting free speech, even when 
it puts a lid on the pro-Nazi mu- 
sic movement. “I don’t know 
what’s going on in Europe, but I 
know a lot of people died to pro- 
tect our First Amendment over 
here,” says Kid Rock. “As sick 
as it may be that they’re doing 
that—and I’m totally against 
it—I think people should be able 
to say whatever they want.” 
Rocker Melissa Etheridge asks, 
“Even though we don’t like it, 
and it’s dangerous and awful, 
where do you draw the line?” 

Perhaps you draw the line at 
“You kill all the niggers and you 
gas all the Jews,” a lyric fea- 
tured on “Third Reich,” a song 


T 


CAMERA 


Already mired in legal disputes, Napster faces an even thornier issue—how 


to limit hate music without curbing free speech 


eeece | by Liane Bonin 
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NOW AT NAPSTER: THE 
latest from Christina 


Aguilera, Moby, and...the An- | 


gry Aryans? As if the ongoing 
copyright-infringement battle 
with the Recording Industry 
Association of America (RIAA) 
weren’t enough to reduce the 


beleaguered file-sharing site to 
a quivering lump of jelly, it now 
faces a new problem with a 
very old pedigree. Last month 
Germany’s internal-security 
agency, Verfassungsschutz, con- 
demned Napster for allowing 
hate music (prohibited under 


German law) by extremist neo- 
Nazis to be swapped via the 
site’s proprietary software. 
Agency spokesman Ruediger 
Hesse called on German media 
giant Bertelsmann AG, which 
recently allied with Napster, to 
prevent bands with extreme 


from the North American band 
RaHoWa (which stands for 
Racial Holy War). The L.A.- 
based Simon Wiesenthal Center, 
which tracks hate crimes world- 
wide, claims to know of scores 
of such toxic lyrics online. 
Bertelsmann senior VP 


ILLUSTRATION BY BRIAN STAUFFER 
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) internet 


(Dec. EWi]. | couldn’t stop 

— | FE — M Al L laughing! Does that make 

jess me ugly on the inside, too? 
QRAIG DE GROOT 


THE ‘UGLY’ TRUTH whachumean@aol.com 
© Being fairly ugly myself, | Lyndhurst, N.J. 


decided to check out the 
. a) 
sites you listed at the “Best 
We like hearing from our readers. Write to 
Sites Featuring Photographs us at mail@ewinternet.com. Please include 


- your address and daytime phone number. 
of Ordinary, Ugly Humans” Letters may be edited for clarity or length. 


Frank Sarfeld questions 
whether it’s technically 
possible to limit hate music 
distributed by file sharing. 
The exec has no desire to 
give skinheads a forum, 
but says that little can be 
done at this time to enforce 
German laws. However, he 
vows “there won’t be a 


tion sites following a battle 
in the French courts, 
screening out used paper- 
backs of Hitler’s Mein 
Kampf from an audience in 
France is far easier than 
pinning down hate lyrics, 
which often aren’t appar- 
ent in song titles. Or in 
group names: Such innocu- 


as > 
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KEEPING SCORE 
How the sites rank 
Sony Online* 5.8 
Eonline.com 3.0 
Moviefone.com 26° || 

TELEVISION 

NBGi.com* 145 
weather.com 9 | 
MSNBC.com 101 ¥ 


WindowsMedia.com 5.8 
CDNOW.com 64 (4 
3  BMGMusicService.ccom 37 + 
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problem” in the future, <IDTROGK ously titled bands as For- {  Grab.com 3.5 
when Bertelsmann and tress and Centurion are Real.com na 
Flowgo.com HS | 


Napster, in a new business mod- | centive to filter content, given signed to Resistance Records, 

. ee te . . . . . . . A Number of unique visitors (December) in milions. 
el, will limit distribution to “li- | its battles with the RIAA. If | owned by William L. Pierce, au- | ts23sownaross ingcate a chang rth numberof uniave vs: 
censed music from major record | the company banned Nazi tunes, | thor of The Turner Diaries and source: Meas Meth 


ée. aggregation of commonly owned “branded domain narnes 


labels—they don’t sell hate.” why couldn't it take copyrighted | leader of the National Alliance. 

Meanwhile, some believe | material off its site, thus poking | “I think it’s a dream to think you 
Napster could find a way to | holes in its principal legal de- | can filter this,” says Gene Kan, tied tdee 
screen Nazi trash right now. “Tt | fense? “They’re really in a bind | a developer of the file-sharing Pits eS 
seems that there are plenty of | right now,” notes Sinnreich. technology Gnutella. “There’s aT. DIRECTOR 
third parties who could combine And just how a Nazi-sensitive | just no way for Napster to de- 4 ees 
with Napster to block content,” | filter would work remains un- termine if music is anti-Semitic.” Wook Kim, Rachel Orvino, 
says Jupiter Media Metrix se- | clear. Though critics point to Furthermore, cautions Cindy a ate 
nior analyst Aram Sinnreich. | Yahoo!'s recent decision to ban | Cohn, legal director of the Elec- <ceoee ee, 
But Napster may have little in- | Nazi paraphernalia on its auc- | tronic Frontier Foundation, Liane Bonin, Caren Weiner Campbell, 

“once you screen the Nazis for MMarold Gouberg. Hugh Hart,” 


: i . William Keck, 
AND ABOUT THAT STRANGE LOGO... German law, to make the Chi- Usa Levy, Ann Limpert Erin Podosky, 
HILE BIG COMPANIES spend millions nese happy you'd need to screen era 
developing immediately identifiable any reference to the Dalai bie aia ara 
logos, others, like Napster (see Lama, and so on and so on. Then SOPY\EDITORS 
above story), take a different approach. “I you're on a race to the bottom.” Mpc hcl igsiesete 
was so busy writing code, that | don’t re- But the alternative—giving tN 
member how the cat idea came about,” says racists a haven in cyberspace— 
20-year-old Napster creator Shawn Fanning (below). “A friend de- 


Erin Podolsky 


is intolerable. “Just as music has 


- : ; * i a me 2 Shy i i 
signed it. We thought it looked really cool.” Others agree. Accord inspired people to do good, it can EW itieeis 
ing to Allen Adamson, managing director of Landor Associates— 2 a 5 ; 
> motivate evil,” says Rabbi Selected copies of this issue of EW contain our 
the image-management firm that put the tab 3 monthly multimedia supplement, EW Internet. If you 
’ ; Abraham Cooper of the Wiesen- would like to receive EWi at no extra charge, please 
on Levi's and turned Pepsi cans blue—the hal C “There’ visit our customer service website at 
j : é ata sate eocre rabenrtarearicsd 
green-eyed feline sends the right message: Nae 3 2 ce eres no W ay to www.ew.com/subscriberservices 
“It’s challenging and aggressive. It says, eliminate this stuff. But to give ANNOUNCEMENT: # indicates a page that 
ie ¢ “97 it n nternet. 
‘We’re the underdog. We're the new kid on the neo-Nazis a bullet train onto Simply hold the page up to.a PO camera or 
a the information superhighway Pear Tne ely Connon’: stalree ID OPmacion 
block [and] we are the antiestablishment.’” It e intor mat superhig: a ay SUE TRI ROU Cy 
seems a lot of people are glad that Fanning let would be a disaster.” (Addition- AOE Be eae UL eras 


software, go to www,digimarc.com. 


the cat out of the bag. —Melissa Heckscher al reporting by William Keck) 
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GETTING PERSONAL 


IN THE PALMS OF THEIR HANDS: WHAT CELEBS MIGHT WANT ON 
__ THEIR PERSONAL DIGITAL ASSISTANTS | | ILSKY 


Vv. R LOI 

Physics program to com- 
pute the limits of an out- 

fit’s plunging neckline; 

Sean Combs module con- 


Mini 
verts the JLOrganizer into} 


s | an untraceable weapon 


Se 


yi 


A l PER 

Fit Database for 
A Rl L GROWE A GEORGE W. BUS tracking disappearing 
Super-compressed address Complete Oxford English objects (like super- 
book can store up to one mil- electronic dictionary with model ex-girlfriends); 
lion names, making this the phonetic spellings; pro- add-on creates 
ultimate little black book for grams for creating the illusions at the push 
that bachelor on the prowl perfect election ballot ye of a button 


T MIGHT MAKE sense that a supermodel endorse a supercom- 
puter, not a tiny personal digital assistant—but don’t tell Clau- 
dia Schiffer. She’s plugging a special edition of the popular Palm 
Vx, available exclusively from claudiaschiffer.com. She may he the 
only celeb with a designer PDA, but other's will surely follow... 


V CALISTA FLOCKHA 
Sold in pairs, this unit 
doubles as a baby monitor 
for new mommies; calorie 
counter enables scanning 
of restaurant menus for 
quick calculations 


Did you hear the one about the rabbi and Michael Jackson? 
(What? You thought we were joking?) © By LISA LEVY 


RABBI SHMULEY BO- 

teach, columnist and 
author of Kosher Sex: A Recipe 
for Passion and Intimacy, has 
been attracting a lot of attention 
lately because of an unlikely re- 
lationship with goy boy 
Michael Jackson. God 
only knows. But one 
thing is clear: The 
cleric has a unique 
view of the singer. 
According to Boteach, 
34, “Fame has not affect- 
ed Michael.” Huh?! 

In fact, the rabbi, whose col- 
umn “Kosher Coupling” appears 
at Beliefnet.com, has become a 
spiritual adviser to Jackson, and 


they have founded the Heal the 
Kids Foundation, which holds 
its first big fund-raiser Feb. 14 
at Carnegie Hall. (Of the 1993 
scandal involving Michael and a 
boy, the rabbi says: “Why did 
people assume he was 
guilty? Basically, be- 
cause they thought 
he was weird.”) 
Jackson also has 
contributed to Belief- 
net: His account of 
going door-to-door as a 
| Jehovah’s Witness had “a phe- 
nomenal impact,” says Boteach. 
“Michael has a sensitivity to life 
that’s a pleasure to be around.” 
And again we ask: Huh?! = 
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EW INTERNET grades the websites of four major films 


Original Sin 


(mgm.com/originalsin) + Amen to any site that 

has Angelina Jolie purring “Did you believe that 
pleasure can ever be simple?” Plus: screensavers 
and a trailer with stars Jolie and Antonio Banderas. 


Head Over Heels 


(www.headoverheels.net) + Read a plot synopsis 
or watch a trailer with Freddie Prinze Jr. and Mon- 
ica Potter. BOR-ing! There’s nothing interactive 
‘cept for an “Online Community” mailing-list form. 


a. 


Saving Silverman 


(www.spe.sony.com/movies/savingsilverman) 
Read director Dennis Dugan’s diary. Upside: many 
pics of Jack Black and Steve Zahn as cheesy rock & 
rollers. Downside: hardly any of Amanda Peet. 


Sweet November 


(sweetnovember.net ) + An intriguing intro leads 
to,..the same teaser copy from the trailer that 
shows what a handsome couple Keanu Reeves and 
Charlize Theron make. We already knew that. 


EW INTERNET 5 


soa GIANTS OF ROCK 
ae John Flansburgh and 
 ") : John Linnell get down 


internet 


Artists and 
their labels 
discover that 
streaming Is 
steaming when 
It comes to 
capturing Net 
audiences 


OOOMOO “YES, NO, MAYBE, I DON’T KNOW.” The 


OOOOO . ; ; 

catchy lyrics from Fox’s hit series Mal- 
OO0OOBO 
OOOBOO 


colm in the Middle might as well be the 
music industry’s mantra this year. Artists and execu- 
tives alike just can’t decide how to make music out 
of the Internet’s digital cacophony. It’s even more ap- 
propriate that the aforementioned song, “Boss of 
Me,” is by They Might Be Giants (www.tmbg.com), a 
quirky duo that, after 20 years, is still innovating and 
still capturing new fans. The band started its own 
telecommunications revolution in 1983 with an an- 
swering-machine gimmick called Dial A Song (718- 


387-6962). “In a way, it was a precursor to the Inter- 


new—in every issue. 

EW Internet’s Spring Music 
Preview underscores what an 
unusual move the band is mak- 
ing. In the age of Napster, 
labels have largely replaced 
sample MP8s with Eminem 
Radio, live Coldplay webcasts, 
and Jennifer Lopez “listening 
parties”—all of which are 
streamed instead of down- 
loaded. “The illegal stuff is 
forcing them to do something 
they should have done sooner,” 
says David Goldberg, CEO 
of LAUNCH, one of the lead- 
ing Internet music sites. “It’s 


can turn it off, you can regu- 
late it, you can track who's us- 
ing it and sell through to 
them,” says one label head who 
asked to remain anonymous. 
While there will always 
be artists like the Dave Mat- 
thews Band to take a new sin- 
gle straight to Napster (in 
part because they’re signed to 
BMG, which is owned by 
Napster ally Bertelsmann), 
don’t expect to see Christina 
Aguilera Unlimited available 
via subscription anytime soon. 
And even though songs from 
the artists in our lineup can 


o EB Fe : = easier to control access to | probably be found on Nap- 
£8 net,” says Giants cofounder John F lansburgh. streamed content than down- | ster, you’ll still want to find 
22 They’ve just finished work on a CD to accompany next | loaded content.” Because once | out what No Doubt puts on 
Be an MP3 begins trading online, | their custom radio station, 
, 85 month's issue of Timothy Mc- | ited (emusic.com/tmbg). “It’s | no one ean guarantee the | catch the music-video history 


ELy: 


Sweeney’s (the print counter- 
part to mcsweeneys.net). And 
last month they inaugurated 
a $9.99-per-month online mu- 
sic magazine, TMBG Unlim- 


kind of the ultimate fan 
club,” says Flansburgh. “Peo- 
ple have access to everything 
we're doing.” Including a half 
dozen tracks—some of them 


sound quality, or even that a 
file labeled “U2—Beautiful 
Day” is actually a recording of 
Bono belting it out. Streaming 
audio is just the opposite: “You 


of Janet Jackson, or stay old- 
school and get the latest from 
They Might Be Giants deliv- 
ered directly into your tele- 


phone. —Noah Robischon 
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internet 


Rough-’n’-tumble rapper 
Kurupt gives up his rhymes in 
“Game Is Game,” which Music- 
Blitz.com’s Stan Savage calls 
“one nasty track.” Lynne Che- 
ney, cover your ears. 
March : musicblitz.com 
Five Radiohead songs 
recorded live in London and Co- 
penhagen—no Kid A-ing. 
Through February holly 


woodandvine.com/radiohead 


Jennifer Lopez’s love don’t 
cost a thing, and neither does 
this video stream of her TRL 
Super Bow] performance of her 
next single, “Play.” Also, check 
out the album version, which 
will be dropping as an audio 
stream. Through Febru- 
ary mtv.com 
Queen of Pop Janet Jack- 
son goes hog-wild with this on- 
line escapade, offering music- 
video history, archived live 
performances, and content 
synched with her special, 
which will run simultaneously 


FEBRUARY 


2001 


NOW PLAYING ON THE WEB (1) TLC, (2) Enrique 
Iglesias, (3) Shania Twain, (4) Dr. Dre, (5) No 
Doubt, (6) Lenny Kravitz, and (7) Jennifer Lopez 


on MTV. “Pretty much every- 
thing we do now is a marriage 
between the Web and the net- 
work,” says a spokesman for 
MTVi. March and April 


mtv.com 


Go mad but go South- 
Southwest with webcasts from 
SXSW’s annual film, interactive, 
: March 
digitalclubnetwork.com 


and music fests. 


Ricky Martin might have 
performed at the inaugural, but 
Enrique Iglesias is surfin’ la 
vida loca with his own radio 
stream. Through Febru- 


listen.com 


SIZZLING 


Bring your own peyote 


ary 


to an interview with Doors 
guitarist Robby Krieger, who 
helped bring 30 hours of Doors 
tunes to light through Bright 
Midnight Records. : March 


9 cdnow.com 


Maybe this interview 
with the band Weezer will ex- 
plain why their latest alterna- 


guitar riffs toak_. 
five years to 
record. 

Feb. 2 


cdnow.com 


Elusive, metal- 
loving trip-hopper Tricky 
shakes off any residual mil- 
lennium tension by offering his 
new single, “Crazy Claws,” 
from his upcoming EP, Mission 
Accomplished. March 
launch.com 


Still living the grunge life, 
Seattle’s Mudhoney offer their 
exclusive single, “The Straight 
Life.” March 


musicblitz.com 


Find out if that’s 
really Nicole Kidman 
singing, with sound- 
track cuts from such 
films as Josie and the 
Pussycats, Moulin 
Rouge, and Rock Star. 

March 
launch.com/promo 


tions/cinematrix 


What would you 
say...to the first sin- 


CORBIS OUTLINE 


TONY OURAN, 


gle, “I Did It,” from the new 
Dave Matthews Band album, 
along with exclusive in-studio 
footage? It’s all part of the plan 
to “build up some buzz,” says 
Geordie Wilson, product man- 
ager for Microsoft’s Digital Me- 
dia Division. 
February 

media.com/davematthews 


Through 
windows 


LeAnn Rimes lets her 
voice soar at the Music in High 
Places series in Chichén Itza, 
Mexico. February 
musicinhighplaces.com 


All that jazz is free with 
PBS JAZZ documentarian Ken 
Burns’ streaming radio, featur- 
ing Louis Armstrong, Count 
Basie, Art Blakey, Dave Bru- 
beck, and more. Through 
mid-February listen.com 


Pavement’s intellectually 
inspired singer and guitarist 
Stephen Malkmus discusses his 
slanted and enchanted solo ca- 
reer in this interview. 

2b. 16 E: cdnow.com 


With this online equiva- 
lent of those record-store listen- 
ing booths, DreamWorks offers 
rare cuts and previews new al- 
bums from artists including 
Nelly Furtado and Rufus Wain- 
wright. Through March 
19 WHERE: listen.com 


And the war begins. Vote 
for your favorite U2 anthem, 
and the winner will become 
available for download. W 
Through mid-May WH we. 
real.com 


WHAT: Swat the blues with this 
Flybanger concert webcast. Says 
bassist Tom MacDonald: “When 
it comes to live broadcasts and 
webcasts, you put your life in 
their hands when they control 
how it looks and everything 
else. House of Blues? We com- 

Feb. 
hob.com 


pletely trust them.” 
22 and March 28 


Everclear leave Santa 
Monica behind and trek to Sun- 
dance for a live performance 
(with Dexter Freebish). 

Jan. 26 gig is archived. 
entertaindom.com 


: Learn the true meaning of 
baduizm: See an exclusive video 
interview with Erykah Badu. 
She'll riff on her love of playing 
live and raising a son with Out- 
Kast member Dre. WHEN: Start- 
ing Feb. 5 tE: lawnch.com/ 
promotions/urbanation 


Surrender yourself to an 
exclusive video interview with 
the Chemical Brothers. The duo 
talk about their college days, 
and the state of their medium 
today. March 
com/promotions/frequency 


E: Launch. 


Elvis lives—online! He 
and other oldies-but-goodies 
(Slayer, Funkadelic) keep the 
groovy train alive on Queens of 


the Stone Age Radio. W 
February listen.com 

: Strap on your Vans, grab 
a board, and pop Tony Hawk 
into the PS2—the official 
Warped Tour site is relaunching 
with all-new photos, downloads, 
and videos. “We want to try and 


make the buzzword conver- 
gence a reality. There’s definite- 
ly a point where you can say 


there’s an online experience and 
an offline experience, and the 
two can intersect in so many dif- 
ferent ways,” says LAUNCH 
senior VP Ted Mico. | 


March warpedtour.com 


i: Papa Roach creep online 
with their sleeper single “Be- 
tween Angels and Insects,” 
from last year’s hit, Jnfest. 
February W launch.com 

Sick of radioed-down tech- 
no-metal? Download “Martenot 
Waves,” a track by Meat Beat 
Manifesto, those pioneers of in- 


Feb- 
musicblitz.com 


dustrial electronica. 
ruary | 


Mohawks in place, mid-90s 
ska-punkers Rancid resurface 
with this download of “Poison.” 

March WHERE: lawnch.com 
If you liked Musiq’s hit 
“Just Friends,” you just might 
fall in love with his online mix. 

February WHERE: lawnch. 

com/promotions/urbanation 


: Storm Thorgerson takes 
you to the dark side of the Net 
with a Pink Floyd video to 
commemorate the 25th an- 
niversary of Wish You Were 
Here. WHEN: Through February 

ERE: shockwave.com 


: Time for mo’ Timo Maas 
with an audio set from the 
British DJ. He'll remix Madon- 
na’s “Don’t Tell Me,” among oth- 
ers. WHEN: March W : Launch. 
com/promotions/frequency 


CONTRIBUTORS 


Ann Limpert, Erin Podolsky, 
and Noah Robischon 


LTHOUGH GOLDPLAY’S AL- 
bum Parachutes is quadru- 
ple platinum in their native 
U.K., American fans have only 


recently caught on to the quartet’s 
reflective ballads (like the single 
“Yellow”). To build a Stateside follow- 
ing, the Net-savvy folks at Gapitol Records decided to get big-time cre- 
ative with their online marketing tactics, Fans can now... —Ann Limpert 


* Head to hollywoodandvine.com/coldplay/parachutes, where they 
can stream Parachutes using the Coldplayer software. 


heck out Amazon and MTV.com for live, downloadable versions 
of “Shiver” and “Yellow.” 


» Visit the band’s official site (coldplay.com) and read journal en- 
tries from the road. 


= Stick Parachutes in their CD-ROM drives, then go to Hollywood- 
andvine.com for owners-only access to special goodies like un- 
released photos and live footage. 


fe) HOW MUCH? $995 (www. honeywell com) 


fo) WHY’S IT COOL? ‘Nearest modem 150 feet away? No prob. This Etch A 
Sketch- shaped device uses wireless technology to let you surf. 


.@) WORTH THE $? Oh, yeah: But: you ugotta have broadband or DSL. 


‘OUR WORLD 


| WUE ‘UUh WUE LD | eee 5 
ir NG 
© WHAT Is IT? irock! B5OMP3K NS 
nto ar ete © 
© How MUCH? $249 (www. smyirock. com) “Ss 
‘e) WHY" SIT ‘CooL? MP3 + voice recorder + FM radio 
| + karaoke with scrolling text. Enough said? 
° WORTH THE 9? It’s all ‘here, rock & rolled into one. ‘ 
=. —_ - Me 


THE Pay aie 


Har 


8 HOW MUCH? $19. 99 (www. interactaccessories. com) 


rt) WHY" SIT COOL? Supposedly makes PS2’scom- | 
plex DVD player easier to navigate. 


WORTH THE $2. Nope! The Cancel and Enter but- | 
tons are reversed. Possible recall? 


ro) WHAT IS IT? lomega CD-RW Predator USB Drive 


OH HOW MUCH? $269.95 (www. iomega. com) 


fo WHy" $ IT COOL? lomega puts a slick skin ona a portable drive a 
that records and erases stuff like MP3s fast—real fast. 


? WORTH THE $? Sick of Hotshot? Record J. Lo right over it. 
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Anything: 


“Dog Bowls” 


Anytime: persmart Everywhere: 


At PETSMART.com, they're in a league of their own. Get your paws on everything your pet needs—from dog food to scratching Fea 
posts to hamster treats and plush toys. Shop PETSMART.com with Visa®°—the payment card preferred by every pampered pet. VISA 


www.visa.com The Online Currency. 


© 2001 Visa U.S.A. Inc. 


OUR RECOMMENDATIONS AND 


INSIGHTS (THE SURF MAY BE 
CHOPPY: PROCEED WITH CAUTION) 
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EHARLEQUIN.COM: RO- 
MANTIC MOVIES (eharlequin. 
women.com/harl/escapes/ 
features/00movil7.htm) * No 
one knows /uuuuuv better 
than the Harlequin romance 
novel folks—and here they 
apply that expertise to mov- 
ies, with reviews of recent 
releases that highlight each 


one’s “Harlequin 
Themes”— The 
Next Best Thing, 
for example, 
includes “For- 
bidden Love,” 
“Scandal,” 

and “Night of 
Passion”—and 
top 10 lists such 
as “Grab-Your-Guy 
Scary Movies” and 
“Chick Flicks.” Love junkies, 
welcome home. B 


TITANIC 
(geocities.com/Heartland/ 
Estates/2949/titanic.html) * To 
its legions of fans, Titanic is our 


INFO OVERLOAD 


TITANIC 


For additional website reviews and for daily updates on popular culture, visit 
ENTERTAINMENT WEEKLY ONLINE at EW.com (AOL Keyword: EW). 


era’s Ultimate Love Story— 
and perhaps Its most un- 
abashedly love-struck tribute 
site is this one by Grand Rapids 
grandma Tina Packer. Sluggish 
but charmingly earnest, 
Packer’s site focuses on the 
romance via hosts of photos, 
song lyrics, and this heart- 
felt postscript: “I dedicate 
this page to...the 
infinate [sic] power 
% of LOVE!” B- 
A MOVIE 
§ QUOTES 
(angelfire.com/ 
j oh/quotations/ 
J moviequotes. 
html) ® Woo your 
sweetie anew with 
some of the most 
romantic movie lines that 
have ever been written, 
thanks to Canadian compiler 
Lindsay Holmes. Though you 
will have to wade through 
scores of sci-fi and action- 
adventure titles, this smor- 
gasbord of classic dialogue 
includes some surefire heart 
melters (try, for example, 
Jerry Maguire's “You com- 
plete me”) that are bound to 
spark your own personal 
love scene. B 
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EDITOR’S CHOICE 


VINCENT’S CASABLANCA HOME PAGE 


members.aol.com/VRV1/ 


all) AL loarn thea Ivrice to “la Marsce ai *(thore’c n 
ick!)—or even learn the lyrics to “La Marseillaise” (there’s no 


nfortunately). A- MUST-VISIT: (members.aol.com 


quel.htm) A sy 


nopsis of tne proposea 


| search engine for nonfiction 


FOOTAGE.NET 

(footage.net) ® \f you’re looking 
for true love—in the documen- 
tary sense—check out this 


to Footage.net’s links to such 
venerable archives as Pathé, 
NBC News, and British Movie- 
tone, you can experience a 
1968 “‘love-in’ Austrian style,” 
complete with dancing hippies 
wearing flowers in their hair. 
A —Caren Weiner Campbell 


film footage. Nostalgic for the 
days of beads and bell- 
bottoms, for example? Thanks 


ARD CARTWRIGHT: 


BARRY WHITE 
(www.pklein.demon.nl/bw.htm) 
Valentine’s Day may be a 
tempting time to visit the site 
dedicated to the velvety-voiced 
man who literally wrote the 
book of love (Love Unlimited). Be 


site is best for those who enjoy 


7 


ROUGH SURF 


JOHN & MARLENA 
(marlena.com/marlena-john) 
Screw Luke and Laura— 
purists know this Days of Our 
Lives couple is soapdom’s 
all-time best. The website 
devotes ample space to 
J&M’s history, posts glamour 
shots, and boasts a large col- 
lection of audio files. A 


THE TROPICANA 
NIGHTCLUB 
(members.tripod.com/Tropi 
canaNightclub/index2.html) 
This exhaustive / Love Lucy 
tribute unearths some gems. 
Want info on the show’s writ- 
ers? Need sheet music for 
“Babalu”? Eager for an audio 
clip of Desi’s goofy laugh? It’s 
all here—and there’s no cover | 
charge. A —Nicholas Fonseca 


warned, though: This simple fan-_| 


| looking at White more than lis- 
| tening to him (there’s a huge 
gallery of photos but, disap- 
pointingly, no audio links). C- 


| WEDDING GLOBE: 
SONGS AND MUSIC FOR 
YOUR EVENT 
(weddingglobe.com/songs.asp) 
Torn between Eurythmics’ 
“Sweet Dreams” and Dean Mar- 
tin’s “That’s Amore” for your 
cake-cutting song? Try a visit to 
Wedding Globe’s Song and Music 
Library, where confused cou- 
ples can peruse suggestion lists 


mony and reception. B 


and sample audio clips for cere- 


PHILADELPHONIC 
(philadelphonic.com) ® There’s 
little love on the Web for 
mumble-prone Philly bluesman 
G. Love and his band, Special 
Sauce. This unimpressive official 
site lacks even basic band info 
(bio, discography, lyrics). Head 
instead for its boisterous mes- 
sage boards. C —Caryn Ganz 


EDITOR’S CHOICE 


JACK AND JILL 
ONLINE 


www.dreamwater.net/ 
jacknjill/main.html 
THIS SITE ON Felicity’s sec- 
ond-rate replacement is 
pretty standard: message 
boards, shirtless photos of 
star Ivan Sergei, plus a 
creepy fanfic section. B 
MUST-VISIT: www.dreamwa 
ter.net/jacknjill/buddies. 
html instant Messenger 
buddy icons of Simon Rex? 


EDITOR’S CHOICE 


THE OFFICIAL HOLE WEBSITE 


www.holemusic.com 


MUST-VISIT: 


A- 


THE LOVE POLICE 
(www.lovepolice.com) 
Thinking of taking an errant 
lover on Jerry Springer? First 
consider the Love Police’s 
gentler approach to mending 
things: e-mailing citations to 
those who've done you wrong 
(for such offenses as failure 


eCRUSH 


www.ecrush.com 


| nudges are free, though LP’s 


to deal with issues). These 


idea of bail is buying some- 
thing from one of its sponsor 
sites. B+ —Ann Limpert 
MUST-VISIT: www./ovepolice.com/ 
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The 6 Megapixel* Pro-Still G-OX3 Digital Camera, 


But what really sets the GC-QX3 apart is the combination 
of unprecedented resolution and exposure modes that 
decrease noise while increasing the dynamic range of your 
pictures. In plain English, that means digital images that will 
simply blow you away...even when cropped or enlarged. 


With amazing 6 Megapixel* 
Pro-Still capability, the JVC GC-QX3 isn’t merely an 
amazing digital camera. It's an amazing camera. Period. 


A powerful 2.3x zoom lens takes you from wide angle to super 


close-up at the touch of a button and a full range of creative AN a of leh photography sate 
functions lets you choose between fully automatic or complete /"@ 'ts clearer than you ever imagined. 


control of every shot. Connect easily to your computer with the For your nearest authorized JVC dealer or 

included USB cable or store your images on the removable product information, call 1-800-252-5722. 
SmartMedia card** You can even capture 20 seconds of mov- 

. P “Derived from 3.3 megapixel CCD using Pixel Shifting Technology. 
ing pictures. “*Optional floppy adapter for use with SmartMedia is available. 


www.JVC.com 


le as your computer seen healthier days? 
Maybe it caught a bug. Is badly congested. 
Or suffers from hardware headaches. Fortunately, 
there’s a simple remedy for such PC ailments... 
Norton SystemWorks™ for Windows. 

Norton SystemWorks gives your entire system 
a complete check-up. Then, cures what ails it. 
Plus, it inoculates your PC against viruses, and has 


Norton SystemWorks for Windows is compatible with Windows Me/2000/NT/98/95. 
Norton SystemWorks for Macintosh is compatible with Mac O/S 8.1 or greater. 


“Warren Ernst, Winmag.com 9/20/1999. Symantec and the Symantec 
Corporation. Windows is a registered trademark of Microsoft 
Corporation. All rights reserved. 


US. register 


been called “absolutely essential” at preventing 
a computer from getting sick in the first place. 
So to keep your machine out of the infirmary, 
here’s our diagnosis: Take the all-in-one cure, 
Norton SystemWorks. You'll find it over the 7 
counter at your nearest software store, or visit Wy’, 7. ¥¢ 
www.symantec.com/homecomputing. 


i) symantec. 


forks is a trademark of Symamec 
Inc. Copyright © 2000 Symantec 
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J \NAYEAR THAT PITS PAUL SIMON VS. EMINEM, 
GRAMMY 15 MAKING A STATEMENT. BUT WHAT IS IT? 


>>> IF EMINEM DIDN’T EXIST, THE GRAMMYS WOULD’VE HAD TO 
invent him. In a year short on galvanizing nominees, the shock-rapper’s four 
NARAS nods have inspired dollops of debate and introduced much-needed 
suspense into the race. Will voters reward him in the key Album of the Year 
category, sending out a strong declaration that artful provocation is pop’s 
most important impulse? Or will they bypass the blond bomb thrower, 
making a powerful proclamation about resisting hate and homophobia? 
Hither way, the Grammys win. 

One thing’s for sure: The National Academy of Recording Arts 
& Sciences won't be sending any messages via a sweep. This is 
the Year of the Toss-up, with no chance of anyone walking 
away with the armfuls of trophies that Lauryn Hill garnered s) oe 
in 1999 and Carlos Santana picked-up last year. 

To get the inside track on what might happen in all these 
up-in-the-air categories, EW checked in with a panel of Grammy 
voters and NARAS committee members to get predictions for the 
Feb. 21 broadcast. And remember, kids, these aren’t owr picks, 
but those of music-industry experts—all anonymous, lest either 
Marshall Mathers or NARAS chief Mike Greene get out a gat 
on ’em. —Additional reporting by Evan Serpick » >» > == 


illustration by JOHN KASCHT ENTERTAINMENT WEEKLY | 43 
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ALBUM OF THE YEAR 
1) Midnite Vultures, Beck 

] The Marshall Mathers LP, Eminem > 
il) Kid A, Radiohead 
Ml) You’re the One, Paul Simon 
(il) Two Against Nature, Steely Dan 


SURVEY SAYS Eminem’s the front-runner. “People are gonna try 
to show they’re bigger than the controversy and vote Eminem, like, 
‘| support the First Amendment,’ ” says one voter. But playa haters 
may be coalescing around Steely Dan. “This is classic Grammys: 
Throw in trendsetters like Eminem, Beck, and Radiohead to put on 
the best face, then give it to one of the old farts.” Like Simon? Nah. 
“Paul’s record has barely been a blip on the radar.” 


“Say My Name,” Destiny’s Child 
“Try,” Macy Gray > 


to 
“Breathe,” Faith Hill 


“Beautiful Day,” U2 
“1 Hope You Dance,” Lee Ann Womack 


SURVEY SAYS “‘Breathe.’ No doubt. This one isn’t even close,” 
says an insider. Why not? “‘Breathe’ will appeal to the main- 
stream people andthe country contingent. ‘| Hope You Dance’ will 
only appeal to Nashville. ‘Beautiful Day’ didn’t get big enough to 
win. It didn’t connect enough. And ‘I Try’ will only appeal to cooler 
mainstream people.” Of course, cooler mainstream people are 
not pleased by this: “If it is ‘Breathe,’ | will jump off a bridge.” 


RECORD OF THE YEAR 


[if “Say My Name,” Destiny's Child 
ih “y Try,” Macy Gray 


fl “Music,” Madonna 
if] “Bye Bye Bye,” *N Syne 
ny) “Beautiful Day,” U2 > 


SURVEY SAYS One of the toughest to predict. “It’s impossible to 
tell. The cool thing about these nominees is that they’re like the 
best of Top 40 radio last year. I’d love to have this problem with 
all the categories.” Still, Madonna and U2 look like the safest 
bets. “Academy members aren’t young and they aren’t girls, so 
forget about ’N Sync.” And “Macy won’t get it because the 


record seems so old.” 
= 


BEST NEW ARTIST 


1) Shelby Lynne > 


Mi] Brad Paisley 
Papa Roach 


‘ Jill Scott 
Sisqd 


SURVEY SAYS Sisqoé, much as it pains our experts. “He had the 
biggest hit. Voters don’t want to be seen as supporting a Papa Roach, 
and no one can name the other three nominees.” But don’t count out 
critics’ fave Lynne. “The emotional part of me wants her to win this. 
She put out a brilliant album. But doesn’t she have, like, 18 albums 
out? | like that—the rules are very flexible. My heart’s with Shelby, 
but it could be Sisq6é if you look at the history in this category.” 


BEST FEMALE POP VOCAL PERFORMANCE 
i) “What a Girl Wants,” Christina Aguilera 
“I Try,” Macy Gray 


i] “Save Me,” Aimee Mann 
i “Both Sides Now,” Joni Mitchell 
1 “Oops!...I Did It Again,” Britney Spears 


BEST MALE POP VOCAL PERFORMANCE 


“You Sang to Me,” Mare Anthony 
7 “Taking You Home,” Don Henley 
“She Bangs,” Ricky Martin 
“6, 8, 12,” Brian McKnight 
“She Walks This Earth (Soberana Rosa),’ Sting > 


SURVEY SAYS Madonna could snatch this from Macy, the other 
strong contender. Everyone agrees that “Christina and Britney can- 
cel each other out.” And “Aimee and Joni will split the older vote.” 
As for the two still standing, take your pick. “Voters won’t think 
Madonna is much of a singer, and they'll think Macy is the best per- 
formance.” Or could it be that “the Academy is not ready to em- 
brace Macy?” Something of a gray area, it seems. 


SURVEY SAYS Who cares? “What a lame category!” Nonetheless, 
Sting should walk with it. “It’s not Ricky; | don’t think enough people 
respect his vocal chops. It’s not Mare Anthony; Ricky will take too 
many of his votes. | think it’ll be Sting. It clearly is his comeback 
year.” Even if this song is off an extremely obscure Ivan Lins tribute 
album? “You mean it’s not the Jaguar commercial?” “Sting sings 
the f---ing phone book and gets nominated.” 


BEST MALE ROCK VOCAL PERFORMANCE 
i “Thursday's Child,” David Bowie 
il “Things Have Changed,” Bob Dylan > 
“Workin’ It,” Don Henley 
“Again,” Lenny Kravitz 

“Into the Void,” Nine Inch Nails 


SURVEY SAYS Dylan. “That song’s a monster. He is staying on his 
upward swing. Nothing else here is in the same league.” “Another 
really weak category, | mean, my God. Dylan is the obvious senti- 
mental favorite.” “Every year the nominees for this get worse 
and worse. Since Dylan got the Golden Globe, he’ll get this.” And 
keep in mind: “There are no other Sony records in there,” so Dyl- 
an benefits from the company’s huge voting block. 
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ESTINY'S CHILD: GREGORY PACE/CORBIS SYGMA; NELLY: MO DAOUD/RETNA: HILL: PAUL SMITH/FEATUREFLASH/RETNA 


RADIOHEAD: ROBIN SELLICK/HEADPRESS/RETNA; MOBY: DIEDRE O'CALLAGHAN/CAMERA PRESS/RETNA; D'ANGELO: MARK GUTHRIE/CAMERA PRESS/RETNA; D 
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BEST ALTERNATIVE ALBUM 


Ul) Kid A, Radiohead > 


SURVEY SAYS Radiohead. “For a record that weird to debut at No. 1 
should secure its spot.” What about McCartney? “Have you listened 
to this Paul McCartney album? It makes ‘Revolution 9’ sound like ‘She 
Loves You.’ It’s alternative, for sure. Some people will vote for Mc- 
Cartney without even looking at the category title, but | can’t imag- 
ine him actually winning.” Plus: “1 don’t think you’re allowed to win 
in an alternative category if you have ‘Sir’ as an appellation.” 


BEST DANGE RECORDING 
LL “Who Let the Dogs Out,” Baha Men 
UJ “Blue (Da Ba Dee),” Eiffel 65 

1) “Be With You,” Enrique Iglesias 
|| “Let’s Get Loud,” Jennifer Lopez 
|) “Natural Blues,” Moby > 


SURVEY SAYS Moby. “It would look good for the Grammys. And no- 
body knows any of the other songs except ‘Who Let the Dogs Out.’” 
And what about them dawgs? “If body-shot-drinkin’, tank-top- 
wearin’, dog-barkin’ Long Island frat boys were running things, this 
would win in every category.” But it won’t, because the Academy 
doesn’t “like to give awards to one-hit-wonder bands anymore.” 


BEST R&B ALBUM 
] Nathan/Michael/Shawn/Wanya, Boyz | Men 


The Heat, Toni Braxton 
Voodoo, D'Angelo > 


{ll Unleash the Dragon, Sisqé 


SURVEY SAYS D’Angelo, who, shut out of Album of the Year, should 
take this runner-up category. “His album is both safe and hip.” 
But keep in mind that the industry was less enthusiastic about his 
disc than the press. “Composition-wise, that album is not there. If 
he had made a great compositional album he could be so humon- 
gous, because he’s so talented. | find it really disappointing. But 
| think the press praise for that album will cause it to win.” 


om 
af 


1} “Untitled (How Does It Feel),” D’Angelo 


SURVEY SAYS “Say My Name.” Hey, Destiny’s Child has to win 
something. “It’s obviously the best song here, and it’s one of the 
few chances the Academy gets to reward Destiny’s Child, whose 
album was too old to be eligible.” 


9] “The Real Slim Shady,” Eminem 
|] “Shake Ya Ass,” Mystikal 
nl “Country Grammar,” Nelly > 


SURVEY SAYS Will Eminem lose out to Nelly? There’s a slim 
chance. “‘Country Grammar’ is my favorite record of the year 
and got my vote.” But it’s a long shot. “A lot of these are voted on 
name recognition, and Eminem will be the only one a lot of voters 
have heard of.” 


I) Breathe, Faith Hill > 


Warner Bros. record there, and three of the other four are MCA 
Nashville artists, so whatever votes those get will cancel each oth- 
er out.” Sighs one insider, “They should change the name of the cat- 
egory to best country-pop album, because there’s not a pure coun- 
try album in there.” Except Alan Jackson’s. “He made the best 
album, a tribute record that really worked, but it won’t matter.” 


| 
SURVEY SAYS Faith Hill. “It’s a Faith Hill world. That’s the only 


il)) Tribute to the Elders, Black Lodge Singers 

| Cheyenne Nation, Joseph Fire Crow 
Veterans Songs, Lakota Thunder > 
Peacemaker’s Journey, Joanne Shenandoah 

Gathering of Nations Pow Wow, Various Artists 


SURVEY SAYS “Best what?” Making its Grammy debut, this cate- 
gory isn’t exactly inspiring heated debate. “Can we play pin the 
tail on the donkey?” “I may just write in Jethro Tull.” “Not a clue. | 
would say either Joseph Fire Crow or Lakota Thunder. | don’t even 
know why. They just seem like the ones someone might vote for.” 
Now, that’s Grammy logic for you. 
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4 Way Above See Level 


The Rocky Mountain highlights of this year’s Sundance Film Festive al include a post-punk 
transsexual, an Orthodox Jew turned neo-Nazi, and an unforgettable avenging amnesiac 


IRST CAME DESPAIR: ON THE FIRST DAY | 
was given a promotional baby-doll T-shirt 
bearing the vulgar and incomprehensible 
message “I sucked it good.” This might have 


had something to do with a short film on the 


schedule but I’ll never know, so turned off 


was I by the selling tactic. O Sundance, with your 


high-altitude hysterias and disposable fads, your fratty 
crudeness and arty poses! # Then came hope: On the 
second day, I saw The Believer, Henry Bean’s un- 


compromisingly difficult, intellectually rigorous, utterly 
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BODIES AT FEST (1) Mitchell in Hedwig; (2) Enigma’s 
Scott and Winslet; (3) Bradley Cooper, Janeane Garofalo, 
and Michael lan Black in American Summer; (4) Waking 
Life; (5) Memento’s Pearce; (6) Trembling Before G-d 


OWEN GLEIBERMAN 


HE DANK CAMCORDER IMAGES LOOM UP 


before you like something out of a hardcore- 
porn nightmare. Raw Deal: A Question of 
Consent was hardly the most artful movie to 
play at the 2001 Sundance Film Festival, but 
it may prove the most revolutionary. It’s the 
taboo-smashing culmination of a new, voyeur-happy 
film/video culture in which we peep, therefore we are. 
On Feb. 26, 1999, Lisa Gier King, an exotic dancer (and 
former prostitute) in Gainesville, Fla., was hired to per- 


form at a Delta Chi fraternity party that devolved, over 
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riveting drama about a fero- 
ciously bright young man who 
turns from his Orthodox Jew- 
ish upbringing to become a neo- 
Nazi. The premise is based on a 


true story about a Jew who 
rode with the Ku Klux Klan in 
the 1960s, but the writer, also 
making his feature directorial 
debut, diverges quickly to 
much more provocative territo- 
ry: How is hate for one’s reli- 
gion intertwined with love? 
The Believer goes where | 
American History X did not, 
to a deeper understanding of 
why one skinhead could be so 
smart—and yet so damned. To 
which end, the extraordinary 
performance of 20-year-old 
Ryan Gosling, as the fallen 
yeshiva student Danny Balint, 
is the revelation of the festival. 
There’s no religion in The 
Deep End, set in Lake Tahoe, 
Calif. But there’s much watery 
imagery, including a pet-fish 


tank, a dripping water faucet, 
and a lake. In an effort to 
protect her gay teenage 
son (Jonathan Tucker), 
an overburdened mother 
(Tilda Swinton) becomes 
embroiled in a murder 
investigation and ends 
up the target of a black- 
mailer (Goran Visnjic). 
(The plot is based on 
Elizabeth Sanxay Hold- 
ing’s 1947 novel The 
Blank Wall, adapted by Max 
Ophiils in 1949 as The Reckless 
Moment.) The artful filmmak- 
ers, Scott McGehee and David 
Siegel (Suture), luxuriate in cal- 
culated compositions that in- 
voke mood, if not meaning. 
The still-life motif continues 
in In the Bedroom—with shots 
of furniture and sunsets that 
mean to say “My, how life goes 
on’”—but there’s more emotion- 
al access in this accomplished | 
feature-film directorial debut of | 
actor Todd Field (survivor of 


Eyes Wide Shut). Based on 
“Killings,” a story of New Eng- 
land domestic melancholy by 
the late Andre Dubus, with a 
sensitive screenplay by Rob 
Festinger, Bedroom follows the 
lives of a genteel couple (Tom 
Wilkinson and Sissy Spacek) af- 
ter their talented only son 
(Nick Stahl), dawdling in love 
with an older woman (Marisa 
Tomei), is murdered. High com- 
pliment: Field is as attuned to 
the spirit of Dubus as Paul 
Schrader is to the writing of 
Russell Banks in Affliction. 
Writer-director Patrick Stett- 
ner’s static compositions imi- 
tate the visual vocabulary of 
Neil LaBute—barren office 
tableaux, airless transit-lounge 
settings. Which is fine, except 
that LaBute'’s vision is so much 
his own that The Business of 
Strangers—universally known 
around Park City as In the 
Company of Women—doesn’t 
quite clear the high bar it sets 


GLEIBERMAN CONTINUED 


the course of many hours, into 
a leering and squalid bacchanal. 
Running into the morning dusk, 
she accused one of the frat 
members of rape (he claimed 
that their sex was consensual), 
and two days later, King herself 
was arrested for filing a false 
police report. At issue was the 
ultimate hot-button evidence: 
Most of the evening had been 
videotaped by the frat-house 
members, and Raw Deal is built 
around extended, sexually 
graphic excerpts from that tape. 

Directed by Billy Corben, 


the movie, to its deep discredit, | 


appropriates the overheated, 
mood-music-drenched, j’accuse! 
style of tabloid television. What 
the audience witnesses is a (lit- 
erally) naked power duel be- 
tween King and a skinheaded 
creep named Michael Yahraus 
that turns into an S&M role- 
playing game of rape and 
then...rape itself? Yahraus was 
never formally charged, and 
the false-police-report charge 


against King was later dropped. 


LET’S SUNDANCE (1) Green Dragon’s Patrick Swayze; (2) The Deep End’s 
Swinton and Visnjic; (3) Tape’s Thurman; (4) Gosling is The Believer 


ENTERTAINMENT 


Raw Deal’s (dubious) strategy 
is to let you decide. It’s the ultra- 
explicit reality show you'll nev- 
er see on TV—a shockumentary 
that forever shatters the bound- 
aries of what a theatrical fea- 
ture can, should, and will depict. 

You'd have to be blind and 
tone-deaf not to get onto the 
candy-colored wavelength of 
Hedwig and the Angry Inch, a 
transsexual glam/Eurotrash 
rock musical adapted from the 
stage by its gender-bending au- 
thor and star, John Cameron 
Mitchell. Wearing a giant hel- 
met of hair that makes him 
look like Howard Stern play- 
ing Juliette Lewis, Mitchell is 
Hedwig, a long-suffering Ger- 
man rock god(dess) who un- 
veils his tragi-farcical life while 
performing in a series of tacky 
American cocktail lounges. 
Stephen Trask’s songs are a 
brilliantly catchy synthesis of 
everything from Bowie to the 
New York Dolls to Meat Loaf, 
and as long as Mitchell, with his 
triumphant hauteur, is kicking 
the kitsch jams out of 
numbers like “Wig in 
a Box,” the movie is 
a high-camp high. 
The actual saga of 
Hedwig, on the other 
hand, galumphs when 
it should soar. In its 
translation from the 
stage, Hedwig has 
, lost a bit of its essen- 
RE tial wigginess. 

To me, there was more un- 
adulterated joy in Wet Hot 
American Summer, a hilarious 
homage to early-’80s teen flicks 
that also happens to be the most 
loving and wickedly ingenious 
pop-culture parody since The 
Brady Bunch Movie. The brain- 
child of Michael Showalter and 
David Wain, formerly of MTV’s 
The State, the picture loops it- 
self around the B-movie sum- 
mer-camp clichés of the early 
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as 


for itself. Here we've got a hard 


young businesswoman (Julia 
Stiles, who excels at sullenness) 
urging an older, more senior 
colleague (Stockard Channing, 
who excels at everything) to 
mess with the head of a male 
stranger (Frederick Weller) 
one night at a sterile hotel. But 
who’s messing with whom? 
And what’s Stettner’s point 
about the relationship between 
post-feminists and first-wave 
sisters who climbed the ladder 
the hard way? The shots of 
characterless hotel rooms and 
lobbies are mum. 

I far prefer the flat, unfin- 
ished, cheesy look of Some 


Body. This digital-video project, 
directed in the style of a 
home movie by Henry 
Barrial, introduces Steph- 
anie Bennett as a Los An- 
geles elementary school 
teacher in her late 20s 
who dumps her too-nice 
long-term boyfriend and 
begins sleeping and drink- 
ing around, just because. 
The vérité instability of the sto- 
ry is a plus, the lack of lessons 
learned a weird relief. 

The lesson of Chris Smith’s 
short documentary Home Movie, 
and of Chain Gamera, edited by 
Sick documentarian Kirby Dick, 
is that there are no subjects 
more heroic than people in un- 
heroic circumstances, treated 
with respect. I thought Smith 
crossed the line in American 
Movie, but the five proud own- 
ers of wildly unusual residences 
in Home Movie retain their dig- 
nity, while the 16 high school 
students who turn videocam- 
eras on themselves in Chain 


Camera bubble with more hon- 
esty and integrity than Holly- 
wood teen-movie manufacturers 
would know what to do with. 

O Sundance, I 
through your sentimental tear- 
duct teasers like Green Dragon, 


drowse | 
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Timothy Linh Bui’s drama 


| about life among Vietnamese 


refugees in Fort Pendleton in 
1975, your thumpingly lifeless 
premieres like Enigma, a sod- 
den, heavily acted drama about 
British code breakers during 
World War II. But I come alive 
for Waking Life, Richard Link- 
later’s beautiful, talky, innova- 


| 


REEL LIVES (1) Bennett in Some Body; (2) Channing in Strangers; 
(3) In The Bedroom’s Wilkinson and Spacek (4) Haiku Tunnel’s Kornbluth 


tive animated headtrip in 
which a guy glides through 
dreamstate encounters with 
folks who have a lot to say 
about the cosmos. Fluid, mind- 
expanding, and witty, this, 
along with The Believer, is the 
kind of work that lets Sun- 
dance endure. 

In comparison with which, 
the vulgar T-shirt scene is 
easy enough to forget. 
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Reagan era, which now, for all of 
their T&A raunch, look as ridic- 
ulously innocent as a Sandra 
Dee beach bash. 
Documentaries don’t get 


much more timely, or dramatic, 
than Startup.com. Directed by 
Chris Hegedus (The War Room) 
and Jehane Noujaim, it follows 
the launch of a New York- 


based online company whose 
two founders have dollar signs 
in their eyes. In light of the re- 
cent dotcom downturn, the 
film’s portrait of a single upstart 
corporation and its charismati- 
cally bullheaded CEO, Kaleil 
Isaza Tuzman, becomes an anat- 
omization of everything that 
has gone wrong in the new 
technological business culture— 


a boom-bust landscape of young 


entrepreneurs who are doomed 
to overshoot because they 
think, and act, in go-go signifiers. 
Remember the name Josh 
Kornbluth. He’s the co-writer- 
director and star of Haiku Tun- 
nel, a San Francisco-set office- 
space comedy that traces, in 
squirmingly funny detail, the 
drudge-slave hell of being a 
temp secretary. As the compul- 
sive screwup hero, Kornbluth, 
looking like a neurotic blowfish, 
takes over the screen with his 
sputtering wit and liquid stare 
of passive-aggressive rage. 
The sheer variety of films at 
Sundance was startling. I went 
from Trembling Before G-d, 
a passionately open-eyed 
documentary about the 
wrenching conundrum of 
being gay and an Ortho- 
dox Jew at the same time, 
to Perfume, a drama about 
the fashion industry that 
has all the light-fingered 
observational glee that 
Ready to Wear lacked. 
And Tape, a wily motel- 
room chamber drama, is a tri- 
umphant return to form for di- 
rector Richard Linklater (Dazed 
and Confused). Ethan Hawke, 
busting out of his Ethan Hawke- 
ness, gives a terrific, live-wire 
performance as a sarcastic 
wastrel whose reunion with his 
“compassionate” buddy (Robert 
Sean Leonard) turns into a 
barbed showdown over the 
girlfriend (Uma Thurman) they 
once shared. Adapted from 
Stephen Belber’s play, Tape is 
everything that Sam Shepard 
promises and rarely delivers. If 
there’s any one movie I already 
want to see again, though, it’s 
Memento, Christopher Nolan’s 
breathless film noir about a man 
(Guy Pearce) with no short- 
term memory who fights to re- 
assemble the black-hole puzzle 
of his life. It’s the rare movie in 
which every moment lives. 
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HEAD OVER HEELS: 


BEATTY: BILL DAVILA/RETNA; 


Sexual Heeling 


! Over Heels 5,a 


ead Over Heels | window and catches 


is the sort of movie what looks like her new 


Head Over 
Heels 
STARRING 


Freddie Prinze Jr. 
Monica Potter 
UNIVERSAL 
RATED PG-13 
87 MINUTES 


in which two peo- 
ple make love in front of 
a fire that’s roaring away 


more unsavory than 
she’d counted on. The 
on a television screen, notion of an actor as in- 
and the prefab video nocuous as Prinze play- 


blaze isn’t even meant to ing a possible bad guy is 


be ironic. Amanda (Mon- a paper-thin gimmick, 
but it’s all there is to Head Over 


Heels. By the time his nature is 


ica Potter), a lovelorn art restor- 


er, moves in with four obnoxious 
fashion models who give her a | revealed, the film has gone from 
makeover, not because she isn’t | bland to dismal. Potter, however, 
pretty enough but because she | who has a moonstruck glow, de- 
has to learn to view life through 
the glam mask of a gold-digging 


power babe. Even under 


serves a romantic comedy less 
—OG 


fake than that fire. D 


the excess blush and pow- 
der, though, her sweetness 
shines through—at least it 
does to Jim (Freddie Prinze 
Jr.), the fashion executive 
who lives across the way. 
Jim is a sweet guy him- 
self, or so it appears until 
Amanda gazes through the 


> A PAT ANSWER PMK publicity maven Pat Kingsley re- 
cently sent a memo to journalists in defense of client V 
ren Beatty and his involvement with New Line’s ones 
delayed Town and Country, the budget of which is 
reported to have crept toward $90 million. “Warren 
Beatty was in no way responsible for any cost in- 
creases whatsoever,” she writes, continuing, “He 
signed on to do Town and Country as a hired actor 
with no responsibility for production, writing, or 
directorial decisions. He has...meticulously avoid- 
ed making any demands regarding the casting, 
production, and distribution of the movie.” How- 
ever, Beatty has apparently made strong sugges- 


crush doing something | 


ing cry), girlfriend of 
star quarterback Jack 
(James Marsden)—and 
knocked-up unwed teen. 
Thrown out by her par- 
ents and living with 
Jack in frilly penury, she 
needs money, pronto. 
Her girl-power solu- 


tion: Rob a bank. In prep- 


aration, the A-Squad studies 


videos of Dog Day Afternoon 

0 mM | and Reservoir Dogs; one rebel- 
lious teammate (Mena Suvari) 
also gets professional advice 


| from her mama (Sean Young’), 


who's doing time in jail. Finally 


the cheerleaders, resplendent in 


American-flag capes and Betty 

masks, enact their own white- 

chick version of Set It Off. 
Australian first-time 


S JOKEY AND 


blowsy about fe- feature director Fran- 


Sugar & 
Spice 


STARRING 


male stereotypes cine McDougall offers a 
as The Wedding Plan- 
ner is clueless and prim, 
| Sugar & Spice isn’t a 
well-shaped movie, but 


definite sense of style— 


bright colors, wide- 


Mena Suvari 
Marley Shelton 
NEW LINE 
RATED PG-13 
82 MINUTES 


screen format—but also 
an inconsistent sense 
it’s fun in its raunchy un- of what’s funny about 
the Bonnie-without- 
ton stars as Diane, captain of the | Clyde lives of perpetually peppy, 
cheerleading “A-Squad” (“Cheer- 


| leaders kick!” 


| wieldiness. Marley Shel- 


gun-toting high school girls in a 


is their dim rally- | post-Columbine world. B —LS 


tions in terms of editing: In December, the actor spent several 
weeks cutting his own version of the movie; he also worked on 
developing a voice-over for his character. New Line is sticking 
to the original cut of the film, the release date of which has 
reportedly been bumped—no exaggeration—12 times. Town 
and Country is currently scheduled to open on April 20. 


a FUR TEFAMORE Blue Streak screenwriter S 
r has just handed in a script for the seaual which v will 
reteam director Les Mayfield and Martin Lawrence. “If 

the first one was ‘cop for a day,’ this is ‘spy for a day? with 

Martin getting drafted by the CIA,” says producer 

Toby Jaffe, who hopes the Columbia project will 

go in September.... B r may play a cow- 
boy in Bullrider, a Paramount drama set in the 

Texas rodeo world. Based on an idea by pro- 
ducer Christin ; and written by Peter 
James C . Bullrider should be ready to 
shoot before the June 30 SAG-strike deadline. 
(Rebecca Ascher-Walsh can be reached at 

Reel_World@ew.com) 


BEATTY AND SWITCH Don’t blame Warren for Town’s delays 
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MELINDA SUE GORDON 


GROOM WITH A VIEW Planner’ s stecsaners and Lopez 


Bridal Sour | 


Jennifer Lopez takes a vow in the 
slight romance The Wedding Planner 


he Wedding Planner Is AN OUT-OF- 
date 1950s movie about a career gal, a 
self-described control freak who 
works hard planning other people’s wed- 


dings because she can’t find the right guy | 


around whom to plan her own. Mary (Jen- 


nifer Lopez) may preside coolly over 
armies of underlings in the production of 


lavish bridal events, but she’s really a 


home-loving little woman devoted to her 
g 


widowed Italian papa. 


J ere’s howa 

1 sampling of critics 
and movie audiences 
from across the 
country grade 10 
current releases. 


AntiTrust 

Before Night Falls 
Double Take 

The House of Mirth 
The Pledge 

Save the Last Dance 
Shadow of the Vampire 
Snatch 

Sugar & Spice 

The Wedding Planner 


And when she does meet her 
Prince Charming (Matthew Mc- 
Conaughey), he turns out to be 
the right down-to-earth guy en- 
gaged to the wrong, upper-class 
doll (Bridgette Wilson-Sampras, 
at ease with playing tawny pouty 
types), a high-maintenance dad- 
dy’s girl whose lucrative wedding 
account Mary has just landed. 

This dogged attachment to a 
romanticized social conservatism 
may fit our current political cli- 
mate and the retro fantasies of 
teenage girls, but it undermines 
the occasional charms of such a graph-plot- 
ted romantic comedy, which suffers particu- 
larly in inevitable comparison with My Best 
Friend’s Wedding. Where Julia Roberts 
turned the world on with her 
huggability, Lopez’s vibe is that 
of someone afraid to get mussed. 
And where Rupert Everett was 
divine as a sidekick, McCon- 


STARRING 


aughey is mortally ordinary as a Matthew 


main dish who spends most of his 
COLUMBIA 

RATED PG-13 

100 MINUTES 


time smiling like a party guest. 

For diversion, look to Fred 
Willard capering as a ballroom dance in- 
structor and Joanna Gleason enjoying her 
role as a tippling mother of the bride: Both 
veterans make their own fun at this per- 
functory catered affair. C —LS 


Critical Mass Movie Poll: Grade the movies yourself at www.ew.com (AOL Keyword: EW) 


The Wedding 
Planner 


Jennifer Lopez 


McConaughey 
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The Week 


Reviews by OWEN GLEIBERMAN and LISA SCHWARZBAUM 


>» In Theaters 


ANTITRUST * (719 mins., PG-1 
Tim Robbins has fun playing a 
megalomaniacal computer vision- 
ary who looks and acts a whole lot 
like Bill Gates. But this conspiracy 
thriller can’t sustain its attitude of 
cheery paranoia because the rest 
of the principals transmit at such 
an awfully low baud rate: Slow- 
reacting Ryan Phillippe is a young 
computer genius who glimpses 
corporate evil and stares at it 
dumbly. € (#578, Jan. 19) —LS 


loses track of time when his plane 
crashes on a South Seas island. A- 
(#573, Dee. 15) —LS 


CROUCHING TIGER, HIDDEN DRAGON 
(119 mins., PG-13) The thrilling 
fight sequences in this superb his- 
torical and romantic saga are 
guaranteed to elicit applause. Ang 
Lee’s triumphant Hong Kong- 
style martial-arts flick stars Chow 
Yun-Fat and Michelle Yeoh as 
warriors who share an unspoken 
love; Zhang Ziyi makes a dazzling 
prodigy. A (#572, Dec. 8) —LS 


BEFORE NIGHT FALLS ¢ (733 

R) Julian Schnabel’s lyrical 
and wounding biographical epic 
may be the first dramatic feature 
to take us deep inside the lush, 
crumbling fortress of Fidel Cas- 
tro’s Cuba. As the gay novelist and 


mins., 


poet Reinaldo Arenas, who became 
a prisoner of the Castro regime, 
Javier Bardem gives a marvelous 
and moving performance. The 
movie zigzags before us in a man- 
ner as heady and unpredictable as 
it must have felt to the man who 
lived it. A (#577, Jan. 12) —OG 


CAST AWAY ¢ (132 mins., PG-13) 
Tom Hanks towers in Robert Ze- 
meckis’ epic, an existential medi- 
tation about men and love and 
loneliness and survival—and a 
FedEx employee (Hanks) who 


DOUBLE TAKE * (88 mins., PG- 
13) Daryl (Orlando Jones), a Wall 
Street banker on the run from a 
drug cartel, has traded places with 
Freddy (Eddie Griffin), a natter- 
ing hustler. Daryl, launching into a 
caricature of a ghetto lush, chews 
out an Amtrak waiter for the 
crime of not having any “Schlitz!... 
malt!...licka!” Good joke. End of 
the movie’s humorous imagina- 
tion. D (#578, Jan. 19) —OG 


FINDING FORRESTER * (135 mins., 
PG-13) This story about the rela- 
tionship between a famous reclu- 
sive writer in need of humanizing 
and a young genius in need of 
direction is highly unoriginal, 
especially coming from Gus Van 
Sant (Good Will Hunting). But 
there are stirring moments of 


student-teacher chemistry be- 
| tween Sean Connery and Rob 
Brown. B= (#577, Jan. 12) —LS 


THE GIFT * (112 mins., R) Cate 
Blanchett magnetically transforms 
herself into a young Southern wid- 
ow with a gift of psychic vision in 
this murder thriller, a B movie 
wrapped in an enjoyable miasma 
of low-rent Southern hoodoo. Di- 
rector Sam Raimi once again 
| demonstrates his sure hand with 
| genre, even if the pieces of the plot 
are little more than a cardboard 
picture when interlocked. The ter- 
| rific cast responds to Raimi with 
delight—among them Hilary 
Swank, Keanu Reeves, and Greg 
Kinnear. B (#573, Dec. 15) —LS 


THE HOUSE OF MIRTH * (140 


| mins., PG) Terence Davies’ mag- 


THE SOFTER SIDE OF SEERS Gift’s psychic Blanchett and Giovanni Ribisi 


nificent adaptation of Edith 
Wharton’s masterpiece about the 


| folly of one marriageable young 


woman (Gillian Anderson) who 
pays tragically for her restless- 
ness. A (#573, Dec. 15) —LS 


THE PLEDGE + R) 

Sean Penn’s third film as a director 
is a psychological murder mystery 
in which the central character is at 
once investigator, possible suspect, 


(124 mins., 


and angst-ridden carrier of the 


| world’s woes, and damned if Penn 


doesn’t draw you inside this laby- 
rinth of existential murk. When 
the mutilated body of an 8-year-old 
girl is found in the Nevada snow, 
Jerry Black (Jack Nicholson), a 
weary, just-retired homicide de- 
tective, stays on the case. Nichol- 
son gives a haunting and ravaged 
performance, and Penn shows real 


From GENTLE to MENTAL... To 
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Myse lyse W SS 
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ZACH TRENHOLM; THE WEDDING PLAN 
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Dino De Laurentiis 
The legendary producer (La 
Strada, Barbarella, King Kong, 
Blue Velvet, Hannibal) will 
receive this year’s Irving G. 
Thalberg Memorial Award. 


David Fincher 
Nearly three weeks into 
the filming of The Panic 
Room, the director loses 
his star, Nicole Kidman, 
to a knee injury. 


flair—for visual suspense, for 
holding his actors in the throes of 
slow-motion breakdown. Yet as 
the film slides from the intriguing 
to the contrived, the events ac- 
quire a metaphysical vagueness. 
B (#579/#580, Jan. 26/Feb. 2) —OG 


0 BROTHER, WHERE ART THOU? 
(106 mins., PG-13) The latest 
misanthropic flimflam from the 
Coen brothers is a redneck 
kitsch burlesque, the jokes 
served up with anvil-heavy arch- 
ness. F (#576, Jan. 5) —OG 


SAVE THE LAST DANCE ¢ (75 
mins., PG-1 
tive, Footloose-style 1980s teen- 
age sexuality is back in this wan, 
formulaic Romeo and Juliet story 
in which girl (Julia Stiles) meets 
boy (Sean Patrick Thomas) on the 
club dance floor, and they hip-hop 
their way to maturity. They both 
learn that you should never give 
up on your dreams, but the story 


3) Clean, conserva- 


is afraid to pump up the volume 
on compelling issues of interracial 
romance, C— (#578, Jan. 19) —LS 


SHADOW OF THE VAMPIRE  (s9 


mins., R) BE. Elias Merhige’s 
kicky, elaborately constructed 
fantasy is both an homage to F.W. 
Murnau’s 1922 silent horror clas- 
sic Nosferatu and a high-spirited 
meditation on the correlation be- 
tween bloodsucking and filmmak- 


ing B+ (#577, Jan. 12) —LS 


SNATCH « R) British 
director Guy Ritchie’s second 
faux-tough comic crime caper is 
modeled kit and caboodle on his 
first, Lock, Stock and Two Smok- 
ing Barrels: A bunch of blokes kill 
each other (this time in the course 


(104 mins., 


of a jewel heist), with much “funny” 


violence and no consequences. The 
visual jokes are the same, as are 
many of the actors. But among the 
upmarket additions, Brad Pitt 
brightens every scene he’s in as an 
Trish-Gypsy bare-knuckles boxer. 
C (#579/#580, Jan. 26/Feb. 2) —LS 


| STATE AND MAIN © (102 mins., R) 


David Mamet's delectably caustic 
comedy is a screwball Day for 
Night for the infotainment age. 
William H. Macy draws on electric 
glints of duplicity to play Walt 
Price, a celebrated film director 
who spins the world around his 
ability to lie in its face. The movie 
has the vacuum-packed atmos- 
phere of all the films Mamet has 
directed, yet cleverness, height- 
ened to a pitch of acid-tongued 
amorality, is both its flavor and its 
meaning. B+ (#578, Jan. 19) —OG 


THIRTEEN DAYS ¢ (135 mins., 
PG-13) A big, square, rousing 
docudrama that lays out the seis- 
mic backroom maneuvers of the 
Cuban Missile Crisis. The film’s 
impact is rooted in the mind and 
spirit of John F. Kennedy, won- 
derfully played by Bruce Green- 


wood. A- (#573, Dee. 15) —OG 


TRAFFIC * (147 mins., R) Steven 
Soderbergh’s epic drama about 
the futility of the drug war has a 
tingly panoramic excitement. The 
brilliant cast includes Michael 
Douglas as the new U.S. drug 
czar; Benicio Del Toro as a Tijuana 
cop with torn loyalties; and Cath- 
erine Zeta-Jones, who creates 
what may be the most lived-in 
portrayal of ruthless familial loy- 
alty since Al Pacino in The Godfa- 
ther. A (#576, Jan. 5) —OG 


More reviews at www.ew.com 
(AOL Keyword: EW) 


J. LO YOUR BLISS Planner’s Lopez in search of a little marital aid 


TE WED MENACE 


| OVIEGOERS SAID “! DO” TO JENNIFER LOPEZ’S THE 


' i Wedding Planner, showering the nifty bit of Super Bowl! 
= counterprogramming with $13.5 million and making it 


the first of four Sony flicks in the top 10. In the No. 2 slot, Julia 
Stiles found her social calendar brimming: Save the Last Dance 
boogied up another $9.8 million, a figure sure to send hips a-wig- 
glin’ over at MTV Films. Meanwhile, riding high-octane Oscar 
buzz, Steven Soderbergh’s Traffic continued to drive folks to the- 
aters, collecting $6.5 million. And finally, an EW tip-of-the-co- 
conut to Cast Away, which scrounged up another $8.1 million, 
putting it within sight of the balmy shores of $200 Million Island. 


20 


THE WEDDING PLANNER Columbia 
SAVE THE LAST DANCE Perarnount 
CAST AWAY 20th Century Rox 
TRAFFIC USA Films 

SUGAR & SPICE New Line 
CROUCHING TIGER, HIDDEN DRAGON 


Sony Pictures Classics 
SNATCH Colicmbia 

FINDING FORRESTER Columbia 

WHAT WOMEN WANT Paramount 

MISS CONGENIALITY Warner Bros. 

THE PLEDGE Warner Bros 

THIRTEEN DAYS New Line 

CHOCOLAT Miramar 

DOUBLE TAKE Touchstone 

THE EMPEROR'S NEW GROOVE Walt Disney 
O BROTHER, WHERE ART THOU? Thuchston 
THE GIFT Paramount Classics 

SHADOW OF THE VAMPIRE Lions Gate 

THE FAMILY MAN Universal 

ANTITRUST MGM 
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when was the last time 
you were surprised 
at the movies? 


february 23 march 9 march 23 

_ LAST RESORT - WHEN BRENDAN : TOO MUCH SLEEP 
: Director: i i » MET TRUDY i : Director: 

Pawel Pawlikowski : Director: i David Maquiling 


i Kieron J. Walsh 


“Crackles with human sympathy. One of “Very funny, with bright performances.” “An understated gem.” 
the year’s ten best.” Film Comment Screen International Village Voice 

- april 6 ' april 20 ae may 4 

- THE DAY | BECAME _ THE LOW DOWN besa - EUREKA 

_ AWOMAN BA | Director: oe : Director: 

: Director: ; ; : Jamie Thraves i Se Shinji Aoyama 


| Marziyeh Meshkini 


“Essential viewing.” “Fresh, funny, new-wavey and wistful. “Brilliant, ravishing, stunning. 
Chicago Tribune ‘ It’s quite a delight.” Time Out One of the year's ten best.” LA Weekly 


SIX OF THE BEST FILMS YOU’VE NEVER HEARD OF. SIX CHANCES TO SURPRISE YOURSELF AT THE MOVIES. 


cD 
shooting gallery, 
filrm series 


at loews cineplex entertainment 


aerate nnsene Entertainment Tematoes BBs 


surp rise yourself www.sofilmseries.com “a godsend for filmlovers” roger ebert 


attoWatch 


A comprehensive guide to what’s new on tape and DVD—blockbusters, classic picks, genre flicks, and much more 


OLIVER STONE COLLECTION to the trippy 60s bacchanal 
(1987-1999, Warner, 687 of The Doors to the quintes- 
mins., R/unrated, $94.88) sential ’80s morality play of 
Given the sensory overload of | Wall Street, Stone has made 
Oliver Stone’s in-your-face | a strong (if sometimes over- 
oeuvre, it seems fitting that | stated) case for himself as 
this seven-title boxed set Hollywood's foremost inter- 
should come bejeweled with preter of recent American 
some sparkling DVD extras. history. And if these titles 
The JFK “Special Edition don’t convince you, there’s 
Director’s Cut” features an also an 11-dise version of this 
additional 17 minutes of run- set that includes Nixon, Talk 
ning time, as well as a whole Radio, U-Turn, and the new- 
separate disc of interviews to-DVD Heaven and Earth. 
——— and “essays” debating the Both sets also include Oliver 
; - sae Kennedy assassination. Any Stone’s America, a sometimes 
SEXUAL HEALING Dr. T’s Gere examines the woman inside Hunt Given Sunday offers a slightly pretentious, often self-serv- 
more gratuitous grab bag, ing, always provocative inter- 
including deleted and/or ex- view conducted especially for 
| tended scenes, a making-of- this project. But it’s really 
the-movie feature, and not just more icing on an already 
Zz one, but two Jamie Foxx mu- edifying cake. Even without 
= city Dp ‘ = Rap sic videos. And then there’s the conspicuously absent Pla- 
Even as a sensitive doc, Richat d Gere can't cure what Natural Born Killers, which toon, the Oliver Stone Collec- 
ails Dr. T & the Women. by Rebecca Ascher-Walsh appends an alternate ending tion provides an uncommonly 
to its list of added bonuses. comprehensive career over- 
s Dr. T & the Women | ters (Kate Hudson and Tara But, of course, the main at- view. All boxed sets should 
would have it, women— | Reid) who should be. The frac- Sg oe oad tee * eons a he: 
? themselves, a dazzlingly di- sive. A- —Michael Sauter 
and Dallas women in par- | tured backbone of the story is | verse, audaciously controver- = 
ticular—spend their time | the planning of one daughter’s sial lineup, all unified by the NORTH DALLAS FORTY ¢ (2979, 
squeaking, squawking, and | wedding, while the other filmmaker’s favorite theme. Paramount, 118 mins., R, 
treating their gyneco- daughter casts doubts Call it Livin’ in the USA: The $29.99) Are you ready for some 
Pes Be = i Boomer Years. Indeed, from football?! Well, Nick Nolte is, as 
logist’s office like the DrT & as to—gasp!—the be- the shatteringly reenacted a Dallas football player thrown 
site of a gossipy weekly the Women trothed’s sexual orien- national trauma in JFK to the | for a loss in the twilight of his 
garden party. Quite an ay tation, her choice of sobering post-Nam odyssey career. FEATURES Anamorphic 
accomplishment that rari maid of honor, and her of Born on the Fourth of July \ wide-screen, Dolby Digital 5.1. 
they find time to man- We eae decision to hold the ty " 
age even that, given the ALSO ON DVD wedding outdoors or in. 


energy spent matching Helen Hunt is put in a 
their fur collars to their cuffs. | thankless role (one of her four 
The idea would be less offen- last year) as a golf pro who 
sive if there was actually a plot | stands for none of this non- 
in Robert Altman’s tedious | sense. Neither should you. D 
film, which stars Richard Gere —= = 
as an overworked, always- | WHAT WE SAID THEN: “Dr. 7 & 
patient OB-GYN surrounded | the Women lacks the resonance 


ZADE ROSENTHAL 


by a group of total lunatics, | of a major Altman film... 


OMEN 


from his ex-wife-to-be (Farrah | but it’s a funny and ebullient 


Fawcett) who’s in the nut- | look at a man in full confu- lee i le 
house, to his boozy sister-in-law | sion.” B+ (#563, Oct. 13, 2000) “OLIVER STONE COLLECTION’ 
a (Laura Dern) and two daugh- | —Owen Gleiberman 


@ 
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FEELING 


REVOLUTIONARY? 


— 


je Griffith Stephen Dorit 


Melan' 


“‘Demented’ is Waters the way we like him- 


spiked with laughs and served with a twist” 
—Peter Travers, ROLLING STONE 


“A fast, furious and funny fusillade of a movie” 
— Kevin Thomas, L.A. TIMES 


Rent it on VHS or buy it on DVD. 


Melanie Griffith Stephen Dorff 
Cecii B. 


Demented 


DISCOVERY OF THE WEEK 


nade a sl er mo 


VIRGIN TERRITORY 


CHERRY FALLS Brittany Murphy 


‘CHERRY FALLS’ 


SOLOMON & GAENOR @ loan 
| Gruffudd, Nia Roberts (2000, 
Columbia TriStar, 100 
mins., R, partially subti- 
tled, also on DVD) The 
problem with tragedies 

| like this well-acted Romeo 
and Juliet-esque tale set in 
1911 Wales (a Best Foreign 


Language Film Oscar nom- 


wiwvoA « | 


| 
BATTLEFIELD EARTH * John 

Travolta, Barry Pepper 
2000, Warner, 119 mins., 
PG-13, also on DVD) There’s 
so much to say about Tra- 
volta’s sci-fi dud—the vanity 
| project to end all vanity proj- 
ects—and so many opportu- 


inee in 2000) is that so 
often they hinge on the 
characters’ improbably 
poor judgment. Jewish 
shopkeeper’s son Solomon 
(Gruffudd) and Christian 
miner’s daughter Gaenor 
(Roberts) could escape 
their restrictive circum- 
stances. Instead, the 
lovers’ bad choices seal 
their doom—a fate less 
tragic than it is frustrat- 
ing. B —Alice King 


THE FIVE SENSES « Mary- 
Louise Parker, Philippe 
Volter (2000, New Line, 

96 mins., R, also on DVD) 


Human suffering unfolds 
among teak cabinets, 
darling candleholders, 
and gold-lit wrought-iron 
whatnots in director Jere- 
my Podeswa’s ensemble 
drama—a pioneering work 
of Pottery Barn Hedon- 
ism. Even more precious 
than the sets, the inter- 
laced story lines find the 
likes of a baker, a mas- 
seuse, and a hard-of-hear- 
ing eye doctor working 
through loneliness with 
New Age aplomb. The 
whiff you are catching is 
the stink of fancy cheese. 
—Troy Patterson 


nities to detail the myriad 


ways it went wrong, that 
to do so would be a waste 
of space, Let’s just hope 
that as time goes on, some 
enterprising extraterrestri- 
als don’t get their hands on 
this dim-witted aliens-con- 
quering-humans drivel and 
figure that any race that 


would produce a movie this 


| bad deserves to be wiped 


out. D- —Mare Bernardin 


WHIPPED * Amanda Peet, 
Brian Van Holt (2000, Co- 


| lumbia TriStar, 85 mins., 


R, also on DVD) Don’t. 
F —Daniel Fierman 
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VILLAIN OF THE WEEK 


ee CHASER | 
‘THE KID’ IS ALRIGHT 


H, BRUCE WILLIS—YOU 

just can’t keep yourself 

(or even your younger 
self, as the No. 3 debut of Disney’s 
The Kid aptly shows) off the 
rental chart (see The Story of Us, 
The Sixth Sense, The Whole Nine 
Yards—and that’s just one calen- 
dar year). So what if you didn’t best Coyote Ugly or Me, Myself & 
Irene—at least you’re not John Travolta, whose cosmic punch- 
line Battlefield Earth thudded to No. 10. And, perhaps due to its 
Golden Globe victory, Gladiator conquered its way back to No. 5. 


Jim J. Bullock marvels, “After TAPE RENTALS 


the holocaust, there will be, ‘iar agen vag aR 
like, roaches, Tammy Faye, and et DATE CHART. «GRADE 


Real Estate Agents 


Move over wealthy indus- 
trialists, mad geneticists, 


and Republicans: In USA’s 
straight-to-tape chiller 
Terror Tract, John Ritter 
plays a horrific house 
huckster who puts the 
mort in mortgage. 


DOCUMENT 


THE EYES OF TAMMY FAYE 

2000, Universal, 80 mins., PG- 
13, also on DVD) Although this 
RuPaul Charles-narrated doc 
spends too much time rehashing 
the ex—Mrs. Jim Bakker’s career 
atop her ill-fated PTL pyramid, 


‘DISNEY’S THE KID’ 


drag queen). Directors Fenton 
Bailey and Randy Barbato are 
so faithful to their oft-weeping 
subject that when comedian 


it’s not without revelation (T.f’s | Cher,” he’s truly preaching to 1 1 ME, MYSELF & IRENE Jim Carrey $906 3 c 
makeup tips could benefit any the choir. B+ —Joshua Rich Sumee COYOTE UGLY Piper Perabo SOURS 2 S 
3 — _DISNEY’S THE KID Bruce Willis $697 1 B+ 
4 3 HOLLOW MAN Kevin Bacon $73.2 4 B- 

5 7 GLADIATOR Russell Crowe $1866 10 aA 

6 — BAIT Jamie Foxx $15.3 1 c 

RATED X ¢ Charlie Sheen, camera angles, and period-per- 7 4 AUTUMN IN NEW YORK Richard Gere $37.8 4 D 

Emilio Estevez (2000, Showtime, | fect sex-jazz can’t disguise that, ®& 6 GONE IN60 SECONDS Nicolas Cage $1017, 8 D 
115 mins., R/unrated, also on at this point, the dirty-film sub- 9 8 SCARY MOVIE Marlon Wayans $57.07 ce 
DVD) Rowdy Hollywood bro- genre is as hot as an abandoned 40 5 BATTLEFIELD EARTH John Travolta Siok 2: Wes 
thers play rowdy San Fran- Jacuzzi. B- —Arion Berger 41 9 THE ART OF WAR Wesley Snipes $30.2 5 c- 
cisco brothers Jim and Artie 4210 THECELL Jennifer Lopez $61.3 6 c+ 

Mitchell, bad boys of 70s porn. 13 11 THE REPLACEMENTS Keanu Reeves $44.7 9 c 
Estevez competently directs 44 15 NUTTY PROFESSOR UI... Eddie Murphy $123.2 8 Cc 

the Mitchells’ tawdry rise (they 15 12 THE PERFECT STORM George Clooney $1825 1 c 


made the notorious Behind the 


G Door) and fall (a 46 13° SHAFT Samuel L. Jackson $70.3 7 C+ 
reen Door) : ‘all (down ¢ A F 
3: ? gio : pe ne 77 17 FREQUENCY Dennis Quaid $45.0 13 B 
mountain of cocaine). But his - 
a i 18 14 THE PATRIOT Me! Gibson $113.3 14 ce 
slavish use of jump cuts, zany . 
Ze "RATED X 19 18 UNDER SUSPICION Morgan Freeman $0.3 4 B- 
20 16 BIG MOMMA'S HOUSE Martin Lawrence $17.5 11 D+ 


SOURCE: VIDEO BUSINESS FOR THE WEEK ENDING JAN. 30, 2001 
BOX OFFICE GROSS-TO-DATE FIGURES IN MILLIONS. SOURCE: ACNIELSEN EDI, INC, ANO EXHIBITOR RELATIONS CO. INC, 


PEW RECOMMENDS | ex vee 
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URBAN LEGENDS: FINAL CUT , A BETTER WAY TO DIE + Andre 
Jennifer Morrison, Hart Boch- | Braugher, Scott Wiper (2001, 


AVA V. GERLITZ; DISNEY'S THE KID: FRANK MASI 


NHOLM: RATED X 
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< 
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ner (2000, Columbia TriStar, 98 


Columbia TriStar, 101 mins., 


AN AFFAIR OF LOVE Sergi Lopez (New Line, R) Charmand restraint markthis A 
mins., R, also on DVD) Like R, also on DVD) Make no mis- romance about what one character calls a “purely pornographic affair.” 
its 1998 predecessor, the lame- | take: D Pape Chet EeHC BUD DOre CONFESSIONS OF SORORITY GIRLS Alyssa Milano (Dimension, R) This breezy BB 
brained Final Cut situates its from Gideon’s Crossing’s cruise through '50s college life is like Beverly Hills, 90210 with bobby socks. 
bloody shenanigans on : « er (as a high-minded hit- 
loody shenanigans on a college Braugher (as a high-minded hit SOUNDS LIKE FUN STARRING GERALD MCBOING BOING Animated (Columbia A 


campus. Of course, it’s a film 
school now, with Morrison play- 
ing an aspiring director at work 
on a piece about a serial killer 
whose modes of execution mir- 
ror the eponymous horror sto- 
ries, But sinee Urban Legend 
itself was a blatant capitalizing 
on Scream’s deft postmodern 
irony, this film-within-a-film- 
within-a-rip-off is one too many 
degrees of separation from 
originality. D—Mike Flaherty 


man) and The Matrix’s Joe Pan- 
toliano (as a one-armed “finder 
of lost s---”), the real star here 
is writer-director Wiper, who 
cast himself as a Chicago cop on 
the run from the Mob. As an 
actor, the chiseled Wiper makes 
a perfectly serviceable direct- 
to-video lead. As an auteur, 
he’s yet another Tarantino 
wannabe, predictably mixing 
hollow quips with emptied 
clips. C+ —Bruce Fretts 


TriStar, unrated) Four stylish shorts sprung from the brain of Dr. Seuss. 


THE ADVENTURES OF ROCKY AND BULLWINKLE (Universal, PG) De Niro respectfully 
entombs his immortal Taxi Driver tag line in this moose-and-squirrel romp. 


BACKSTAGE (Dimension, R) As this rapumentary reveals, it’s not all sex and 
marijuana behind the scenes of a major hip-hop tour. Okay, okay, it is. 


BLESS THE CHILD (Paramount, R) It’s tough raising a gifted youngster— 
especially when she’s pursued by an evil cult—as Kim Basinger learns. 


GET CARTER (Warner, R) As a no-nonsense gangster, Sly Stallone returns home 
to wreak bloody vengeance on...his agent? No, no: on his brother’s murderer. 


WOMAN ON TOP (Fox, R) A chef (Penélope Cruz) moves to San Francisco, and still 
finds herself crowded by an overabundance of straight men. 
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“My strategy...has been, screw 
the looks—pick the chick that 
you think you're gonna have the 


best time with.” 

Island has surefire middle 
American appeal: It’s as close as 
you can get to televising the 
breaking of one of the Ten Com- 
mandments. Though not mar- 
| ried, the couples are said to be in 


“committed relationships,” and 
the “uncommitted” men 
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and women used by the 
SMG EMCUE producers to entice the 
Island couples are, as David 

9 PM Letterman has pointed 
Lill out, virtually prosti- 
tutes—people encour- 
aged to initiate sex with 
people they don’t know. 
The fact that the pro- 
ducers have suggested 


The Mole 


8 PM 


TUESDAYS 
ABC that no one, over the se- 


ries’ six-week run, will 
actually engage in intercourse 
doesn’t matter: Sex is never 
shown on network television 
anyway; luring someone away 
from his or her mate is the TV 
version of sex in countless sit- 
coms and dramas. This show 
could go up against CBS’ 48 
Hours and be called 26 Ho's. 

= : Given the number of people 
lent job of distinguishing one 
self-absorbed airhead from 


| another. Everyone I know has 
marveled at the couple Ytossie 
and Taheed. Given what a hos- 


tile, selfish creep Ytossie is in 


every single scene, it seems a 
Ken Tucker decodes the puzzling premise that obscures The Mole miracle Taheed has stayed 
: c 4 with her for the advertised 
| and the sleazy psychology that inhabits Temptation Island Sena ctsitse ce meee 
since Taheed, Mr. “I Can Be 


T’S NO MYSTERY WHY | except in the areas of bikini | belief and wonder, “What will Faithful, But if a Woman 
Temptation Island—the “re- | waxes and tattoos, [sland ap- | these horny morons do next?” Throws It at You, It’s Very, 


ality” show about four cou- | peals to two audiences: (1) view- You can see where the West | Very Difficult,” is no prize him- 


ples earmarked for hootchie- | ers who, like the couples them- Wing audience might blend | self, and this pair has a child 
cootchie by a bevy of sculpted | selves, are young adults who | over into my theoretical audi- | about whose existence they 
singles—attracts more viewers | accept the show at face value, | ence No. 2. I, for one, am glad I | lied to get on the show. Aaron 
in the advertising world’s covet- | watching to see whether these | knew how to program my VCR | “West Wing” Sorkin himself 


ed 18-49 age group than its | surrogates-for-themselves will | so that I didn’t miss Martin | couldn’t write two more vi- 


chief time-period competition, 
The West Wing. Although TWW | (2) viewers who look at these | ships, but I also didn’t miss the | shame the show’s laughable 


suffer guilt or party hearty; and | Sheen approving ambassador- brant villains; it’s almost a 


is TT’s superior in every respect | hookup artists in fascinated dis- | tempted guy named Andy say, | rules obliged them to kick the 
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duo off the island. No matter—skull- 
shaven, slit-eyed Billy, steamed be- 
cause his gal Mandy let one guy get too 
close (“I licked on her stomach,” says 
the offending genius), is a worthy suc- 
cessor in raging-bull stupidity. 

Meanwhile, the only way ABC could 
make The Mole any duller would be to 
turn it into a series about the beauty 
mark on Cindy Crawford’s face. As it 
is, the show—about a group of ordi- 
nary folks among whom exists what 
host Anderson Cooper calls “a sabo- 
teur, a traitor”—possesses about as 
much suspense as Crawford’s 1995 Billy 
Baldwin “thriller” Fair Game. In facet, 
The Mole is not a fair game. Because 
the show has been edited to within an 
inch of its life, it’s impossible, even after 
weeks of watching, to figure out the 
rules. The contestants are flown to 
Europe—places like France and Spain, 
which Cooper actually said was 
“renowned for its bullfights and beau- 
tiful beaches”—and commanded to do 
things like wash each other’s laundry 
in a (tee-hee) town so primitive, there 
aren’t any Laundromats! If the group 
succeeds in its jingoistic stunts, thou- 
sands of dollars are thrown into a pot 
to be given to the winner when the 
show ends its nine-week run. 

Where Island is creepy-cheesy, The 
Mole tries for some ’60s idea of cool: not 
Austin Powers ironic, but Our Man 
Flint campy—there’s Mission: Impossi- 
ble-style music, and Cooper utters most 
of his lines with a halting, pointlessly 
ominous severity: “I think you'll find 
Steven is rather, well, uncomfortable.” I 
kid Cooper—he’s obviously an intelli- 
gent egg; heck, compared with Island’s 
smarmy-dummy host, Mark L. Walberg, 
he’s Laurence freakin’ Olivier. No, The 
Mole—a Belgian import, American- 
ized—is too thought-out to be captivat- 
ing; every episode ends with disclaimers 
about challenges that were edited or 
scenes that were rearranged for co- 
herency, but the result is a botch with 
baffled bores. You don’t care who the 
“mole” is, any more than you care 
whether the lissome fatheads on Island 
maintain their “relationships.” It’s just 
that it’s more fun to watch someone 
lick on someone’s stomach. Temptation 
Island: G— The Mole: D+ 


"Cast Members From” a 
Baywatch Hawalivs. 
L-A: Lifeguards! 


ALL WEEK LONG! 


Play Family Feud online at Uproar.com 


Hosted by 
_ Louie ~ 
) Anderson — 


AMAZING. GRAGE.. 


DON’T LET IT 
VANISH WITHOUT 
A -TRAGE. 


1.800.CALL.WWE 
www. worldwildlife.org/act 
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The latest news from the TV beat 


Slowed ‘Runner’ 
ABC is discovering that reali- 
ty does indeed bite when it 


comes to getting The Runner 


(the reality show from Matt 
Damon and Ben Affleck) pro- 
duced. The show’s premise sics 
eagle-eyed viewers and Inter- 
net users on the tail of a “fugi- 
tive.” The Alphabet has yet 
to lasso an executive producer 
to helm the project—mostly 
because it’s fraught with liabil- 
ity concerns. For one, how do 
you prevent some kook from 


actually harming the runner? | 


Then, there’s the problem with 
hidden cameras: ABC wants 


to track the fugitive, but it 
can’t photograph ordinary 
folks in the runner’s vicinity 
without getting their consent. 
Fox is asking the very same 
questions about Wanted, its 
own fugitive-centric reality 


show, which has yet to move | 


off the drawing board. “This | 


is indicative of how hot the 
reality-show trend has be- 
come. They’re coming up with 
ideas that aren’t based in 
reality,” says one veteran pro- 
ducer. Undaunted, ABC is still 
promising an early summer 
delivery on The Runner. “Tt’s 
very important that we not 


LAM LOVERS Producers Affleck and Damon 


muddy up the very simplicity 
of the idea,” says co-entertain- 
ment chairman Lloyd Braun, 
“but it is a challenge.” 


| Ted Alert 


| In the wake of AOL and Time 


Warner’s official union, among 
the many cuts made over at 


CNN and Turner 
Broadcasting last 
week (including 400 
jobs at CNN) were 
Showbiz Today and 
the Turner Envi- 
ronment Division— 
two pet projects of 
i Turner when he 
still had control over 
the nets. Showbiz, 
the 17-year-old daily 
series, was dropped 
in favor of four 
abbreviated enter- 
tainment segments 
that will air week- 
days beginning Feb. 5, while 
TED—which produced the 
ecological program People 
Count, hosted by Turner’s ex 
ane Fonda—will not live on 
in any form. “These were Ted’s 
favorite shows,” says Reese 
Schonfeld, who launched CNN 
with Turner and is the author 
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SPOT CHECK © 


) IF THIS INTRO WERE RUNNING 
during last week’s Super Bowl— 

| for which 30-second ads cost $2.3 

a 

| let’s cut to our cheeky checkup on 

2001’s selections: —Brian M. Raftery 


e Best Example of 
Animal Magnetism 
Visa produced a 
| crop of copulating 
rabbits; and EDS, a 
stampede of squirrels. But it was E*Trade 
that ruled the jungle, using a prime- 
time-friendly primate to poke fun at the 
high-cost festivities. In the telecast’s 
smartest and most memorable spot— 
an homage to the infamous 1971 “crying 
Indian” PSA—E*Trade’s tearful chimp 
perused the wreckage of the dotcom 
fallout (including a Pets.com-looking 
sock puppet). More proof of comedy’s 
golden rule: Monkeys are always funny. 
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million—we’d already be in debt. So | 
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e Best Reason to 
Bring Jerry Seinfeld 
Out of Retirement 
Aside from ’N Sync’s 
anti-drinking spot, 
celeb sightings were rare—and that’s 
only if you consider Bob Dole, Sarah Fer- 
guson, and the Doritos girl “celebrities.” 
Dole’s Pepsi ad spoofed his old Viagra 
campaign—and stripped him of any 
political dignity he had left. Cedric the 
Entertainer’s ad for Bud Light finished 
with a none-too-subtle image of his 


| date being doused with brew. Almost 


makes us miss that Pepsi pixie. Almost. 


e Best Year 2000 
Nostalgia Homer 
Simpson said it 
best: White people 
are so lame. Thus 


| implied Budweiser’s bit where geeky 


phone pals squarely intone “What are 


you doing?” in a send-up of their “Whas- 
sup” spots. Self-parody is a risky gag, 
but it was handled with just enough 
gleeful aplomb. Snickers Cruncher co- 
opted the ubiquitous Bud greeting with 
a smirky segment featuring catch- 
phrase-spouting dolls getting the crap 
stomped out of ’em by stressed-out 
folks. After wading through this year’s 
feeble game, we felt their pain. 


e Best Boob- and 
Beer-free Spots 
HotJobs.com got 
points for subtlety 
* with its clip of a 
lone silver ball escaping a stuffy office 
(set to the Mamas and the Papas’ “Go 
Where You Wanna Go”). The antismoking 
group American Legacy Foundation went 


| for the throat with a bedridden man who 


harangued cigarette companies via his 
mechanical voice box. But it was wireless 
provider Cingular who tugged the heart- 
strings hardest, featuring cerebral palsy- 
stricken artist Dan Keplinger at work. 
Touching? Yes. But the connection to Cin- 


| gular is fuzzy. At the risk of launching an- 


other catchphrase, what are they doing? 


Nae 


Vv XD314d¥ 
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N SYNC: TONY ESPARZA 


AN 


AM SANDLER: JEFF SLOCOMB/CORBIS OUTLINE: BRITNEY SPEARS 


TRENHOLM 


ILLUSTRATION BY ZACH 


of the upeoming book Me and 
Ted Against the World. “He 
put them on the air himself. 
Maybe it’s some way of telling 
him, ‘You're gone, baby.’”” Was 
that the message Turner him- 
self received? Good question— 
according to his rep, Turner 
was unavailable for comment. 


AND SO ON... Though it has 
yet to debut, the Fox college 
comedy series Undeclared 
(from Freaks 


Cybill Shepherd 


The ex-sitcom star is 


and Geeks exec 
producer Judd 
Apatow) has 
already scored 


leaving the talk show 


universe after being 


one of the sea- replaced as hostess of 


son’s biggest the struggling series 


casting coups: Men Are From Mars, 


jam Sandler. Making a rare Women Are From Venus 


TV appearance, Sandler shows by a five-person panel. 
up in an episode, hanging out 
with the kids after a campus 


stand-up gig. How did the rook- 


WINNER OF THE WEEK 


CHILLY BOWL 


mmm VEN THOUGH THE BAL- 
Ml timore Ravens’ lopsided 
© 34-7 victory over the New 
York Giants resulted in one of 
the lowest-rated Super Bowls 
in the last decade, Sunday was 
super for CBS. The contest still 
drew 84.3 million viewers, and 
the new-and-improved half- 
time show—produced by MTV 
and featuring ’N Sync, Aero- 


GRIDIRON MAIDEN Spears 
and ’N Sync heat up halftime 


smith, Nelly, Mary J. Blige, and Britney Spears—actually 
outscored the game’s average audience by about 2 million 
viewers. The football lead-in also helped Survivor: The Austra- 


lian Outback kick off with a whopping 45.4 million viewers, 
making it the second-biggest post-Bowl show in at least 
14 years, behind NBC’s Friends in 1996. Gosh, wonder what 


would happen if these shows ever went head-to-head... 


TOP 15 PRIME TIME JAN. 22-28 


VIEWERS” 


ie show capture the Cajun Man? 
Turns out Sandler is buds with 
Apatow, who did rewrites on 
Happy Gilmore and The Wed- 
ding Singer. (Additional report- 


Tom Selleck 


The Magnum, P.I. vet’s 
TNT Western, Louis 
L’Amour’s Crossfire 
Trail, rustled up the 


ing by Dan Snierson) biggest ratings ever 


for a cable movie. 


More reviews at www.ew.com 
(AOL Keyword: EW) 


SOUND BITES 


ss 5 bb] 
That ’N Sucked.” natrtime coordinator TIMOTHY SWACK- 
HAMMER (BEN STILLER) to ’N Sync, during the Super Bowl 


iT) 
1 thought ra get rhe Tonight Show, too.” pavio 
LETTERMAN, after Survivor castoff DEBB said she thought 


she'd win, on Late Show 


“Supermodel Cindy Crawford is being sued by her 
neighbors because they claim she makes too much noise. 
Apparently, the neighbors haven't slept in weeks because 
all night long she keeps yelling out, ‘Oh, Conan!’” CONAN 
O’BRIEN on Late Night 


fh . / 
When did YOU become Pinky Tuscadero?” Daug 
(KEVIN JAMES), after Carrie (LEAH REMINI) referred to her 


home as her “turf,” on The King of Queens 


66 7 
| was in and out of there faster than a black man ata 
Friends audition.” Agent Morton (MEL JACKSON) on|DAG 


1 84.3 
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1 22.5 
2 20.8 
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18.4 
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17.6 
17.4 
15.9 


2 15.8 
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a 


+ 15.6 
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FOOTBALL: SUPER BOWL CBS, Su nday, 6:26 p.m. 


SURVIVOR: THE AUSTRALIAN OUTBACK CBS, Sunday, 10:17 p.m. 


WHO WANTS TO BE A MILLIONAIRE ABC, Wednesday, 8 p.m. 
FRIENDS (R) NBC, Thursday, 8 p.m. 

WHO WANTS TO BE A MILLIONAIRE ABC, Thursday, 9 p.m. 
LAW & ORDER NBC, Wednesday, 10 p.m. 

THE WEST WING NBO, Wednesday, 9 p.m. 

TEMPTATION ISLAND Fox, Wednesday, 9 p.m, 

WHO WANTS TO BE A MILLIONAIRE ABC, Friday, 8 p.m. 
WILL & GRACE (R) NBO, Thursday, 9 p.m. 

ER (R) NBC, Thursday, 10 p.m. 

EVERYBODY LOVES RAYMOND (R) CBS, Monday, 9 p.m. 

LAW & ORDER: SPECIAL VICTIMS UNIT NBC, Friday, 10 p.m. 
NYPD BLUE ABC, Tuesday, 10 p.m. 

THE WEBER SHOW NBO, Thursday, 8:30 p.m. 


THE GOLDEN GLOBE AWARDS NBC, Sunday, 8 p.m. 

WHO WANTS TO BE A MILLIONAIRE ABC, Wednesday, 8 p.m. 
WHO WANTS TO BE A MILLIONAIRE ABC, Thursday, 9 p.m. 
WHO WANTS TO BE A MILLIONAIRE ABC, Sunday, 9 p.m. 
60 MINUTES CBS, Sunday, 7 p.m. 

WHO WANTS TO BE A MILLIONAIRE ABC, Friday, 8 p.m. 
LAW & ORDER NBC, Wednesday, 10 p.m. 

FRASIER NBC, Tuesday, 9 p.m. 

TEMPTATION ISLAND Fox, Wednesday, 9 p.m. 

FRIENDS (R) NBC, Thursday, 8 p.m. 

CSI (R) CBS, Friday, 9 p.m. 

THREE SISTERS NBC, Tuesday, 9:30 pm. 

EVERYBODY LOVES RAYMOND (R) CBS, Monday, 9 p.m. 

ER (R) NBC, Thursday, 10 p.m. 

JUDGING AMY CBS, Tuesday, 10 p.m. 


“IN MILLIONS SOURCE: NIELSEN MEDIA RESEARCH 
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TELEVISION 


uest 
List 


Look Who’s onThe 
Couch This Week 


(SUBJECT TO CHANGE) 


BILLY JOEL 


JAVID LETTE N Monday Anthony Hopkins, 
musical niet E ry wean Badu Tuesday Jennifer 
Lopez, musical guests matchbox twenty 
Wednesday Marv Albert, Katie Holmes Thursday 
Regis Philbin, musical guest Rod Stewart Friday 
David Boreanaz, comedian Mitch Hedberg 


0 Monday Ted Koppel, Jason Biggs, 
musical guests They Might Be Giants Tuesday 
Rob Lowe Wednesday Musical guests Billy 
Joel and Elton John Thursday Chris Rock, 
model Giselle Friday Pamela Anderson, musi- 
cal guests the Deftones 


N Monday Dana Carvey (R) Tues- 
day Jason Pri caatlee Julie Bowen (2d), musical 
guest Lee Ann Womack Wednesday Gina Gershon 
LIV S Monday Fashion expert 
C Shri istine Schw Si Tuesday Gloria Estefan 
Wednesday Jason Priestley Thursday Donny Os- 
mond Friday Reba McEntire, Anthony Hopkins 


ROSIE O'DONNELL Monday Ed Harris Tuesday 
Taladie Moore, Donny Osmond Wednesday 
Gloria Estefan, Katie Holmes Thursday Antho- 
ny Hopkins, Martin Sheen Friday Shirley 
MacLaine, musical guests matchbox twenty 


l :W Monday Gary Oldman Tuesday Mau- 
ry Povich Wednesday Rosie Perez Thursday 


Larry King Friday Joan Collins, Luke Perry 


62 FEBRUARY Se LOOT 


Whatt 


SYNDICATED 
JEOPARDY! Answer: 
Jodie Foster, Nathan 
Lane, and Harry Connick 
Jr. Question: What stars 
will try not to embarrass 
themselves while kicking 
off a weeklong edition of 
Celebrity Jeopardy!? 
“CHECK LOCAL LISTINGS 


8-8:< 


THE KING OF QUEENS 


(CBS, TV-PG) A game of 


| paintball is dangerous 
| enough without having Eric 
Roberts as a teammate. 


-9pm 

IN STYLE: CELEBRITY 

WEDDINGS (NBC, TV-PG) 

It’s wedding time for Jen- 

| nie Garth, Joan Lunden, 
and Backstreet Boy Brian, 
and you're invited! Well, 
not really, but this special 
at least aims to make you 
feel that important. 


| NEW EPISODES! 


ZOBOOMAFOO (PBS, TV- 
Y) Hunks Chris and Mar- 
tin hook up with that 
zany lemur in eight new 
episodes. 


“CHECK LOCAL LISTINGS 


THAT *70S SHOW (Fox, 
TV-PG) Shock rocker Al- 


RING AROUND THE COLLAR? 


ice Cooper plays a much, 
much older-looking ver- 
sion of his 1970s self. 


BUFFY THE VAMPIRE 
SLAYER (The WB, TV-PG- 
DLV) Dawn freaks out 
upon learning that she is, 
in fact, that mysterious 
key everyone keeps whis- 
pering about. 


A day-to-day guide to notable programs. Times are Eastern standard and are subject to change. 


The 


EVERYBODY LOVES RAY- 
MOND (CBS, TV-PG-D) 


| The cat’s out of the bag 


when Frank and Marie 
dig up Ray’s secret high 
school diary...oh, sorry, 


| “journal.” 


DO YOU BELIEVE IN MIRA- 
CLES? THE STORY OF THE 
1980 U.S. HOCKEY TEAM 
(HBO) U-S-A! U-S-A! 


THE MOLE (ABC, TV-PG-L) 
New drinking game: Chug 
every time they say 
“mole.” Then, pass out. 


9-10Pm 
DARK ANGEL (Fox, TV-14- 


| LV) Here’s hoping guest- 


star Master P’s TV career 
goes better than his re- 
cent basketball gig. 


9-11PM 


ILLUSTRATION BY 


DAVID COWLES 
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SON'S CREEK: FRED NORRIS 


DAW 


6O- 5:30pm 

BETTE (CBS, TV-PG-L) We 
thought the Divine Miss M’s 
whole shtick was to have big- 
name guest stars. So who let 
Olivia Newton-John on the set? 


o~- 9PM 

ED (NBC, TV-PG) The game is 

officially on when Carol sets 

to sizing up the competition: 
new assistant district attor- 
ney Bonnie. 


9-10Pm 

THE WEST WING (NBC, TV-14) 
How hot is this show? So hot it 
can even survive another 
guest-starring appearance 
from notorious series killer 
Ted McGinley. 


CHAMPIONSHIP BALLROOM 
DANCING (PBS, TV-G) It’s like 
Save the Last Dance, except 
instead of Julia Stiles you get 
host Sandy Duncan! 


“CHECK LOCAL LISTINGS 
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TEMPTATION ISLAND (Fox, 


TV-14-D) Yes, we’re still watch- 
ing—and loving it. 


FRIENDS (NBC, TV-PG) 
Rachel’s 30th birthday pro- 
vides the perfect platform for 
flashback fever. 


PREMIO LO NUESTRO ALA 
MUSICA LATINA (Univision) 
Amazing, it’s a Latin music- 
awards special that’s actual- 
ly in Spanish! 


7- TUPM 

CSI: CRIME SCENE INVESTI- 
GATION (CBS, TV-14-DLSV) 
Nick’s visit to a call girl (hey, 
it’s Vegas!) makes hima 
murder suspect. 

STUPID BEHAVIOR CAUGHT 
ON TAPE (Fox, TV-14) It is 
what it says it is. 


WILL & GRACE (NBC, TV-PG) 
Karen gets a whiff of Stan’s 
will, and it don’t smell good. 


THE LATEST SCIENCE. 


Cisco Systems 


BIGGER 


NEW DISCOVERIES. 


A LOST WORLD COMES BACK TO LIFE 


Discovery, 


COMING MARCH 11 


AGINATION 


discovery.com 


Puerto RICO 
has always 
oroduced 
the world’s 

in St 


sPr’rum 


The finest rums 
for over 450 years 


The finest times are the ones 
you enjoy responsibly. 


FRIDAY 


9-10PmM 

TEEN PEOPLE’S 20 TEENS 
WHO WILL CHANGE THE 
WORLD (The WB, TV-PG) 
What, no Olsen twins? 


9-9:30PM 

THE POWERPUFF GIRLS 
(Cartoon Network, TV-Y7-FV) 
The Power trio pay tribute to 
the Fab Four. (See page 22.) 


10-11Ppm 

SAVE OUR HISTORY: FRON- 
TIER HOMES (History 
Channel, TV-G) Find out 
what it was like to build 
and live in a log cabin 
without air conditioning, 
microwave popcorn, or 
even (gasp!) a TV! 


10-11Pm 

LAW & ORDER: SPECIAL 
VICTIMS UNIT (NBC, TV-14) 
Convicted rapists are pop- 
ping up dead all over the 
place, and while no one 
seems particularly upset 
about it, the investigation 
must continue. 


SATURDAY 


NICE JAMMIES 


11PM-MIDNIGHT 

MAD TV (Fox, TV-14-DLSV) 
Rumor has it Susan 
Sarandon keeps guest- 
starring on Mad TV be- 
cause it’s her kids’ favorite 
show. Sounds great, but 
her last appearance as a 
hooker seemed a little less 
than family-friendly. 
Tonight, she’s back ina 
more wholesome role as 
the Tooth Fairy (above with 
Mo Collins and Michael 
McDonald). Also returning: 
Seth Green, in a truly 
“hallmark” performance. 


February 9 


SHAKE ON IT 


9-10PMm 

WHEN CHEFS ATTACK! HIDDEN VIDEO OF AMERICA’S 
SCARIEST RESTAURANTS (UPN, TV-14-S) So, how 
would you like your food prepared—with vomit, 
urine, cigarette butts...or naked lady butt for that 
matter? Those are just a few of the menu selections 
available in this collection of kitchen horror stories 
that will have you forever questioning any form of 
“secret sauce.” There’s hurling on donuts, putting 
out cigars on hamburger patties, even sexual rela- 
tions on the food-prep table. However, that’s not to 
imply these chefs have no standards. As one some- 
what randy cook explains, “After | did have sex, | al- 
ways thought it was most appropriate to wash your 


hands.” Well, what’s the big deal then? C+ 


February 10 


SYNDICATED* 

XENA: WARRIOR 
PRINCESS (TV-PG-V) A 
nosy television reporter 


' / asks Gabrielle if she’s in 


love with Xena. Well, duh. 


*CHECK LOCAL LISTINGS 


SYNDICATED* 
BEASTMASTER (TV-PG-V) 
Two of the Farscape crew 
are at odds when Claudia 
Black and Anthony Simcoe 
guest-star. 


“CHECK LOCAL LISTINGS 


NOON-1PM 

NBA TEAMUP CELEBRATION 
(NBC, TNT, BET, Nickelodeon) 
Carson Daly and Frankie 
Muniz honor kids for com- 
munity service, while urg- 
ing them to “stay in 
stool”...what? Oh, make 
that “stay in school.” 


8-8:30PM 
COPS: PURSUITS (Fox, TV- 
14-L) Just in case you 


haven't seen enough chase 
scenes in your lifetime. 


8-9:45pm 

REINDEER GAMES (Show- 
time, TV-R) Ben Affleck and 
Gary Sinise rob a casino. 


9-10:40PM 

WHAT PLANET ARE YOU 
FROM? (HBO, TV-R) Garry 
Shandling plays an alien 
trying to get his groove on. 
First step, research: Rent 
Earth Girls Are Easy. 


10-11Pm 

THE DISTRICT (CBS, TV-PG- 
L) In “Rage Against the Ma- 
chine,” Mannion fills in for 
the recently departed Zack 
de la Rocha. Actually, he 
takes on a foster-care dad. 


141PM-MIDNIGHT 

THE ORGASM SPECIAL: A 
REAL SEX XTRA (HBO, TV- 
MA) Not that you need any 
pointers or anything. 
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Everything tastes better with a splash of the unexpected. \ 
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NOON-GPM 

NERDS IN LOVE MARATHON 
(Comedy Central, TV-14-DS) 
Whaddya mean you can’t sit 
through all four Revenge of the 
Nerds movies? We'd like to see 
you stand and say that to our 
good friend Ogre. 

NBA ALL-STAR GAME (NBC) Not 
the first place to look for a 
clinic on defense. 


€ 


sPM 

LAS VEGAS OUTLAWS AT MEM- 
PHIS MANIAX (UPN) We’ve 
spent countless hours dissect- 
ing the new XFL and have final- 
ly come to the conclusion that 
the Maniax definitely have 
some obnoxious-looking 
uniforms. 


FUTURAMA (Fox, TV-PG-L) Ben- 
der causes a fuss by going on 
bending binges in the middle of 
the night. (Well, what did they 


expect given his name?) 


i 


DR. DOOLITTLE (ABC, TV-PG) 
More like Dr. Laughlittle. 


7:30-8Ppw 

KING OF THE HILL (Fox, TV-PG) 
Bill goes for an oldie but a good- 
ie when he begins dating former 
Texas Governor Ann Richards. 


c 


8-8:30PM 


THE SIMPSONS (Fox, TV-PG-LV) 
The Simpsons’ new tennis court 
attracts a host of stars, includ- 
ing Pete Sampras, Andre Agas- 
si, and the Williams sisters. 
Fine, but where’s Anna?!? 


8-9:3¢ 
THE LOST BOYS (FX) Vampires 
are summoned to kill anyone 


JPM 


| bearing the name Corey. 


8-10PM 

THE TRUTH ABOUT CATS & 
DOGS (Fox Family, TV-PG) Uma 
Thurman pretends she’s 
Janeane Garofalo, and Janeane 
Garofalo pretends she’s a cheese 


| maker, which makes Ben Chaplin 


very confused in this 1996 film. 


8:30-9Pm 
HYPE (The WB, TV-14-DL) It’s a 
Valentine’s Day love letter from 


| the Hype gang, complete with 


Britney Spears and Marilyn 
Manson spoofs. 


8:30-9Pm 

MALCOLM IN THE MIDDLE 
(Fox, TV-PG-L) The purchase of 
a new refrigerator makes for 
icy relations with Lois’ visiting 
parents. 


[SNAP INTO A SLIM JIM! | 


9-9:30pPm 

NIKKI (The WB, TV-PG-DL) The 
beef jerky pitchman is in full ef- 
fect when “Macho Man” Randy 
Savage guest-stars as the Cry- 
baby’s latest opponent. 


9-11PM 

HAVEN (CBS) Natasha Richard- 
son plays Ruth Gruber, famous 
for escorting hundreds of Holo- 
caust survivors to safety in the 
U.S. (Concludes Feb. 14) 


9-11* 

BRAMWELL (PBS, TV-PG) In this 
final installment, Eleanor learns 
she has one in the oven. 


*CHECK LOCAL LISTINGS 


9:30-10PM 


POINTE (The 


one of ther 


iS 


is incredibly funny series. 


spe is just 


t to discover 


WHO WANTS TO BE A MIL- 
LIONAIRE (ABC, TV-G) Mem- 
bers of the Backstreet Boys, 
Kiss, and Metallica descend 
upon The Reege for a special 
rock-stars edition, which 
leads us to ask: Aren't these 
guys millionaires already? 
(Concludes Feb. 14) 


PM 


9-10PmM 

THE X-FILES (Fox, TV-PG) Scul- 
ly and Doggett check out a se- 
ries of subway murders. 


FEBRUARY 9, 


2001 


fellas, wanna 


radition of 


9-10PM 

FOLLOW THAT CHOCOLATE 
(Food Network, TV-G) Well, if 
you insist. 

9-11:30PM 

THE FISH THAT SAVED PITTS- 
BURGH (ESPN Classic, TV-PG) Dr. 
J gets his game (and fro) working 
in this hilarious 1979 basketball- 
meets-astrology camp classic. 
9-11PM 

THE TRUMAN SHOW (NBC, TV- 
PG) All Carrey, all the time. 


[KELLEY CROSSOVER! 


10-11PM 

THE PRACTICE (ABC) The 
Boston Public crew enjoy the 
spoils of cross-promotion, get- 
ting a little “face time” on the 
jewel in David E. Kelley’s crown. 


40 


-TiPpM 


OZ (HBO, TV-MA) Schillinger’s new 


bundle of joy may not be pure 
enough for the master race. 


OuD 
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A DELICIOUS SLICE OF LIFE. 


WEDNESDAYS 10 SHARP# ‘| WIIME 


Look for the Soul Food soundtrack on the Def Soul/ERG label in stores now. NO LIMITS. 


spitting distance of the finest ac- 
| counts of growing up below the 
Mason-Dixon line, both fictional 
(Harper Lee’s To Kill a Mock- 
ingbird) and real (Rick Bragg’s 
| All Over but the Shoutin’). 

Set in 1952 Arkansas, House 
is narrated by 7-year-old Luke 
Chandler, the only child in a fam- 
| ily of cotton farmers. Faced with 
| a labor shortage at harvest time, 
Luke’s father and grandfather 
must hire a hillbilly clan, the 
Spruills, as well as 10 Mexican 
migrant workers to help pick the 
crop. The de facto caste system 
that exists within this lowest 
stratum of society is memorably 
rendered, as is the crushing dif- 
ficulty of the labor and constant 
worry over the weather (“We 
would pray for weeks for a good 
rain,..and as soon as the ground 
was soaked, Pappy and my fa- 
ther would start watching the 
clouds and telling flood stories”). 

Lest this sound too sleepy, like 
some fictionalized version of The 
Farmer’s Almanac, fear not: In 
addition to floods and tornadoes, 
the plot packs in an illegitimate 
birth, an interracial affair, and a 
couple of gory killings. Never let 
it be said this man doesn’t know 
| how to spin a good yarn. 

What’s remarkable about 
House is the striking simplicity 
of Grisham’s language. Using a 
7-year-old’s sparse vocabulary, he 
| creates sparklingly poetic sen- 
| tences: “For the next month I 
would go to the fields at sunrise, 
drape a nine-foot cotton sack 
over my shoulder, and stare for a 
moment at the endless row of 


Trading The Firm for the farm, John Grisham harvests his 


childhood memories in a fertile new novel. by Bruce Fretts 


HIS IS NOT A LEGAL | 


thriller,” John Grisham 
writes in an introduction to 
A Painted House. “In fact, 
there is not a single lawyer, dead 
or alive, in this story.” The super- 
selling author’s latest novel is, 


68 EE BRU AyRay (9), 


however, a genre piece. It’s just a 


different genre: the Southern | 


coming-of-age story. And—sur- 
prise, surprise—Grisham takes 
command of this literary cat- 
egory just as forcefully as he did 


decade ago. This gem ofa 
semiautobiographical 
novel, originally serial- 
ized in somewhat differ- 
ent form in Grisham’s 
magazine, The Oxford 


| legal thrillers with The Firma | American, comes within 


2001 


cotton, the stalks as tall as me, 
then plunge into them, lost as far 
as anyone could tell.” 

House’s endearing cast of 
Southern eccentrics in- 
cludes Luke’s grandfa- 


A Painted 


ther, Pappy, who insists 
House 


on driving his 1939 Ford 


BY 
JOHN 
GRISHAM 


truck at precisely 37 
miles an hour; his grand- 


$27.95 eee 
DOUBLEDAY mother, whose vile home 


remedies once put her 


ILLUSTRATION BY GARY KELLEY 
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Beowulf Seamus Heaney 
(Norton, $13.95, first published 
in 2000) Grendel comes 
roaring back to life inthis 
Nobel laureate’s best- 
selling translation of the 
1,000-year-old epic poem. 


English Passengers 
Matthew Kneale (Anchor Books, 


$74, 2000) The Dickensian 
action of this sprawling, 
old-fashioned novel, 
winner of England’s 
Whitbread Prize, unfoldsin 
19th-century Tasmania. 


Dish Jeannette Walls 
(Perennial, $14, 2000) 

The MSNBC dish diva 
traces the history of tittle- 
tattle from the early days 
of the National Enquirer 

to Tina Brown’s gossip 
glamorization. 


previously constipated husband 
in the outhouse for two solid 
days; Otis, a one-eyed World 
War I vet who lays gravel with 
the assistance of his pet mon- 
keys; and 12-year-old Trot 
Spruill, who uses his withered 
left arm as an excuse to avoid 
helping his relatives toil in the 
Chandlers’ cotton fields. The 
novel’s heavies—Trot’s dumb- 
brute older brother, Hank, and 
Cowboy, a switchblade-sporting 
Mexican—are almost as scary as 
Mockingbird’s Boo Radley. 
More alluring is Tally, Trot 
and Hank’s 17-year-old sister, 
who allows Luke to watch her 
bathe in a local creek. Her flash- 


ILLUSTRATION BY TIM BOWER 


es of flirtation stir prematurely 
complicated feelings in the boy: 
“Tally at times was distant and 


| aloof, always mysterious, always 


moody, and I adored her com- 
pletely. Walking with her...made 
me feel twenty years old.” 

Luke's early exposure to voy- 
eurism clashes with his strict 
Baptist beliefs, which Grisham 
convincingly sketches as central 
to the Chandlers’ lives. But he 
undercuts any potential sancti- 
mony by gently poking fun at 
the family’s faith: “I’d been 
taught in Sunday school from 
the day I could walk that lying 
would send you straight to hell... 
where Satan was waiting with 
the likes of Hitler and Judas Is- 
cariot and General Grant.” 

The folksy tone occasionally 
borders on the Dan Ratheresque 
(“I raced like a scalded dog back 
to the pickup”), but just as often, 
a seemingly forced observation 
yields unforeseen insight. Read- 
ers may groan when Grisham 
puts a moldy joke in Luke’s 
mouth: “I got a complete scrub- 
bing every Saturday afternoon, 
whether I needed it or not.” Yet 


| when he elaborates that his 


mother “scraped my tender skin 
as if the soil I collected working 
in the fields offended her,” it 
sheds light on her charac- 
ter—and the book's title. Having 
grown up in “a painted house,” 
she yearns to give the same to 
Luke and leave the unvarnished 
farm life behind. 

This is the kind of book you 
read slowly because you don’t 
want it to end. Maybe it hasn’t. 
On the 387th and penultimate 
page, as the Chandlers start a 
new chapter in their lives, 
Luke declares, “Our adventure 
was now beginning.” And even 
as Grisham takes a break 


from his hugely profitable ~~ 


thrillers to try a more per- 

sonal brand of writing, you find 
yourself hoping he'll proceed on 
to that most crassly commercial 
of literary genres: the sequel. A- 


\ 


BetweenthieLines 


The inside scoop on the book world 


>> A ‘LITTLE’ INTRIGUE Push has finally come to shove 
at Little, Brown: Embattled but well-liked publisher Sarah 
Crichton has been shown the door, and the AOL Time Warner 
imprint has been drawn a step closer to what insiders fear 
will be the eventual takeover of the venerable literary house 
by its mass-market sister, Warner Books. (“It’s been happen- 
ing bit by bit,” says one recent exile.) Counters Time Warner 
Trade Publishing chairman Laurence Kirshbaum: “We were 
trying to inject a little bit more commerciality into Little, 
Brown, so in that sense we were ‘Warnerizing’ it, but all of the 
most important creative elements—editorial, publicity, the 
art department—are still very much separate.” Crichton’s 
exit comes as some AOL Time Warner divisions are facing 
layoffs, but also caps years of conflict between the publisher 
and her bosses. “A lot of what | was fighting about was to let 
the Little, Brown sensibility prevail,” says Crichton. Ironically, 
the company’s new publisher, editor-in-chief Michael Pietsch 
(who will keep both titles), is known for publishing literary 
authors, from Peter Guralnick to David Foster Wallace. “It 
could be that because Michael is their pick, they’ll be more 
comfortable with his choices,” Crichton adds. 


>> MORTAL THOUGHTS Health writer Mary Roach has signed 
with Norton to write Stiff: The Short, Curious Life of the Human 
Cadaver. The book will look at “cadaver dogs,” who can smell 
body remains 20 feet underground; “mortuary artists,” who 
piece bodies together after a crash; and the positives and 
negatives of jumping off the Golden Gate Bridge as a way to kill 
yourself, explains William Morris agent Jay Mandel, who 
4 closed the deal. “It’s—excuse 

the pun—deadly reporting,” 
says Norton senior editor Jill 
Bialosky, who beat out seven 
other houses with a $205,000 


bid. —Matthew Flamm 
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Week 


»> Comic Book 


TOM STRONG, PROMETHEA, TOP 
10 * Alan Moore (Wildstorm, 
monthly, $2.95 each) It’s fashionable 
to say of Moore’s America’s Best 
Comics titles—the supercop soap 
Top 10, the retro-future science 

hero Tom Strong, the mythic muse 
Promethea, and the po-mo humor 
anthology Tomorrow Stories—that 
while they may not rank among the 
brilliant Brit’s more transcendent 
achievements (Watchmen, From 
Hell), they're still some of the best 
superhero comics published today. 
But his first year of stories (now col- 
lected in various hardbacks) has been 
hit-and-miss. Yes, his comics are 
steeped in his genius for world 
making, with panels packed with a 
production designer’s attention to 
detail. But judged against past work, 
Top 10's year-one mystery was a lazy 
stab at epic narrative, Only Pro- 
methea is worthy of the old Moore, 
especially with the talented penciler 
J.H. Williams IIT seemingly hell-bent 
on reinventing the art of comics sto- 
rytelling. Now, if only Moore could be 
so inspired—again. Promethea: A- 
The rest: B —Jeff Jensen 


»> Fiction 


THE DEATH OF VISHNU + Manil 
Suri (Norton, $24.95) On the 
landing of a small apartment 
building in Bombay, a man lies dying. 
Perhaps he’s just the old, only semi- 
trustworthy odd-jobber who 
subsisted on scraps from the tenants; 
perhaps he is the god Vishnu; per- 
haps both. In any case, as his spirit 
begins its three-story ascent up the 
staircase to a higher plane, we meet 
the quarrelsome, passionate, diverse 
residents of the building, and witness 
the debut journey of a remarkable 
writer, The structure of this novel is 
overly schematic, alternating be- 
tween Vishnu's mystical journey and 
the more workaday lives of those 
around him. But the Indian-born 
Suri, now a mathematics professor in 
Maryland, unlayers the jealousies, 
vanities, longings, and embarrass- 
ments of ordinary people with a com- 
bination of ruthlessness, insight, 
humor, and wickedly perfect pitch, as 
well as an almost tactile sense of lan- 
guage that can neither be faked nor 
learned. For once, all the hype about 
a major new literary voice isn’t 
wrong. A-—Mark Harris 


SPEAKING WITH THE ANGEL 
Edited by Nick Hornby (Riverhead, 
$12) This short-story collection ed- 
ited by the author of High Fidelity 
boasts a litany of hip writers: Zadie 
Smith (White Teeth), brvine Welsh 
(Trainspotting), and Dave Eggers 
among them. Like Bono's campaign 
to reduce Third World debt— 
Hornby’s comparison—this book 
supports a worthy cause: the school 
Hornby’s autistic son attends. But 
there’s no need to buy this book for 
charity’s sake: Its quality is incentive 
enough. Standouts include Roddy 


Doyle’s “The Slave” and playwright 
Patrick Marber’s “Peter Shelley,” a 
perfect love story about a boy, a girl, 
and a Buzzcocks single told in the 
spirit of a punk song. A—Lisa Levy 


GABRIEL'S STORY David Anthony 
Durham (Doubleday, $23.95) This 
first novel about the American West 
has already drawn comparisons to 
Cormac McCarthy’s All the Pretty 
Horses. Justly, since the setting and 
stoicism of 15-year-old Gabriel evoke 
asimilar mood. But this cowboy is 
black, and there’s a roiling tension 


A New Book Examines the Unsavory Truths Behind the Fast-Food Industry 


UNHAPPY MEALS 


ccording to Fast Food Nation 

(Houghton Mifflin, $25), the aver- 

age American orders three 

burgers and four sides of french 

fries each week. Its author, Eric 
Schlosser, is no longer average. After 
subsisting on a diet of Chalupas and their 
ilk for the two years he spent reporting 
his first book, the 41-year-old seems to 
be full. Still, sitting in a Manhattan Mc- 
Donald’s, he gazes fondly at my shining 
pile of pressure-sliced potatoes. 

“Those are very high quality premium 
extra-longs,” he says from across a 
brown plastic tray. “They taste good no 
matter what, but they have this little ex- 
tra something. |It’s produced in some 


EB RY ULAR Y 185. (20.0.4 


specialty chemical plant somewhere in 
the United States. It just gives them the 
je ne sais quoi. And | really don’t know 
what, except that it’s an animal product 
of some form.” 

From the clinical secrecy 
of the flavor industry to 
the intricate psychology of 
TV advertising, from labor 
law to suburban sprawl, 
slaughterhouses to Disney- 
land, Schlosser has synthe- 
sized a wide array of data 
in hopes of illuminating the 
USA by way of its broiling 
lamps. “The more | looked 
into it,” he says, “the more 


it seemed like a great way to look at 
what’s changed in this country over the 
last 25 or 30 years.” Though the book lives 
up to its muckraking subtitle—The Dark 
Side of the All-American 
Meal—the author is anx- 
ious to give thanks for culi- 
nary McDemocracy: “It’s 
fast, it’s inexpensive, it 
tastes good. For most peo- 
ple in this country, those 
are significant things to 
have access to.” When he 
exits Mickey D’s, it is onto a 
block marked by an old- 
school greasy spoon: Uto- 
pia Diner. —Troy Patterson 


PMR GEST-SELLERS 


Michael Connelly (Little, Brown, 
$25.95) A bafiling ritualistic murder 
involving bondage and an ornamen- f 1) AY 3 B i F A KS 
tal owl prompts the LAPD to seek 

out retired FBI profiler Terry 
McCaleb, who quickly makes a 
connection between the paintings of 
Hieronymus Bosch and an avenging- 


HE CAN EXHALE. FAITHFUL 
fans were undeterred by 


angel cop named...Harry Bosch. the decidedly demure book 
Connelly’s 10th novel is his first to jacket for Terry McMillan’s latest 
team recurring heroes McCaleb best-seller: A Day Late and a Dol- 


(Blood Work) and Bosch (Trunk 
Music); alas, he marks the occasion 
with a mystery that’s preposterous, 


lar Short (720,000 copies in print 
after two pressruns), the story of 


— i | | and worse, obvious; a kinky subplot Viola Price and her fierce love for 

WINNER OF THE WEEK | about a movie director gives every- her flawed family, jumps to No. 1. 

? ee thing away too soon. What should Angela Bassett, can you hear the 
it Girls Guide to have been his most inspired yarn drums of Hollywood beating? The 


yet is perfunctory and formulaic. 


Bosch and McCaleb—compelling battle between the mamas and the military kick-starts this 


Hunting and Fishing’ 


Reese Witherspoon will creations—deserve better. 6+ —JJ week as guys’ guys ally themselves with W.E.B. Griffin’s Spe- 


3 ; . = = cial Ops (195,000 copies in print), currently stationed at No. 3. 
: ciatah and ple the » Nonfiction Pp Pp p ; y 
F Mmawle ara peanooe BALD IN THE LAND OF BIG HAIR FICTION. 
g Melissa Bank’s short-story Joni Rodgers (HarperCollins, $24) =a 
fj collection about a single Former Montana radio DJ Rodgers 1 ADAY LATE AND A DOLLAR SHORT Terry McMillan, Viking, $25.95 1 
fy = woman working in publishing. lives, loves, and thankfully writes 2 —_ FROM THE CORNER OF HIS EYE Dean Koontz, Bantam, $26.95 4 
Sounds v. promising. without a safety net in this graceful “special ops WEB. Griffin, Putnam, $25.95 1 
2 ee : ae paver of 4 THEFIRST COUNSEL Brad Meltzer, Warner, $25.95 2 
ancer ¢ s s. x ; — 
that underlies Durham's rough Molly Ivins’ fe wit and Anna = ROSES ANE RED Janes Datiersca, lias, Bro, hd 3 
coming-of-age tale. Durham reminds | Quindlen’s suburban logic, Bald $ TE CONS TNT GARDENER Stas CARS Senibwen $28 3 
readers that the West bucked under manages the rare literary feat of be- if LOST & FOUND Jayne Ann 'Keent, Putiearetes20 : : 
Reconstruction as violently as the ing painful and funny in one urgent 8 PRODIGAL SUMMER Barbara Kingsolver, HarperCollins, $26 B 
South, with “whites...who hated so breath. Dropping gems like “I was 9 _RILEV IN THE MORNING Sandra Brown, Bantam, $18.95 g 
hard they couldn’t stand to be de- bald, I was barfing, I was yak-ass 10 SHADOW OF THE HEGEMON Orson Scott Card, Tor, $25.95 3 
prived of the target for their hatred.” | ugly, and I was huge,” Rodgers never 
But this is more than a history patronizes or lectures her readers. pe ONEICTION 
lesson. Durham fearlessly tackles And it requires guts to follow a 1 WHO MOVED MY CHEESE? Spencer Johnson, Putnam, $19.95 66 
“ieee : arate : aking chapter imasini 2 _— BODY FOR LIFE 79 
tee ibe pene a x af | ee Bill Philips and Michael D'Orso, HarperCollins, $25 ' 
while giving the land itself its lavish toll through her young son's eyes 3 AN HOUR BEFORE DAYLIGHT Jimmy Carter, Simon & Schuster, $26 2 
due. A- —Karen Valby with a brutally honest rumination on s URCAES ite aE Ae Bill O'Reilly, Brondbooy 99.55" Ms 
religion. A- —Nicholas Fonseca S _ ASHORT GUIDE TO A HAPPY LIFE Anna Quindlen, Random House, $12.95 10 
mee Raita ina Rea es) = | »> By Our 6 TUESDAYS WITH MORRIE Mitch Albom, Doubleday, $19.95 166 
you were wondering what life was Colle agues 7 UNTIL TODAY! Iyanla Vanzant, Simon & Schuster, $22 4 
like in the 19th-century Australian | HAIR STORY: UNTANGLING THE ae Tee De ANARDS Wendy Northentt Dutton 910.05 
Outback, it wasn't easy. Neither is the | ROOTS OF BLACK HAIR INAMER- (iia (Hh cro. Gt SCANS Fep AND THE AMERICAN BOOM ’ 
rates ieee bes sat a Sree 95) 12 __ RELATIONSHIP RESCUE Phillip C. McGraw, Hyperion, $22.95 34 
of Ned Kelly, a kind of Down Under This absorbing portrait of the SOURCE: PUBLISHERS WEEKLY 
Jesse James, it’s written in a run-on, | changing social, political, and cul- 
furtively lyrical Irish-Australian pa- | tural significance of black hair, 
tois: “I pursued him outside the sky | _cowritten by EW correspondent THE CLOTHES THEY STOOD UP IN Alan Bennett (Random House, $14.95, on sale Febru- 
were dusk white above the black um- | Tharps, takes readers from 15th- ary 8) A renowned playwright and essayist, Bennett paints a humorous picture of a 
brellas of the gums Joe Byrne had century Africa through politicized bourgeois London couple and their droll journey to self-discovery. 
mighty thighs & calves he were modern-day newsrooms, tracking THE BONESETTER’S DAUGHTER Amy Tan (Putnam, $25.95, on sale February 19) From 
noisy asa wombat crashing upthe —_|_the roots of African Americans’ Ha ordeal bare aligned ete os a ghostwriter Iivingin San 
scrubby hill....” Kelly himselfremains | unresolved, unruly relationship 
frustratingly elusive, but once you with their hair. The authors blend mire Maral al aetna mi MRA ER 
get used to it, the language conveysa | keen historical insight with pop- a suburban Boston family undone by tragedy and their efforts to rebuild a sense of 
hard authenticity of frontier detailto | cultural anecdotes and offer a con- peace and calm, 
match Carey’s uncanny resurrection vincing argument that Pam Grier’s JAMES MERRILL: COLLECTED POEMS Edited by J.D. McClatchy and Stephen 
of Dickensian London in Jack Maggs | Foxy Brown Afro and a white PANS PES beeen cone nae tia cchction Pegi meetin Gaanies 
or the genteel Australia of Oscar and | man’s dreads both symbolize much of his work for the first time. , 
Lucinda. B+ —L.S. Klepp more than mere style. 
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A Public Service 


Join QVC at the MusiCares Person of the Year tribute dinner in Los Angeles with 
special guest Natalie Cole and many more celebrities as we sell music and unique music 


—- memorabilia, plus present a live auction. All net proceeds benefit MusiCares. 


MUSICARES IS A CHARITABLE FOUNDATION ESTABLISHED BY THE RECORDING ACADEMY TO ENSURE THAT MUSIC PEOPLE AND THEIR FAMILIES HAVE A PLACE TO TURN IN A TIME OF NEED. 
SPECIAL THANKS TO NATALIE COLE, THE 1993 MUSICARES PERSON OF THE YEAR. 


The J.Lo’ Down 


It took a village of producers, writers, and technicians to make 


| < 


| Jennifer Lor 
’VE GOT A CONFESSION TO 


make. While listening to 
Jennifer Lopez's sophomore 
album, J.Lo, up at the Epic 
offices—where I had to go to 
hear it, since the label wasn’t re- 
leasing any advance review cop- 


ies—I began to drift into a di- 
verting daydream. I envisioned 
myself as a sleazy record-label 
A&R man in search of bud- 
ding divas, especially those who 
were young, gifted, and had 
back. Hey, baby, l imagined say- 


pez’s latest sound so...so-so. by Tom Sinclair 


ing, I like your style. How'd you 
like to be a pop star? It takes 
commitment, sure, but the pay- 
off is huge. You've got to do the 
work, though: Get to the gym and 
tone that fine bod until your 
butt’s firm enough to bounce a 


ENTERTAINMENT 


quarter off. While yow’re at it, 
you may want to consider some 
minor cosmetic surgery, a ma- 


jor dental overhaul, and a really 


expensive wardrobe of sexy 
designer outfits. If you like, 
you might even consider tak- 
ing some singing lessons, but 
that’s entirely up to you... 
Such a scenario is probably 
more common than you think. 
To be a superstar singer now- 
adays, talent is an asset, but 
hardly a necessity. A recent 
Billboard cover story detailed 
the ways in which recording 
technology is now routinely 
used to clean up singers’ flawed 
vocals, rendering them pitch- 
perfect. The piece argued that 
“image” and “videogenic appeal” 
are perhaps more essential than 
singing ability for today’s breed 
of comely female thrushes and 
their male counterparts. It’s a 
depressing turn of events for 
anyone who cares about music, 
but as Petula Clark, a pre- 
sumably organic vocalist, once 
sang, it’s a sign of the times. 


There’s no way to know if 


Lopez’s voice is mechanically 
altered or not, but on the re- 
corded evidence of J.Lo, her 
singing seems to be in key. She 
sounds at least as competent as, 
say, Paula Abdul (a clear stylis- 
tic predecessor). She’s clearly 
no Aretha—heck, she’s barely 
a Vitamin C—but she’s hard- 
ly the first singer to get over 
largely on looks, moxie, and sex 
appeal as much as vocal skills. 
“T’m real,” she proclaims on a 
chirpy little synth-pop number 
of the same name, so let’s give 
her the benefit of the doubt. 
That said, there’s no deny- 
ing that Lopez’s musical move 
smacks of careerism at its most 
cynical. Naysayers contend she’s 
the latest in a long line of dou- 
ble-dipping actress-celebs con- 
vinced they can excel at showbiz 
in any of its permutations, and 
that assessment would seem to 
be on the money. Our gal consis- 
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tently aims for the lowest com- 
mon denominator, shamelessly 
spouting disco-era banalities 
(“Party till the sun comes up!”; 
“Keep dancin’ all night long!”) on 
several dance tracks, and cooing 
about L-U-V and S-E-X every- 


where else. “Come to my room | 


for a little game.... I'll do very 
erotic things,” she breathes on 
“Come Over”—a slow jam co- 
produced by her (ex?) beau, Sean 
“Puffy” Combs—the most em- 


barrassing satin-sheet anthem | 


since, oh, Sylvia’s “Pillow Talk.” 

There are some minor sur- 
prises, chiefly the Puffy-produced 
(and -cowritten) “Walking on Sun- 
shine,” which shatters expecta- 
tions by not sampling the Katrina 
& the Waves song of that title 


(clear evidence of Puff’s artistic 
growth, anyway). Lopez deserves 


props for two credible Spanish- | 


language numbers (“Dame,” a du- 
et with Puerto Rican heartthrob 
Chayanne, and the flamenco- 
tinged “Si Ya Se Acabé”). And re- 
casting Cuban percussion great 
Mongo Santamaria’s “Sofrito” as 


“Carifio” at least demonstrates | 
her good taste in Latin roots | 


music. (Hats off to R&B sound 
sculptor Rodney Jerkins for 
contributing the most ambitious 
track, “That’s the Way,” which is 
graced with a bass-from-space 
ambiance that makes it seem 
miles removed from the unin- 
spired offerings elsewhere.) 
Though she’s credited (with 
Cory Rooney) as J.Lo’s execu- 


ar&.Now 


BY CHRIS WILLMAN 


~, 


>> DUSTY MIGHT You might think of 60s pop 
thrush Dusty Springfield as the anti- 
Madonna: notoriously shy, reclusive, and 
guarded—particularly about her sexual- 
ity. But Madonna’s Maverick Films will 
make a VH1 movie about Springfield as 
the first of several planned biopics _ 
that may be edgier than the net- 
work’s recent Monkees and Meat Loaf NY 
fare. “There’s some obvious identification —y 
[for Madonna] as a woman under the /@ 
microscope,” says Michael Lar- — 
kin, VH1’s VP of original movies. | 

The tone will be celebratory and will not 7 
dwell on Springfield’s drug-addled wil- | 
derness years: “Her ascent is unique; her 
descent, you’ve heard it a million times,” 
says producer Ned Kandel. But the biggest 
question is how much it will touch on her 
lesbianism, which was well-known but 
rarely mentioned before her 1999 j 
death. “It’s not going to be about a 
lesbian in the closet,” insists Maver- 
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tive producer, Lopez seems lost 
amid the cluttered, high-gloss 
arrangements. A glance at the 
CD booklet offers amusing con- 
firmation that there were plenty 
of cooks in the kitchen, The up- 
beat “I’m Gonna Be Alright,” for 
instance—which is based on the 
Sugarhill Gang’s “8th Wonder”— 
is attributed to Lopez and eight 
other writers (presumably 


| making Jen the ninth wonder). 


As a testament to J.Lo’s im- 
pact, I offer up another confes- 
sion: Leaving the Epic offices, 
the hook from “Love Don’t Cost 
a Thing” kept spinning in my 
head. The odd thing was, it 
wasn’t her version I was hearing, 
but a slightly different take on 
the tune, one that I could imag- 


| ine “Weird Al” Yankovic doing 


someday. The chorus went: “My 
songs don’t mean a thing...” C- 


ick senior production exec Gary Ventimiglia. But Larkin believes 
“it’s a central part of the story. We didn’t want to move forward 
unless we could really deal with her being a lesbian and hiding 
that.” The script for the $3 million production is being written by 
indie filmmaker Nancy Savoca (True Love, If These Walls Could Talk), 
who may also direct; it’s a chance for Savoca to return to the rock 
realm after her much-touted Janis Joplin feature got put into 
(turnaround last year. VH1 and Maverick are also in talks to 
es produce a film about Madonna’s pal Deborah Harry. 


>> FAMILY MAN When you think of Bob Dylan, you don’t neces- 
sarily think of martinis and meatballs—but that could 
change if his latest studio recording sees the light of day. The 
rock bard recently cut a very traditional-sounding cover of 
the Dean Martin oldie “Return to Me” 
expressly for The Sopranos, com- 
plete with accordion and verses 
sung in Italian. Columbia has 
been reticent to announce 
the track because series 
creator David Chase hasn’t 

yet confirmed he'll be using 
Dylan’s song in the third 
season (beginning in March), 

or on the second Sopranos 
soundtrack album, which 
should come out before 

the season is up. Maybe 
Bob needs to make Chase 
an offer he can’t refuse...like 
threatening to give it to Martin 
Scorsese’s upcoming gangland picture instead. 


ILLUSTRATION BY TIM BOWER 


l make dinner, | wake dessert, 


— 


The Philips 200 Watt CD Recorder System is so easy to use, | can burn the 
perfect mix every time.Whether I'm recording CD to CD or making a compilation from 
the 3-CD changer, all | have to do is just answer a few simple “yes” or “no” prompts and 
I'm on my way. The Jog Dial Control and Double Speed Recording features also save 
me time, so | can focus on the more challenging aspects of entertaining. 
Like making pasta, for instance. I’ve got to admit it’s getting better. 
www.philipsusa.com/entertain S 


©2000 Philips Electronics North America Corporation 
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COLD FEAT, 


A GREEN DAY “Warning” Given the right | 
circumstances, foolish behavior can be 

stirring. In the band’s latest clip, a teen- 
ager blissfully defies every rule our 
mothers ever told us. He runs with scis- 
sors. He stares directly into an eclipse. 
He even cheerfully accepts candy froma 
stranger. Yet, as Billie Joe Armstrong’s 
satiric lyrics make clear, the point isn’t 
self-obliteration. It’s encouragement | 
for overcontrolled kids to “live without 
warning”—without the fears that make 
our lives small. By delivering that mes- 
sage with such wit, Green Day make | 
taking risks seem like a snap. A 


A DEFTONES “Back to School” Most mu- 
sic videos set in high schools take the 
Twisted Sister approach, tweaking au- 
thority with more whimsy than malice. 
But the Deftones’ clip has a piss and | 
vinegar not seen (or heard) since those 
kids kicked up the bleachers in Nirvana’s 
“Smells Like Teen Spirit.” Of course, this 
can’t have the same revolutionary effect. 
But the Deftones’ spiky music and the 
clip’s snarling images capture the most 
timeless reason for student rebellion— 


| w COLDPLAY 
| put two of the few clips by British bands to 


for the hell of it. B+ 


Arcade 


HOT DOGG 


“Yellow” Cail it a coincidence, 


crack the U.S. market in the last several 
years look at the same idea from opposite 
angles. The Verve’s “Bitter Sweet Sym- 
phony” offered a single shot of a myste- 
rious and surly singer (Richard Ashcroft) 
bullying his way down a crowded urban 


| street. Coldplay’s breakthrough piece of- 


fers a single shot of the band’s earnest 
and ecstatic singer (Chris Martin) waft- 
ing his way across a gorgeously empty 
beach. As with the Verve’s video hit, 
Coldplay’s probably snared MTV’s flag- 
ging attention by winnowing everything 
down to one emotion: joyous surrender. B 


ance 


v SNOOP DOGG “Snoop Dogs” Gangsta- 
rap videos may seem like acts of self- 
parody these days, but few intentionally 
attempt anything that cool. Hats off, 
then, to street hero Snoop Dogg, for hav- 
ing the gall to send himself up in his new 
clip. He offers a winning rank on both his 
own affront to diction and his ridiculous 
fashion sense. The comedic tone holds so 
strongly, in fact, that even when the cli- 
ché cool dudes and curvy babes turn up, 
they seem as much a put-on as a way to 


hard-sell the product. B —Jim Farber 


BE A HERO. 
VISIT YOUR LOCAL FTD FLORIST | 
DIAL I-800-SEND-FTD OR | 


SHOP ONLINE AT FTD.COM. 
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ORDER THE FTD® 


FOREVER YOURS” BOUQUET. 


ONE OPPORTUNITY 
FOR YOU TO 
GREENLIGHT & MOVIE. 


The winner will be paid 
to direct their film. 


Matt Damon and Ben Affleck 
will executive produce it. 


Miramax Films will release it. 


And an HBO TV series will 
cover the making of it. 


Reviewers must be at least 18 years 
and legal residents of the U.S. 
See site for official rules. 


LivePlanet 


TheWeek 


>> Singles 
RICKY MARTIN WITH CHRIS- 
TINA AGUILERA + “Nobody 
Wants to Be Lonely” (Colwm- 
bia) Sporting a newly tacked-on 
partner (Aguilera) and pumped- 
up Latin percussion, this track 
from Martin’s stalled Sound 
Loaded is transformed from a 
sullen romantic proposition to 
a full-scale power duet. Either 


way, it’s little more than efficient 


hackwork from eowriter-pro- 
ducer Desmond Child. On the 
Child scale, it’s halfway between 
the wretched “How Can We Be 
Lovers” and the eternal “Livin’ 
ona Prayer.” C+ —David Browne 


>» Pop/Rocl 

JEFF BECK You Had It Com- 
ing (Epic) If any one thing con- 
nects the Beck of the ’60s and 
70s with the rock guitar guru of 


today, it’s his willingness to push 
the boundaries of his instru- 
ment. Techno is still very much 
on his mind—as it was on his 
last album, Who Else!—but this 
forward-thinking veteran now 
sounds comfortable melding 


his adventurous fret work with 
studio wizardry. The Indian-pop 
“Nadia” proves that Beck hasn't 
lost any of his legendary lyricism 


either. B+ —Steve Futterman 


BRASSY «@ Got It Made (Beg- 


gars Banquet) Audaciously 


wedding punk, new wave, and 
hip-hop, Manchester, England's 
Brassy avoid potential embar- 
rassment and come up with one 
spunky party record instead. 
The quartet’s forays into rap 
aren’t always convincing, but 
like brother Jon (of Jon Spencer 
Blues Explosion), Muffin Spen- 
cer can snarl and sing with equal 
grace (often on the same cut), 
and her good-time spirit ensures 
the album never ceases to be 
sassy. B —Brian M. Raftery 
RAISINS IN THE SUN ¢ Raisins 
in the Sun (Rounder) Here’s a 
supergroup of non-stars, includ- 
ing Jules Shear (whose bleat on 
“You Can Let Go Now” is mag- 
nificent), Stones/Big Star pro- 
ducer Jim Dickinson (whose 


croak on “Nobody Loses” is aw- 
ful), plus bassist Harvey Brooks, 
who's backed everyone from 
Dylan to Miles Davis. The result 
courts the paradox of the Travel- 
ing Wilburys: laid-back vigor, 
resulting in songs that never 
seem essential, yet are rarely less 
than charming. B —Ken Tucker 
RAINER MARIA ¢ A Better 
Version of Me (Polyvinyl) The 
third chapbook from this Wis- 


consin “emo” rock trio has front- 
woman Caithlin De Marrais in a 
battle for identity worthy of the 
WWE Trading the usual shouted 
love letters for dialogues more 
oblique, her mid-tempo anthems 
have grown knottier. Yet the 
soaring “Save My Skin” and 
“Thought I Was” argue that 
poetic ambition and feminine 
perspective still have a place in 
modern rock. That it seems a 
doomed argument makes it more 
poignant. B+ —Will Hermes 
THE FROGS ¢ Hopscotch Lol- 
lipop Sunday Surprise 
(Scratchie) Brothers Dennis and 
Jimmy Flemion have skewered 
stereotypes about homosexual- 
ity (1989's It's Only Right and 
Natural) and race (the neyer- 
released Racially Yours), earn- 
ing unmatched indie cred, but 
little interest from skittish labels. 
Without dulling their edge or 
humor, the fortysomething 
principals now inhabit a lush 


landscape, hopping from vengeful 
dirge to playful romp with a tad- 


pole’s verve, A- —Evan Serpick 


JEB LOY NIGHOLS * Just What 
Time It Is (Rykodisc) Nichols’ 
old band, the Fellow Travellers, 
were the best British folk/ 
country/dub-reggae act ever. 
Solo, he has become more than 
the sum of his influences. With 
his warm, junkie-yawn tenor, he 
imagines himself a cross be- 
tween James Taylor and Sade, 
with a twang here and a red- 
eyed Jamaican MC cameo there. 
Sounds suspicious, but darn if 
his neo-soul sincerity and tune- 
fulness don’t make it work. 
May he rule Starbucks. B—WH 
SON, AMBULANCE AND BRIGHT 
EYES ¢ Oh Holy Fools (Saddle 
Creek) Bright Eyes’ young 
Conor Oberst has a poet’s ear for 
life’s heartbreaking truths, while 
fellow Nebraskan band Son, 
Ambulance lob lovesick soft- 
balls like an irony-free Belle and 
Sebastian. The bands alternate 
tracks on this album with varying 
degrees of suecess—and though 
Son, Ambulance spend too much 
time on silly schoolboy crushes, 
Oberst more than makes up for 
it with his precociously mature 
lyrics. B+ —Erin Podolsky 


>» Soundtracks 
VARIOUS ARTISTS Save the 
Last Dance (Hollywood) If 
these are the songs worth saving 
for the last dance, what the hell 
was playing before? Digging in- 
to the hip-hop and R&B archives, 
the producers mostly mine re- 
tread duds and a few relies: 


LATIN LESSENED Aguilera and Martin don’t sizzle—they fizzle 


ILLUSTRATION BY ZACH TRENHKOLM 


FOSSIL OF THE WEEK 


Mark Knopfler 


Paleontologists named a 


dinosaur after the aging Dire 
Straits frontman. The Masia- 
kasaurus knopfleri walked the 
earth 70 million years ago— 
about the same time Brothers 
in Arms was on the charts. 


Chaka Demus & Pliers’ “Murder She 
Wrote” has been dull since 1993 and 
the late Notorious B.I.G.’s presence 
on 112’s “Only You” betrays its age. 
One highlight: Lucy Pear'’s “You” has 
Snoop Dogg coming as close to croon- 
ing as he probably ever will. C —ES 


VARIOUS ARTISTS + The Invisible 
Circus (Chapter III) Yo La Tengo 
can darn near do no wrong. Their 
pair of tunes on this otherwise tri- 
fling soundtrack make it well worth 
a spin. “Weather Shy” rides the 
group’s familiar dreamy conveyor 
belt, all hypnotic throb and singsong 
vocal; “Stay Away From Heaven” is a 
slightly more sinister instrumental. 
There's also an aural flower featuring 
Petra Haden and a natty old Lee 
“Scratch” Perry dub-reggae track. 
The rest, featuring the vaguely 
exotic work of Nick Laird-Clowes 
(ex-Dream Academy), is feather 
stuffing. B- —James Sullivan 


»> Country 


DIAMOND RIO ¢ One More Day 
(Arista) With their twangy lead 
vocals, gospel-based harmonies, and 
exemplary instrumental picking— 
love those chicken pickin’ guitar 
riffs—Diamond Rio prove again why 
they’re one of the few standout 
Nashville bands. Best cuts: the 
humorous title song, about the joys 
of rampant consumerism, and “I’m 
Trying,” a duet with Chely Wright 


tracing the effects of aleoholism on 
a marriage. B —Alanna Nash 


, LESLIE SATCHER Love Letters 


(Warner Bros.) Newcomer Satcher, 
a singer-songwriter, arrives with a 
rich Texas pedigree and a determi- 
nation to keep it country. She’s also 
got a knack for getting heartache in 
the grooves. While she missteps in 
remaking Bobbie Gentry’s “Ode to 
Billie Joe,” she redeems herself with 
jaunty songs of emotional revenge, 
and in capturing the stark truth 
of a marital showdown. B —AN 


RODNEY GROWELL ¢ The Houston 
Kid (Sugar Hill) Tt must’ve been 
hard for this No. 1 hitmaker to face 
the truth that in today’s Nashville 
you can make music that matters or 
music that sells, but not both, Self- 
bankrolled and straight from the 
heart, Kid lands triumphantly in the 
former camp. A song cycle based on 
Crowell’s childhood, it rocks hard and 
is deeply moving—maybe the best 
album ever from the gifted singer- 
songwriter. A- —Jbony Scherman. 


»> Classical 
JOHN ADAMS ¢ Century Rolls 


(Nonesuch) Adams has emerged 
from Minimalism’s polished, math- 
ematical mazes and honed a highly 
personal voice that has arguably 
made him king of American compos- 
ers. The rollicking piano concerto of 
the title piece, played with ease and 
élan by Emanuel Ax, stirs in hints 
of Stravinsky, Satie, and jazz, while 
“Lollapalooza” and “Slonimsky’s Ear- 
box” invest orchestral writing with 
new wit and fervor. At the pinnacle 
of his career, the 53-year-old Adams 
is smart and visceral, cheeky and 
cerebral, all at once. A —JW 


»> Jazz 


BEN ALLISON & MEDICINE WHEEL 
Riding the Nuclear Tiger (Palmetto) 
Savor the delicate machinations of 


| composer-bassist Allison with pianist 


Frank Kimbrough, who makes his 
instrument sound almost like a harp- 
sichord by placing subway passes be- 
tween the strings on “Swiss Cheese 
D.” Or the way normally clashing 
tones are refreshingly juxtaposed on 
“Charlie Brown's Psychedelic Christ- 
mas.” Or the chimes-like clarity 
Allison’s seven musicians attain on 
Michael Blake’s “Harlem River 
Line”—the high point ofa set rich 
with subtleties. B+ —Chip Deffaa 


More reviews at www.ew.com 
(AOL Keyword: EW) 


POP ALBUMS 


‘LO’ AND BEHOLD 


FTER A MIND-BOGGLING 

publicity blitz—The Wedding 

Planner’s release, TV inter- 
views aplenty, leaks about a pos- 
sible new boyfriend, and the start 
of a trial for the old b.f.—the least 
Jennifer Lopez’s second album 
could do was enter at No. 1. And 
that J.Lo did, selling 272,000 copies. Further behind was O-Town, 
whose first offering entered at No. 5 with 144,000. Considering 
the buzz around both acts, they might have boasted even bet- 
ter first-week figures, but neither is cause for alarm. Even if 
Puffy can no longer call Lopez his own, his protégées, Dream— 
debuting at No. 6 with 105,000—can help puff up his self-image. 


st va 
1 — JENNIFER LOPEZ /.Lo, Epic 1 
2 2 SHAGGY Hotshot, MCA 25 
3 3 VARIOUS ARTISTS Save the Last Dance soundtrack, Hollywood 5 
4 1 THE BEATLES /, Capitol i} 
5 — O0-TOWN O-Jown, J 1 
6 — DREAM /t Was All a Dream, Bad Boy/Arista 1 
7 4 VARIOUS ARTISTS NOW That's What I Call Music! 5, Columbia 1 
8 5 CREED Human Clay, Wind-Up 70 
9 8 DIDO No Angel, Arista a7 
10 12) ~JARULE Rule 3:36, Murder Inc/Def Jam 6 
11:10 LENNY KRAVITZ Greatest Hits, Virgin 4 
12 6 SADE Lovers Rock, Epic 1" 
13 7 LIMP BIZKIT Chocolate Starfish..., Plip/Interscope 16 
14 4 ~=LUDACRIS Back for the First Time, Def Jam South i} 
15 % CRAZYTOWN The Gift of Game, Columbia 10 
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IN STORES FEB. 13 


JOHN FRUSCIANTE To Record Only Water for Ten Days (Warner Bros.) The on-again, 
off-again Red Hot Chili Peppers guitarist (he returned for 1999's Californication) no 
doubt hopes his third solo record will outshine his lackluster previous efforts. 


STEPHEN MALKMUS Stephen Malkmus (Matador) Without straying much from 
his indie roots, Pavement’s sardonic lyricist offers his first solo album. 


TANTRIC Tantric (Maverick) From the still-warm ashes of Days of the New (who 
split with their lead singer in 1999 over those pesky “artistic differences”) 
rises this modern rock quartet featuring new frontman Hugo Ferreira. 


RON CARTER When Skies Are Grey... (Blue Note) The onetime bassist for Miles Davis- 
and veteran of more than 50 albums as bandleader—experiments with Latin sounds. 


STRING CHEESE INCIDENT Bruce Hornsby, Little Feat, Del McCoury, and others will 
drop in on the jam-band kings as they stomp through the West. Additional stops on 
the 14-city tour, which opens Feb. 15 in Denver, include Tucson, LA., and Seattle. 


DOVES British emo-rockers respond to America’s budding interest in their 
debut album, Lost Souls, by launching their first North American tour. The 
Doves will touch down in Philadephia on Feb. 24, then visit 12 other cities, 
including Boston, New York, Detroit, Chicago, and Toronto. 


U2 To the delight of North American fans, Ireland’s rejuvenated rockers 
return to the road, with PJ Harvey opening. The highly anticipated arena tour 
will commence on March 24 in Fort Lauderdale, Fla., crisscross the U.S. and 
Canada, and hit 33 cities before closing on June 21 in East Rutherford, N.J. 
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our coverage staris 
where their coverage stops 


MTV uncensored: The Sports Iilustrated 
Swimsuit Issue 2001. Start negotiating for 
the remote control. MTV’s going way 
behind the scenes for a peek at the models, 
the fashion, and everything else that 
goes into making the SI Swimsuit Issue. 
So tune in. 


©2000 MTV Networks, All rights reserved 
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tuesday, february 20th, 9pm/8c on 


MUSIC TELEVISION® 


Because unlike their choice of swimwear, 
we’ve got everything covered. 
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HEAVY PET-ING Most men 
only dream of having Pamela 
Anderson in the sweaty palms 
of their hands. Now the bouncy 
V.1.P. star has been added to 
Eruptor’s lineup of handheld 
PortaPets, which include the 
PortaMonkey and PortaHo 
(yes, that kind of ho). Managing 
Pam’s career on your palmtop 
isn’t without responsibilities: 
After cell-phoning her agent 
for a gig, you have to feed her 
low-fat smoothies, fight off pa- 
parazzi, and keep her fit by 
doing—what else?—jumping 
jacks. A 48-hour demo is avail- 
able on the site (eruptor.com/ 
portapets) and the unlimited 
version costs $4.99—look, it’s 
as close to Pam as your hands 
are ever going to get. 
WHOLE LOTTA LOVE Tvt 
Records, one of the largest in- 
die labels (tvtrecords.com), be- 
came the first to settle with 
Napster last week (Bertels- 
mann, you'll recall, will drop its 
suit only after Napster builds a 
service amenable to artists 
and labels). TVT was seeking 
$150,000 in damages for each 
of its songs that had been 
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Studios spar with cybersquatters over 
movie-domain names. by Sandra Gittlen 


F, LIKE LEGIONS OF MOVIE 
fans, you wanted to catch a 
sneak peek at the closed set of 
Hannibal before its Feb. 9 
opening, you might have gone to 
MGM's official website—if you 
knew where to find it. Like other 
studios, MGM has been forced to 
become creative in naming sites 
that promote its movies. In the 


case of Hannibal—the Silence of | 


the Lambs sequel—the obvious 
Hannibal.com domain was regis- 
tered to a resident of Hannibal, 
N.Y. Hannibal.net is the home of 
the Hannibal Cowrier-Post in 
Hannibal, Mo. And Hannibal.org, 
Hannibal2001.com, and Han- 
nibalthemovie.com, among oth- 
ers, were registered to various 
folks and organizations. What 
was MGM to do? Rather than 
pay big bucks to the owners of 
those names, it simply (though 
none too imaginatively) added a 
subdirectory to its main Web ad- 


JOHN UELAND 


dress: mgm.com/hannibal. 
That’s a tactic other studios are 
also employing to thwart specula- 
tors and cybersquatters. “We're 
not in the business of dealing with 
terrorists,” says Robert Nuell, se- 
nior creative director of new me- 
dia at Miramax, which refuses to 
buy domain names from green- 
mailers. Nonetheless, using the 
studio’s domain as the core ad- 
dress is less than ideal. Nuell says 
Miramax has used the technique 
for films it wants to brand as quin- 
tessential Miramax movies, like 
Shakespeare in Love, but not for 
films where “moviegoers might 
not know who produced them.” 
Instead, Miramax and others 
have had to become savvier at 
registering titles as domains. 
“We try to register the title as 
soon as a project gets the green 
light,” says Nuell. “Otherwise, 
once it gets out into the trades, 
the domains are open game.” Still, 
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| even the most aggressive studios 


can’t always get what they want, 
as Gordon Paddison, senior VP of 
worldwide interactive market- 
ing and business development 


| at New Line Cinema, learned 


firsthand: He tried to register 
sugarandspice.com for the new 
film of that title about cheerlead- 
ers who turn to crime, only to 
find it being used by a porn site. 
To assure that Net users would 
not end up there, Paddison 
quickly registered Sugar & Spice 
with America Online’s Keywords 
program (AOL Time Warner is 
EW’s parent company), and se- 
cured Sugarandspicemovie.com. 

Studios have increasingly 
turned to marketing departments 
for ideas for alternate domains: So 
many variations on The Grinch 
had been registered that Univer- 
sal Pictures went with www. 
meanone.com for the movie's site. 
Warner Bros. picked up whatis 
thematrix.com for The Matrix. 

Paddison and Nuell concede 
that when all else fails, they will 
contact a domain’s owner: “I 
shoot straight with them and 
make it clear what I want,” 
says Paddison. “Often, a signed 
T-shirt or memorabilia...is all 
they’re looking for.” m (See re- 
lated story on page 82.) 
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TOY BOY Fraser goes ape in Monkeybone, featured at BiteMyMonkey.com 


Napsterized, and while mone- 
tary terms were not disclosed, 
TVT is guaranteed a nugget of 
Napster’s future—including dibs 
on promoting its roster of art- 
ists, who include Jimmy Page & 
the Black Crowes and Sevendust, 
to the service’s 58 million users. 


OLD FLAMES Weeks before 
Survivor 2’s premiere, Amber 
Brkich had a fan site. And she’s 
still winning the Miss Popularity 
contest at Yahoo!, with five pages 
(as opposed to three or fewer 
for each of the other contes- 
tants). Since so little is known 
about Brkich, the sites all have 
the exact same photos and bios. 
So which one’s worth visiting? 
Only on Westminster College’s 
Amber Fan Club message 
boards (geocities.com/Amber 
Fans) will you find alums of the 
New Wilmington, Pa., school 
reminiscing about all the times 
they lusted after the public re- 
lations major in class. “She was 
very popular,” says webmaster 
and Westminster senior Eric 
Bass. “She’s one of those girls 
that was really attractive but 
wasn’t stuck up about it.” 


TOUCH HIS MONKEY You 
won’t see Brendan Fraser on 
BiteMyMonkey.com, but it is 
the website for his upcoming 
live-action/stop-motion/CGl 
animated movie Monkeybone. 
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The site is full of tricks, from a 
fake front page to a “Prank 
School” that offers blueprints 
for revenge. The nifty Random 
Insult Generator lets you seta 
string of PG-rated epithets to 
jazz, country, techno, or rap 
music and e-mail the monkey- 
gram to a friend. Coming 
soon: instructions on how to 
keep your knuckles from 
dragging on the ground. 


T 


A ZOO OUT Tt 


E Cartoon 
bands are more Saturday- 
morning TV than Friday-night 
fun, Josie and the Pussycats 
notwithstanding. But Virgin 
Records hopes to change that 
with Gorillaz (gorillaz.com), a 
virtual foursome (Murdoc, 2D, 
Russel, and Noodle) drawn by 
Tank Girl creator Jamie 
Hewlett and existing only in 
cyber-fantasyland. A tour of 


| the group’s messy bedrooms, 


hard drives, and assorted toys 
is so much fun you’ll wonder 
why Limp Bizkit’s site is so 
bland. Much as Virgin would 
like everyone to treat them as 
a true-to-life band (we were 
even offered an interview with 
Murdoc), it’s difficult to get 
past the fact that the Gorillaz 
tunes are sung by Blur front- 
man Damon Albarn and in- 
clude the musical stylings of 
Dan the Automator and Del the 
Funky Homosapien. 


ath “we 


> “There was a 

constable in charge of ) 
the event who had been 

warned as to this even- 

tuality, and had been told 

they should double the 

amount of [police]... The 

next thing you know, the 

crowd was out of con- 

trol, [the officer] got his 

helmet knocked off, and 

so [he] decided that Brad 

was responsible and 

tried to arrest Brad—en 

route to the entrance— 

for disturbing the peace.” —Fiimmaker GUY RITCHIE on the Brad Pitt 


mania at the London premiere of Snatch, on IFILM.com 


“A lot of psychics told me | was an old soul, but | think 
they said that to a lot of people. It’s nice to hear that you’re an 
old soul, that you’ve been around the block once or twice. | 
think that’s psychic flattery.” —The Gift's CATE BLANCHETT on her 
psychic abilities, on Mr. Showbiz 


A FILM BY ANY OTHER NAME 


—Erin Podolsky 


lat YOu THINK). 


e Castaway.com There’s ple 


is nowhere to be 


e Chocolat.com 


e Traffic.com No drug rur 


n the latest road 


e AimostFamous.com T- 


& roll. Go figure. 
e WhatWomenWant.com #% 


tai 
aa’ 


= a 


SURVIVOR T00 Cast Away’s Tom Hanks 
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three contenders: 
SUNDANCE ¢ (sundance.org/reg/ 
index.html) The official site includes _ | 
a film guide that doubles as a great 


cheat sheet for art-house honeys 
looking to impress friends. 
INSIDE ¢ (inside.com) The spot for 
media obsessives drops the ball here 
with informative articles but too 
little gossip. C+ 
AIN’T IT COOL NEWS ¢ (aintit 
cool.com) Harry Knowles’ popular 
site is still a visual nightmare, but 
the enthusiastic reports from his 
cadre of Sundance attendees are 
first-rate. A 
» fele VisiOl 
VIRTUAL STUGKEYVILLE ¢ (virtual 
stuckeyville.com) Almost as cute as 
the pancake mouse (anyone who 
watches Hd should know about this 
from an early episode), this fan 
homage to NBC’s quirky small- | 
town comedy shines with oft-up- 
dated news, a lively message board 
a trivia game, and an “Edcyclo- 
pedia” (sample entry: “Comma” 
is “what Ed leaves out of a con- 
tract at his old law firm, leading to 
his firing”). A—Ann Limpert 

~ 


» VIL 6 
DIGITAL CLUB NETWORK @ (www. 


digitalclubnetwork.com) This self- 
described “largest webcaster of 
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—Nicholas Fonseca 
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SURF 


M I Opu 
live music in the world” brings all d. the take 
the joys of seeing a live show into down on; we An 
your home (you supply the ciga- : os 

4 r ! me ric 


rette smoke and chatty teenagers). 
DCN catalogs concerts by genre 
and provides brief bios of numer- 
ous bands. The RealPlayer videos 
are far from perfect (most appear 
to have been shot from the back of 
clubs, so focus on the audio), but 
virtual concertgoers can avoid 


craning their necks for a better 
view while sampling an array of 
bands they may not have consid- 
ered paying to see in person. 


“SURVIVE? INSTINGT 


IRLS RULE AT ALTA VISTA’S SEARCH ENGINE, WHERE 
music fans have pined for “Stronger” and “I Will 
Survive.” Other instincts have been purely animal: 
“Who Let the Dogs Out” was most searched for, while 
Survivor came back from extinction with “Eye of the Tiger.” 


—Caryn Ganz 
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COURT TV ONLINE—SEAN 
“PUFFY” COMBS 
trials/puffy/) Stop the presses! 
The great rap-star gun caper of 
’99 has finally come to trial, 

and trusty CourtTV.com is there 
with the legal dish. Featuring 
message boards, background on 


(courtty.com/ 


MOST-SEARCHED-FOR SONGS AT ALTAVISTA 


the case, news archives, and video 
reports from the courthouse, the 
Notorious B.1.G.-size amount 

of info can be daunting. The 

effort is well worth it, though, 
when you read selections from 
Puff Daddy’s grand jury testi- 


ER es FF 
GLORIA GAYNOR 
“| Will Survive” 


i a 
BRITNEY SPEARS 
“Stronger” 


mony or re-create the flight of the 
Puffinator with the help of Court 
TV’s maps. Just make sure you’ve 
got the Puff-produced “Mo Money 
Mo Problems” playing in the 
background; it’s the perfect trial 
soundtrack. A —EP 


SHAGGY 
“It Wasn't Me” 


Baha Men 
“Who Let the Dogs Out” 


SURVIVOR 
“Eye of the Tiger” 


More reviews at www.ew.com 
(AOL Keyword: EW) 


SOURCE: ALTAVISTA FOR WEEK ENDING JAN. 22 
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After along and fabulously over-the-top career, 


populist pianist Liberace died of AIDS 14 years ago. by Josh Wolk 


HROUGHOUT LIBERACE’S CAREER, DE- | Daily Mirror for its allegation 


nial was as much a part of his character as 


his outrageous costumes. First, consider 


the career-long declarations of his own 


heterosexuality. Then, in the months pre- 


ceding his Feb. 4, 1987 death at the age of 


67, the pianist refused to admit he was 


suffering from AIDS-related pneumonia. 


Wladziu Valentino Liberace 
was born to Italian and Polish 
immigrant musicians in West 
Allis, Wis., on May 16, 1919, 
and by age 16, he was guest- 
ing with the Chicago Sympho- 
ny. He moved to New York 
City in the 1940s and hit the 
supper-club circuit, where he 
entertained crowds with his 
witty, fluffy shows. As his pop- 
ularity grew, he hosted TV 
programs in the ’50s and ’60s, 
began building up his taste-de- 
fying wardrobes, and became 
a Vegas headliner, earning 


$5 million a year at his peak. | 


FEBRUARY 9, 


2001 


Even as he pumped up his | 


image as a frilly clotheshorse, 
Liberace continued to claim he 
was straight. He won a 1959 


libel suit against London’s | 


, Aussie phe- 
nomenon “Crocodile” Dun- 
dee, starring Paul Hogan 
(right), continues its walka- 
bout in American theaters. 

¢, Bon Jovi’s Slippery 


while at No. 1 on the Bill- 
board album chart. 


/ feb. 4,1987 


When Wet is livin’ on a prayer | 


| that he was gay, and at a 1973 


press conference stated that 
he was “against the practice of 
homosexuality because it of- 
fends convention and society.” 

One got the feeling, howev- 
er, that he protested too much, 


especially after an alleged for- | 


mer lover, Scott Thorson, filed 
a $113 million palimony suit 
against Liberace in 1982 (it 
was settled out of court in 1986 


for $95,000). Two years before | 
his death, journalist Michael | 


Segell, who had been collabo- 


rating with Liberace on a pho- 
to book, was fired when Liber- 
ace found this in the manu- 
script: “Poking a toe out of the 
closet, he opens up his rhine- 
stone mink coat and winks at 
the audience.” It was the only 
reference to homosexuality, 
though Liberace didn’t hide 
his lifestyle from the writer. 
“He really believed that the 
blue-haired ladies in his audi- 
ence imagined him as a poten- 


| tial love god,” says Segell. 


Liberace was diagnosed 
with AIDS in mid-1986, and 
played his last shows at Radio 
City Music Hall later that 
year. On Jan. 23, 1987, Liber- 
ace was hospitalized, reported- 
ly for anemia. He returned to 
his Palm Springs, Calif., man- 
sion four days later, and nearly 


| 100 fans kept a vigil outside his 


home until his death. The offi- 
cial cause: cardiac arrest due 
to inflammation of the brain. 
Still, Liberace’s secret did not 
go to the grave with him. The 
Riverside County coroner or- 
dered an autopsy, citing a law 
that stipulates all indications 
of contagious disease must be 
investigated, which led to the 
confirmation of AIDS. 

Some thought that, like 
Rock Hudson, Liberace should 
have gone public to raise 


| awareness. “I think he was 
just terribly ashamed,” says 
Segell. “He was such a dandy, 
it must have been terribly 
humiliating for him to suffer 
the ravaging decline that that 
disease inflicts.” @ 


, the Stephen King 
fairy tale The Eyes of the 
Dragon tops the New York 
Times best-seller list. 

/S, testifying before 
the U.S. Senate, NASA head 
James C. Fletcher admits 
that he doesn’t expect a 
space station to be opera- 
tional by the 1994 target date. 
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andmother would want you to, 


may vary. ©2001 Toyota Motor Sales, U.S.A., Inc. Buckle Up! Your gr 


required equipment. Actual dealer price 


